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History
May 31, 1974

May 23, 1978

June 19

August, 1979

May 11, 1981

August 15
January 20, 1982
May 28

June 1

April 1, 1983
March 10, 1987
June 1, 1992
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Establishment of the ICU Museum was planned as one of the 25th Anniversary
projects.

Dr. Hachiro Yuasa delivered a series of lectures entitled "The Spirit of Mingei (Folk
Art)" at ICU. About 900 pieces of his folk art collection were brought from Kyoto to
ICU. After the exhibition, they were kept in ICU.

The Executive Committee of the Board of Trustees approved the plan of the
establishment of the Yuasa Memorial Museum (tentative name).

The office of the Preparatory Committee was opened in the Administration Building.
Dr. Yuasa donated most of his collection to ICU. Cataloging of the collection was
begun.

The ground breaking ceremony for the Museum was held, and the construction
started.

Dr. Hachiro Yuasa died at the age of 91.
The construction of the Yuasa Museum was completed.

The inauguration ceremony for the Museum was held, and the Museum was opened
for inspection.

Dr. J. E. Kidder was appointed as the first director of the Museum and the Museum
was opened to the public.

The Museum became a member of the Japanese Association of Museums.
The Museum received the Yamamoto Yazo Cultural Prize.

The Museum celebrated its 10th anniversary.
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Museum Activities 1997 - 1999

1997

1998

1999

April 3 —July 11

May 31

Sept. 2 — Nov. 22

October 4

November 2 — 3
Dec. 2 — Mar. 12
December 16 — 18

January 31

April 2 — May 23

May 9

June 2 —July 17
Sept. 1 — Nov. 21

October 17

November 1
Dec. 8 — Mar. 12
December 16 — 18

January 23

Special Exhibition: "Japanese Lunch Boxes and Picnic Utensils"

43rd Open Lecture: "The World of Japanese Genre Paintings"

Lecturer: Mr. Taizé Kuroda (Curator, Idemitsu Museum of Arts)
Special Exhibition: "KASURI—Special Exhibition of Japanese Ikat"

44th Open Lecture: "Japanese lkat"

Lecturer: Mr. lwao Nagasaki (Curator, Tokyo National Museum)
Opened for the ICU Festival

Special Exhibition: "Japanese Daily Ceramics"

Fumigation of new acquisitions

45th Open Lecture: "Mingei and Beauty"

Lecturer: Prof. Hiroshi Mizuo (Musashino Art University)

Special Exhibition: "Edo Period Painted Banners from the Kitamura

Collection"

46th Open Lecture: "Edo Period Painted Banners"

Lecturer: Mr. Yoshichika Kitamura (Collector)
Special Exhibition: "Banks' Florilegium"
Special Exhibition: "Japanese Wooden Cake Molds"

47th Open Lecture: "Japanese Cake Molds"

Lecturer: Ms. Keiko Nakayama (Curator, Toraya Bunko)
Opened for the ICU Festival

Special Exhibition: "Japanese Wrapping"

Fumigation of new acquisitions

48th Open Lecture: "The Beauty and Tradition of Japanese Wrapping"
Lecturer: Mr. Akihiko Takemura (Miyai Co., Kyoto)



% 5% B Regular Exhibitions

BER =% P9 Folk Art Exhibition

LEEMMORZEERO I B, BL£1,000875, REBRZICBVLWTEREBRENLTVS,
faifl S EH, B oGk, BRI HEN LR EOKR T, FoERREAICER SN
FRgGes 7 & LA RECLARE, FEROAEFO R TERIfEbNTE M4 TH S, SHTIIED
No2H5, CNOOBEEHE WL, BAADES Lodo [HEE| PREAMASA TS, %
fih e EHEARTVERN, BEFE, BRI TR ON LI, SHEORZELB L UESDS
WERHT, BREICBWTAR STV,

About 1,000 pieces of the Museum's folk art collection are regularly exhibited in the Folk Art
rooms. Fabrics (tsutsugaki bedding fabrics, kasuri cloths), woodwork (chests, hearth hangers) and
ceramics (pots, plates) in the collection have been in use in the daily life of the people since the Edo
period. Through these utensils, which are disappearing today, the "function and beauty" of Japanese life

can be seen. Changes in the exhibition are frequently made for the fragile objects like fabrics, and some

foreign folk crafts are shown in the Open Storage room.

REBRE 18 Folk Art (first floor)




W= & P9 Archaeology Exhibition

ICUD i 13 ST PE SR OB JIRIRICAZE L T b, 2 ORI IHA R L2 5 0 #SCRAT D
BETO2H 7 THEUEIIDZAANADETFEOS & H(EZ 5%  OBEBHVHBFENT VLT
ELTHIOGNT WD, 1957T4ELIE, KEOHE 70 s I 40— E L THMN % M7
b T&7, 29 LTRIBESNZIBASHAOAIEB L ORI o 18, Ak, 258
SENEBOARE LIBREN TS, T2, BAERIER, BEED— 282 ERRAE V)
ok TR L 72 EY OBEAR L EREN T2,

ICU is located in the Nogawa drainage area in west Tokyo, an area noted for its richly stratified
archaeological sites spanning more than 27,000 years of use, from the Palaeolithic to the Late Jomon
period. Since 1957, excavations have been carried out as part of the university's academic program.
Excavated Palaeolithic stone implements and Jomon pottery, stone tools, and personal accessories are
displayed together with the sites map. A restored floor and a sample of an actual stratigraphic section of

the Kanto Loam made by using a special technical process are also displayed.

 EERAERe ;
CHAEOL@Ga “ v [

EERBTRE 1B  Archaeology (first floor)



= B B Special Exhibitions

BHRELDER L3 = HW:1997%£4 A 3B8~7811H

Exhibition of Japanese Lunch Boxes and Picnic Utensils  Period: April 3 - July 11, 1997

RNEFHEE Total number of exhibits 96

e (R - M) - E - e - Sk - Ao 33

Sake utensils (sake containers, bottles, kegs, warmers, pourers, lipped bowls)

A (RE - P50 - T4 - KL - B - £UHE) 29
Tableware (portable lunch box sets, lunch boxes, stacked food containers,
wooden plates, trays, rice containers)

Tot (FR - B E - BEE) 10

Others (tea utensils kit, portable food containers, tobacco trays)

SE M (PR - BRI - B - ) 24

Reference materials (ukiyo-e, washi, paper stencils, old books)

wLunch JZoxes and Picnic 2,

[HRELDEEEBE]  Special Exhibition: "Japanese Lunch Boxes and Picnic Utensils”

6
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B4 e BRREI 2 TR S N7z,

AR OFERE T, MEEOIE M2 S U5, B, I2E, BiE. $oRFHEEEO&E
B ORI B e A 7RIS R e BORIR L 72,

People have always sought ways to liberate themselves from daily concerns and hardships.
Going to the theater and to festivals, viewing and enjoying cherry blossoms and maple leaves, planning
moonlight parties and gathering for snow-scene viewing are just few examples of such popular Japanese
seasonal activities. Not until the Edo period, when conditions became peaceful, were commoners able to
spend time for leisure. Many of the seasonal festivities had been practiced by only the aristocracy until
then. People went to temples and shrines to offer prayers, but also turned these religious visits into
occasions for picnics and sight-seeing.

Special tableware and utensils were prepared for picnics and particular gatherings. These
included richly decorated stacked food boxes, unique lunch box sets and sake utensils. The festivals and
outdoor scenes depicted in genre paintings and ukiyo-e prints give us clues to the types of utensils
actually used. The items were usually light, lacquered, made stackable or could be nested and, of course,
were portable. For this exhibition, items from the museum collection as well as ukiyo-e prints from the
ICU Library collection were selected to show the beauty and ingenuity of Japanese design reflected in

these items.

AR . [MAELOEE LS RRBMAN] H - HEWFE 4 -2 B5
Leaflet: "Japanese Lunch Boxes and Picnic Utensils - About Some of the Exhibits," Japanese and
English, 4 pp., B5 size.



WERBHEIL V2 a3 IC& 3 BEROH = 19979 B 2H~11822H
KASURI — Special Exhibition of Japanese Ikat Period: September 2 - November 22, 1997

JEREFHEE Total number of exhibits 109

Ff A B (PUE ~ FE) Kasuri bedding fabrics 22
FHA D B A Kasuri fabrics (mounted) 22
fE bt v Pictorial kasuri fabrics (fragments) 53
WA - e L Kasuri kimono 4
L o B Tools for making kasuri fabric 8

BoAEA o TRHFERE L 7 3 212X 2 HAROH] HAGEM - 353E %4 <—Y B5 ¥
Leaflets: "KASURI — Special Exhibition of Japanese Ikat," Japanese and English versions, 4 pp. each,

B5 size.

[HAFHIL 7> a3 ICL5AARDHE]  "KASURI—Special Exhibition of Japanese Ikat"



(1) OREBIZOWTIE, £ F, KBTI T7HREDH D), ORI Lidf-
Twhv, BARTHET A2REOME. HEFEWO [RESE] (F2E, TRFHEE]D &
ENDHOMTHL, LAL, THIEH I TES Bk LW T, $F 2k 2 By A
IAZZ 5N, ILEFHCIC A > THh S TH o7z, Biiki ERMEM OE#TIX, PO EE
AT TZRROBEDE S N7z Ds, KEOFIEAE R T 51250, EEZHTRIEOHIIELN L
L9257z, BRI SR L VM A5 % S Ml 2 0 2 72705, ﬁﬁfuﬁ%%
HEFIC L AL, ERE UL REE S, —HOBHRIZL > THRERKSN TV DIZTE X 20,

CORRBETIE, [MEBHEIL 7> a v ICXA2HADH] LB, dhkifse %@ﬁ%m“
HERIZ L o TYE S, SEEICFE S NHEZBR L 720 FRIEFRMO CEERTH - 7205,
MEDVIGOGMmE ML, ST 2HECDEFEELZKL TV 5, 19904 5 J12id, 4
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BESN-BEHIL 723 vid, Geifah e 5 NS EE L 25,0000 12 K5, HAETIX19934E (2
73aryOHhb Ay FAYTOREERLEA, AE, AEK, 7. IR Y % aHA
TEONZELOHZER L, BHARLTRL LA LEOHE R XX IE LD, W Lo Bk % KB
LB LW A 288N L7,

Nothing definite can be said about the origin of kasuri, or ikat. Some say the process began in
India, while some say it came from other parts of southeast Asia. The oldest extant example of kasuriin
Japan is a piece of silk ikat cloth called Taishi kando among the Horyu-ji Treasures. It is thought that
Taishi kando was brought to Japan from some southern area; the actual technique of ikat weaving was
transmitted to Japan only in the Edo period. As the cultivation of cotton spread, cotton kasuribecame a
popular item all over Japan, but in places such as Echigo, a famous ramie growing area, ramie was used
instead of cotton, directly reflecting the Okinawan ramie kasuri tradition. With many technical
improvements, kasuri production reached its height in the Meiji period, but it slowly began to decline.
Today, the traditional hand-woven kasuriis made by only a select few craftsmen and Living National
Treasures.

This exhibition featured Japanese kasuri collected by the late Mr. Hideo Oda. Being a weaver of
silk himself, he was also a renowned researcher of fabrics. We asked him to give an Open Lecture on
the beauty of Japanese ikats on May 26, 1990, but unfortunately, his unexpected death came only one
and a half months later. His entire collection of fabrics and books amounting to 5,000 items were
bequeathed to the Museum. In 1993, we held a special exhibition which introduced Indonesian ikats from
the collection, but for this exhibition, we selected examples of Japanese indigo-dyed cotton kasuri from
Kurume, lyo and San'in regions which included excellent samples of bedding fabrics especially made for
weddings, bearing auspicious motifs such as cranes, tortoises, and treasure symbols. Also displayed
were items with the "enlightenment" (modernization and westernization) symbols that were popularly used

in the early Meiji period.



BESLOFOXEHD = #1:19974128 2 H~1998% 3 A12H
Japanese Daily Ceramics Period: December 2, 1997 - March 12, 1998

BIRERHEEL Total number of exhibits 317

s Sake utensils 110
e Tableware 71
Ik - AREEH B Storage and cooking utensils 35
KT K E. Lighting devices 34
{bHEE B Cosmetic utensils 33
s Other utensils 11
< DA Others 23

[HE5LOHhOPEHDR | Special Exhibition: "Japanese Daily Ceramics"
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KAGHEEFOHR T, BXELOMBREH->TWo, ITROCHITONLIDIE [£]
WKHETA2bDTHA), RABIMELN L KNOT DS IRk R EOBEEE, SmxiFEd
H:ODTEREL EORR,. KRR TId, KL, $k, EBFE. sa4 L0k, 720 CIREFR R
BREFH L, LL, MR, BICETAI 0TS, BHS LOMA BMHE T
bNTEL, BIZIE, ATIRIITEACHER SN L o AT EAE R & DT KE, Kk,
EH1I2id, BREEL S, BOHEELR L DTN,

LR OYE B NI B2, 4705 O H ) . ML LR O ED L & BIUEER DK 4
E 2 IR ED TV D, A0, ZOH2 583008 % BOVE/R L2, B LOFTEHIGA
EVWDBD, T, METEAENT R L o72bDhE, KA LBBERZHENTAONEHM
TH-o7,

We use many ceramic items in our daily life. Large pots and jars for storage and preservation,
kneading bowls and graters for cooking, bowls, plates, stacked food containers, small dishes and sake
utensils are some of the more popular items. As one can easily see, most ceramics are kitchen utensils
and tableware, but there are other interesting items such as lighting devices (lamps and candlestands),
oil plates, braziers, as well as pillows and pots used for making the special liquid used in teeth-
blackening. Although only about one hundred years old, many of these items are unfamiliar to the
contemporary generation.

The museum has 2,470 registered ceramic objects and if we were to include Jomon pottery,
ceramics would comprise about 40 per cent of the entire museum collection. For this exhibition, we

selected about 300 items to show the variety and range of our collection.

RAER . [ESLodoeExdn BE/RGMES] BAER - %ER &4—Y BS5 ¥

Leaflets: "Japanese Daily Ceramics: About Some of the Exhibits," Japanese and English versions, 4 pp.
each, BS5 size.
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WA B e AR JTP RAD G = #1998 4 B 2H~5H23H

Edo Period Painted Banners from the Kitamura Collection Period: April 2 - May 23, 1998

BRERFE Total number of exhibits 85

fEmk ORHE - R - #8) Painted banners (cotton/hemp/silk) 79
femk (RO Painted banners (paper) 2
RAZ IR SRl 1) Wood-block prints for banners 4

W o 7 ¥ F IR ZERT

Cooperation: Adachi Hanga Institute

FeATER o [eR B IATE. (LA O] HARGERR - 355 &6 X— B5 ¥
Leaflets: "Edo Period Painted Banners from the Kitamura Collection," Japanese and English versions,

6 pp. each, BS5 size.

ADIEhH

W X, FHERHEHE LIFENDHELHCT, 4 2K ERV oI L TH D,
IR L B & R T 2 RN B 7O IR e R Jeb i 7 EL 2 (FEs) b T
WS, ILFEERICA D L~ REOH T, K& % KO E i 72 iAT i OB 126 & h
X0z, B TV ARIED 8 BILL LA TH 525, LA i $ TR S
ThHo72720, BIZOMRMA Db/, TEANIH - 2RI, MR EHOLDL H
%o

LMWL, R W M EHIRZAEWAPLTH o 7205, BOREE ) X L2 5
Hip Tz, HEILIEE, K ICHIEE R BRI BT A 2V R EWAMES NS LS 12
T ho TRt M % B D A I 72A5, &b SRMEIZHES Wl 2 BE
b %\,

CORERRTIE, HAOIE L TMS N AR BEREICE ), 2002 b > TE S
TALE A S G E CORME B/R L, RKAOHEIZLA2B0EL S LHMOEH & %
L7z,

12



Hand-painted or tsutsugaki-dyed banners with various colorful designs are called e-nobori
(painted banners). During the Warring States period, simple banners with family crests were used on
battlefields, but after the Edo period they became more decorative in nature; banners with designs of
popular historical and legendary heroes (called musha-nobori, or "warrior banners") were put up on
Children's Day. Although about 80 per cent of the banners we see today are made of cotton, paper and
hemp were popular materials until the mid-Edo period due to the fact that cotton was very expensive.
Smaller banners displayed inside the house might be made of silk.

Early Edo period banners bore simple designs such as family crests, waves and stripes. After
the mid-Edo period, musha-nobori depicting legendary and mythological heroes became popular.
Themes of filial piety and virtue were depicted in prayer for a child's success in life.

For this exhibition, painted banners made from the Edo to Meiji periods were selected from Mr.
Yoshichika Kitamura's collection. He is a renowned collector and researcher of fabrics who has
collected banners for twenty years. It was our aim to present the beauty of the color and design of the

banners.

[dtFt s KA STREORIE ]
Special Exhibition: "Edo Period Painted
Banners from the Kitamura Collection"

13



B/ ITHBEDEY = #1998 6 B2H~7A17RH
Banks' Florilegium Period: June 2 - July 17, 1998

BRER#EE Total number of exhibits 75

(3> o 2 42 13
Banks' Florilegium

[Ry =AW - <HI ] A718T4E~185T4E) L 33 ffit
The Botanical Magazine or Flower-Garden Displayed (1787 — 1857)

BAER . [VIZTHEOHY ] HARGEWR - %5EHR &4 <= B5H
(&Y A M) H - EWFE 4= BSH

Leaflets: "Banks' Florilegium," Japanese and English versions, 4 pp. each, B5 size.
“List of Exhibits," Japanese and English, 4 pp., B5 size.

[VYIFHBOEME] Special Exhibition: "Banks' Florilegium'

14



HiR/UBEESEETIE, 1996%E 1 A 9 HA2*5 3 A22H £ T [ICURIEAEFTE— Y > 7 24
PR AR L. KEVGFET S [N 7 ZlEYXGE] (Banks' Florilegium) O ¥ T7 5k
O OME ., £89m & WA LA, 4k, BOINL0&ERE [Ky=An . - <hv ]
(Botanical Magazine) & & b\ L 72,

[Ny 7 ZKEWGE] 13, 1768 STIEDF ¥ 77> - 7 v 7 O 1 TR F
FHWOEREZEL LCEITLEY a X7 - Ny 7 28 (1743~1820) 12 & » THAE S 7z FEiE
R ATy FRAKEEEZS SRS NMGETH L, L) 2 OREY)BIEE AL S )5 E %
1TTUED B 8ASE T T T ERE10,0000K » P2 U, INELZERZ S LIZEMEZRD . &
LEEHITHMSNE FEL 72D, FERDOFHFICL V&P EL2 LB THREINS Z L3k
Molze LA L. BEMAERAD 5200F 24T, FHFEry. R, $72MYREOTEIZBWT
DEMAIED TN E D5, B E WSR2 EE L7z, 198045 589F 12717 T,
A X)) AOHMAt7 L 7 bt (Alecto Historical Editions) & [E HARGE#EYAE (The Natural
History Museum) D712 & o T, @738 OB AMEARE 100t v MER S 7z, ERREE
BRFAHEETIZ, 1990412 Z DRE MDY IKFED —EHTHh 5V ¥ T 7 st B89N &« B
AL7Zz,

Al [Ny o ZFEWIKGE] 2201, BAeZRHNCE T 2HE425 %80, [Ky = - <F
U] Mo, NI ARy s DFEBREBLICHL YV VI THEERSA AN T ) T EEED
b LY DN EIN TV B R= TV 2 RVBER, MPEE L, MOTEET, FELVERE
A L7z,

The Museum held an exhibition entitled "Banks' Florilegium from the ICU Library Collection" in
1996. Banks' Florilegium is a set of engravings of exotic botanical illustrations collected by Sir Joseph
Banks and his scientific team when they travelled with Captain James Cook's first expedition round the
world on HMS Endeavour (1768-1771). These illustrations were to be published together with botanical
descriptions just after their return between 1771 and 1784, but they were never entirely published until the
1980s. It is only after 200 years that they were finally printed using the original copperplates. They were
published by the Alecto Historical Editions in collaboration with the Natural History Museum. 100 sets of
738 colored copperplate engravings were made. In 1990, the ICU Library bought 89 prints of this set
which covered the flora of the Society Islands.

For this exhibition, we selected 42 prints of plants belonging to different families from the
Florilegium, and 33 pages covering different plants from the early volumes of the Botanical Magazine,
having some kind of relation either to Sir Banks or to the places landed by Captain Cook. Our aim was to

introduce the beauty of botanical illustrations through these rare prints and books.

15
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BETFOKRE £ HI19985 9 A1 H~11H218
Japanese Wooden Cake Molds Period: September 1 - November 21, 1998

BRERH#EEL Total number of exhibits 146

WEEFTECE X Museum collection

B Wooden cake molds 80
Z DA DB EE R Other related materials
AT Woodwork 17
Gl Fabric samples 8
Pt an Ceramics 14

ERCEFTEE#  Collection of Toraya Bunko

i Wooden cake molds 17
Y B E T Cakes 10

BRI L RS RE

Cooperation: Toraya Confectionery Ltd.

FeAER . [EFORIE]  HARRWR - EER K4<°—-2 B5H

Leaflets: "Japanese Wooden Cake Molds," Japanese and English versions, 4 pp. each, B5 size.

B RN SR O P A I 106D EF RN H ), Z2DIEFLAEDPHEAORETHS, Z
NOREICTETAEL7-OICETRBRACL s TELNZEEZDY, KLGHELTOMYRE
FOELEDRLIENTESL, SAEOB/RTIE, EFARE L HIC, BETERL, ETHHLY
DOEEER, FLEEHB AV E AW TEFREORE S EREFARRIC X 5 HEFREE
b L7,

512, HMASHIEROZTHN 25T, REFIEOABKE P ZNS & HCTES AL/ 3
METFEERTLIEDNTELD, AL RKROK) O E3IT, £L RO NIBHRE %
MEFLEBEL TN TEL,

T, EFAREICINZ, FROEFIRBIZH Z AT, PO H 5 5 FKE R 5 O Uk ASE S 7z
WEER BT 5IT—F—bikiT7,



There are 106 cake molds in the museum collection, most of them from Japan and made of
wood. The beauty of these molds, carefully carved by craftsmen and used by cake makers, is
comparable to the art of wood sculpture. For this exhibition, wooden cake molds and materials related to
Japanese sweets have been selected with a view to present their elegance and charm created through
the skill and craftsmanship of the carvers. We also displayed photo panels to show how the wooden
molds are made and how the cakes are made from those molds.

We were also able to display historical wooden cake molds and cakes from Toraya
Confectionery which bear autumnal designs.

In addition to wooden cake molds, we selected items from the Museum collection which bear

autumnal designs or patterns for this fall term special exhibition.

[EFOAEE] Special Exhibition: "Japanese Wooden Cake Molds"

17
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BEEXDE T < H1:1998%E12H 8 H~19994 3 A12H
Exhibition of Japanese Wrapping Period: December 8, 1998 - March 12, 1999

BREFEHEE Total number of exhibits 68

B (RLHY - fH - 7 - Bl - ) Furoshiki wrapping cloths 32
#h % GRLEY - HURE - 40 - Bk - lF) Fukusa gift covers 9
% W G+ - %) Quilted bags 21
Z oAt (MR35 - RReE - BESAT - K51 Others 6

BLAi &R . THADE @il HAFEW - #FER &4 <—Y BSH

Leaflets: " Exhibition of Japanese Wrapping," Japanese and English versions, 4 pp., B5 size.

.

[BAn%E 4Q@EE] Special Exhibition: "Japanese Wrapping"
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In Japan, people sought for ways to wrap and carry things both beautifully and easily by using
ordinary materials available to them, such as big leaves, bamboo and straw. Especially in the feudal
society of the Muromachi period and thereafter, formalities were respected and detailed rules were set
even in manners of "wrapping." It is known that the Ogasawara and Ise schools of etiquette still teach
and practice these rules today. Even among the commoners, special wrapping designs and techniques
were created to enclose their spirit together with the gift that they were giving.

Square wrapping cloths originally called hirazutsumi are more popularly known as furoshiki
(literally, "bath mat") today. In the Edo period, when public baths became popular, people brought with
them cloths to wrap their kimono while bathing, and to use them as towels; eventually other cloths used
for wrapping purposes came to be called by this name as well.

Most are plain or striped, but special furoshiki (dyed using ukon or made of sarasa) were used
for the tea ceremony. In order to strengthen the corners, stitching was applied. Big wrappers (1.2 square
meters) were made to wrap and carry bridal trousseau.

For this exhibition, many different types of wrappers were displayed, ranging from elaborate
Okinawan ramie wrappers called uchukui, to indigo-dyed cotton examples with auspicious patterns or of
striped and stitched fabrics fit for everyday use. In recent years, Western wrapping techniques have
gained popularity, but in this exhibition, we hoped to introduce the beauty and tradition of Japanese

wrapping materials and practices.
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43rd Open Lecture: The World of Japanese Genre Paintings

HEF : 1997%F 5 A31H (£) 13:30~15:00
Date: May 31, 1997
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Lecturer: Mr. Taizo Kuroda (Curator, Idemitsu Museum of Arts)
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Mr. Taizo Kuroda, curator of the Idemitsu Museum of Arts, gave a detailed lecture on the
importance and development of genre paintings in Japanese art history. Below is a summary of his
lecture.

Genre painting is a term used to refer to paintings depicting scenes from everyday life. Any
aspect of life, work or leisure, may be taken as subject matter. In Japan, the earliest example of genre
painting is the lllustrated Stories of the Courtier Ban Dainagon of the late Heian period. Charming genre
paintings, especially those portraying life at pleasure quarters, were created between the Momoyama and
Edo periods. Until the Momoyama period, daily scenes occupied only one section of the entire work, but
as the society became more stable, the scenes from daily life increased because the painters could turn
their attention to the world around them.

In order to analyze the stylistic development of the Japanese genre paintings, the following six
byobu (folding screens) were selected for the study: Famous Sites in and around Kyoto (Uesugi version),
Maple Viewers at Takao (Kano Hideyori), Amusements under the Cherry Blossoms (Kano Naganobu),
Famous Sites in and around Kyoto (Funaki version), So6-6-ji Byobu, and Hikone Byobu. Early works tend
to take a panoramic view covering a large area depicting outdoor amusements, but slowly intimate interior
scenes begin to take over. This meant the decrease in number of people and scenes depicted,
concentrating in the inner nature of each individual. This move from outer to inner concern led the artists'
interest to gradually shift from healthy to unhealthy recreations. In other words, the artists moved from
bright outdoors to the dark interior, decadent world.

What was the reason for the stylistic change taking place within such a short period of time?
First, it probably happened as a response to the changes taking place in the society. During the Kan'ei
period (1624—1644), the government took away people's enjoyment and leisure, by taking measures such
as prohibiting courtesans from taking part in the Kabuki theater and limiting the area of pleasure quarters.
Trying to place controls on the demands of people caused their energy to turn inward. The artists' interest
also moved inward at the same time, leading them to paint interior scenes. This focusing also led the
artists to bring "human beings" to center stage. Another factor which caused the change in the style of
genre paintings seemed to lie in the ranking of Kano style painters who were official bakufu painters who
set the style of the day. Kand Naganobu, who was once at the top of the order, used to create "healthy"
genre paintings; when he was replaced by Kano Tanyd, who favored a more decadent style, other
painters began to paint in the similar manner. But after all, artists were probably fascinated to paint genre
paintings regardless of the style expected from them.
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44th Open Lecture: Japanese lkat
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Lecturer: Mr. lwao Nagasaki (Curator, Tokyo National Museum)
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Ikat is familiar to the Japanese as a type of indigo-dyed cotton fabric. In this lecture, Mr. Iwao
Nagasaki who has carried out much research on Japanese fabrics gave a historical talk on how ikat
developed into the fabric as we know today.

In ikat, weft and/or warp threads are tie-dyed before weaving. By doing so, the undyed parts
which remained white by tying, appears as a pattern when woven. Ikat as a fabric incorporates both the
dying and weaving tecniques. The image of Japanese ikat as indigo-dyed (monochrome) cotton fabric
with pictorial design for the commoners, is rather recent. Below is a quick historical survey of ikat.

Ikat originated in India, and was introduced to Japan during the Asuka period (7—8 centuries) with
other items through Silla (Korea). These ikats were called kasumi nishiki and hi nishiki, multi-colored silk
weave, much for the aristocracy and the imperial family. In the Heian period, the ikat weave of a single
color with a geometric pattern become more Japanese and original designs were created. Nontheless,
from medieval to modern periods kasuri fabric remained in use by aristocrats and warlords.

In the 15th century, multi-colored cotton ikat was re-introduced to Japan through trade with the
Dutch and Portuguese. But since the new decorative elaborate designs did not match the Japanese taste,
these ikats were only used by a select number of people for special occasions such as the tea ceremony.
It is interesting though, that this type of ikat was well received in the Ryukyu Islands, developing a more
moderate, softer colored Ryukyu ikats, but again, the use was limited to the upper class.

In Okinawa, Japanese banana fiber and ramie were used to produce kasuri, and it is called
Ryukyu kasuri. In the mid-Edo period, the material and technique of Ryukyu kasuri were introduced to
Echigo, becoming Echigo-jofu, and later recognized officially by the bakufu. It is this Echigo-jofu that
develops into figurative, pictorial ikat. Then cotton which was just beginning to become the main material
of kasuri gradually reached the commoners.

As can be seen, there was a long process of development and evolution for the original ikat
introduced in the Asuka period to chrystallize into its present-day form. Behind this development are
many factors: contact with foreign countries, the taste of the Japanese recipicents, the taste and support
of the upper class people, and the availability of material.

Some people say that regional kasuri, such as the Kurume Gasuri and lyo Gasuri were original
inventions. These stories are most likely derived from pride of the regional producers. It is more natural to
draw a historical relationship between the introduction of techniques and modifications due to regional

development.
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45th Open Lecture: Mingei and Beauty
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Lecturer: Prof. Hiroshi Mizuo (Professor, Musashino Art University)
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Prof. Hiroshi Mizuo of Musashino Art University, a renowned scholar in the field of mingei (folk
crafts) gave a general outline and explained the concept of mingei in this lecture. He learned many things
directly from Muneyoshi Yanagi, the chief figure in the mingei movement, who consistently insisted that
“to understand mingei, one should not rely on theory, but should feel the nature within the objects."

The term mingei was coined by Yanagi and his two friends, Kanjird Kawai and Shoji Hamada.
They all recognized the beauty in zakki (common objects of everyday use). At the time, these zakki were
merely considered as daily ware, not worthy for collection. Yanagi found them at antique shops and flea
markets. Without any background or prejudice, he recognized the beauty in these objects. Yanagi and
his friends collected these humble items which later became mingei objects, which later came to
constitute the main body of the collection of the Japan Folk Craft Museum.

Yanagi pointed out that Japanese people were capable of perceiving and appraising the beauty
of ordinary objects in the same way they would appreciate the beauty of quality items. This is even
evident back in the Muromachi period, where devotees of the tea ceremony imported mass-produced
ordinary Chinese ceramic bowls and transformed them to valuable tea bowls. Here, one can say that the
spirit in Muromachi period tea masters is similar to that of the mingei movement which saw the beauty in
the ordinary and functional.

The opening of the Japan Folk Craft Museum in 1936 was an important factor which contributed
to the increase of mingeilovers. The Japan Folk Craft Association was established to preserve and
reevaluate the mingei objects of the past, as well as to spread the new mingei movement nationwide,
being responsible to create contemporary mingeiitems. A survey on handwork was conducted under the
auspices of the Association, and this led to exhibitions at department stores and fairs promoting sales of
selected products whose uses were introduced through the exhibitions.

Playing a key role in the mingei movement was not Yanagi's only contribution; he also tried to
explain the meaning of true beauty. According to Yanagi, standards of beauty were based on factors such
as whether an object brings out the regional quality of natural materials used, whether it can be mass-
produced inexpensively, and whether its beauty reflects function and utility. Objects created by careful
handwork are a fruit of long years of experience, supported by the strength of tradition and the technique
of the craftsmen, and of course, the power of nature.

The beauty of mingei teaches us to think about the truth in beauty. And by seeing as many
mingei objects as possible, one comes to learn what true beauty is. Prof. Mizuo concluded that it is
important to understand the spirit of mingei and to recognize its beauty even in contemporary life.
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46th Open Lecture: Edo Period Painted Banners

HeF:1998F 5 A9 H (£) 13:30~15:00
Date: May 9, 1998

RERD C LM R (BHWINER)

Lecturer: Mr. Yoshichika Kitamura (Collector of Old Fabrics)
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Mr. Yoshichika Kitamura is the ownér of Noboriya, a shop specializing in old fabrics and banners.
After coming in touch with painted banners at an antique fair in Nara 20 years ago, he has collected about
130 Japanese painted banners. For this lecture, Mr. Kitamura outlined the history and characteristics of
banners based on his experience as a dealer and researcher.

Banners are cloths used as signs. One of the first examples of banners was the do presented to
Himiko, mentioned in Gishi Wajinden. Hata is another form used at temples to mark sacred places where
kami (gods) are believed to come down. During the Warring States period, banners with family crests were
used as important markers to distinguish allies from enemies on battlefields. It was only then that banners
started to become popular among people. Banners of the 12th century took a form of a narrow, rectangular
piece of cloth hanging from a bamboo pole. However, since it tangled with the swords when the wind blew,
the entire length of one side was secured to the pole. By the 15th century, this style became the general
form of nobori (painted banner) and musha-nobori (banners with drawings of legendary heroes and historical
personalities).

During the Edo period, with the rise of the merchant class, the center of culture shifted from Kyoto
to Edo. People of the warrior class in Kyoto used to display boards with paintings of armours and swords,
but boards eventually became banners by the time the custom reached Edo. The use of banners soon
spread among commoners, increasing its number rapidly.

The meaning of hanging banners changed with changes in society. The original function as
markers and signs was lost as the society became more peaceful. The banners took a more symbolic and
decorative nature, their primary use today is hanging for the May 5th, Tango no Sekku festival. The month
of May has been considered as a bad time of the year due to unpredictable weather causing famine and
breakout of contagious diseases. People have set the 5th day as the day for seasonal festival of Tango no
Sekku in hope to overcome the hard season; people hung shobu (iris) to ward off evil spirits, for it was
known that its odor repelled insects. Banners were also hung for the same purpose for protection from evil.

From research, the designs depicted on banners reflect the trends of the society. Early types of
banners were made of dyed fabric with family crests; banners were simple at first, but they became hand-
painted with more elaborate designs. A popular design in early type of painted banners was designs
symbolizing fighting spirits which parents hoped their sons would carry. Next came the "carp ascending a
waterfall" design which is to wish for male children's success in life. In later paintings came Shoki (Demon
Dweller), a Chinese mythic being known to overpower evil and pestilence. Other popular subjects were the
dragon, the rain governor, and symbol of success, Empress Jingu, the Three Heroes of the Three Kingdom,
Young Yoshitsune and Benkei, and Tamatorihime which all symbolize courage and fidelity. Popular stories
turned into motifs with which everyone was familiar.

Painted banners use subjects and techniques similar to those used in ukiyo-e, ema and kites, but
since painted banners are created with prayers filled with love, they seem to be a more powerful form of
representation.
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As a curator of the Toraya Gallery, Ms. Keiko Nakayama is known for her profound research on the
history and design of Japanese sweets. In this slide lecture, she introduced the characteristics and the
general history of Japanese sweets, focusing on the sweets made using wooden and other molds.

It is thought that the fuzuku mentioned in the Tales of Genjiis the oldest Japanese cake made
using a mold. Fuzuku is thought to have its origin in Chinese cakes brought back to Japan by envoys sent to
Tang China. Grain flour sweetened with amazura (boiled-down ivy juice) was pressed into a bamboo
container to give it shape. It was a natural development for people to come up with this process of pressing
ingredients into shape, for cakes could be easily preserved and carried along.

The most popular type of cake made with molds is probably rakugan. It is a cake made of rice flour,
starch, sugar and water, mixed well and pressed firmly into a mold. According to Toraya documents,
rakugan first appears in Toraya Kurokawa's record of the list of ordered sweets of 1635 (Kaei 12). The word
rakugan (literally translated as "descending geese") derives its name from the appearance of the sesame
seeds sprinkled on the surface of the cake resembling flying geese. Today, rakugan may be used to refer to
other similar confections such as oshimono and uchimono. Rakugan was used as gifts and special ones
were ordered; wooden molds were commissioned to meet the order. It is difficult to date molds because
mold carvers rarely put dates on their molds, but it seems like that early examples were simple in shape,
maybe just a circle or rectangle, but elaborate ones came to be made by the Genroku period.

Cakes other than the rakugan, such as soft cakes and sugar confections are also made using
wooden molds. Some molds come in single carved wooden block whereas others come in two to three
pieces of wood. A single mold is convenient for producing small cakes in quantity. A double mold can give
thickness to the cake, enabling one to place a savory filling inside the cake. A triple mold is used to create a
more complex, sculptural confection. Traditional motifs used for molds are flowers, auspicious designs and
symbols taken from popular and classical literature. The once popular rakugan evetually lost its popularity
with the rise of other confections, decreasing the demand of the wooden cake molds as well.

With the decrease of the demand, the number of cake mold carvers also decreased, but there still
remain a few craftsmen in Tokyo even today. Wooden molds are not mass produced, each one carefully
made by hand. Each mold is ordered by the sweet shop through a hardware store which in turn commissions
the carver. A wooden mold is made first by cutting a block of wood according to the size and weight of the
cake. The design is roughly carved with the aid of various types of chisels. Carving inside-out, upside down,
creating a three-dimensional mirror-image requires a tremendous amount of skill. It takes about 3 or 4 days
to 1 week to make one mold.

Ms. Nakayama also showed slides of wooden molds from Korea, China, Indonesia, and Europe and
spoke of the importance of conserving wooden cake molds as a cultural heritage.
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48th Open Lecture: The Beauty and Tradition of Japanese
Wrapping

HEF : 1999 1 A23H (£) 13:30~15:00
Date: January 23, 1999

HED  THEBEZER (EHMASHEEREER)
Lecturer: Mr. Akihiko Takemura (Miyai Co., Kyoto)

AR ONFHEE, FTEOEHEA S THRY LA A O SEEGE L EICELoTBON
BUFIBZRICTHEE VW, BATOERD KL T, HED B o R T 5 30kk
% EIZDWT, 100BEWA T A FERWTRFEL S EH SNz,

EEBRMA AR DALY, Bo2) THMUAVETH L, AEHDHY LA
FNTVLYENFOBOMERE L THIEEL., NOEGFENORNGEEZXET S, HEATIK, E
B M I OREEIC L o THWGIT 5, B2, HERV 2 EO—FER D O &5
HoTHhInHWTIR, BEROW, Gak, FUTHbE) . FIZHIZOWTIE, EaEH,
T B, FiE, HE, FHE2 KL IHELVERSHEESN T2 0L,
BEEONEMICHL T HHERITN S,

HARNEEFHRET, BV, gtk s pL L T2EEY LTE 72, A4 FUEED
FTHBELTWSELD, fibE (] LTwd, SERCHBI L THRRP L RS
JTERMIMEDLY, TOZEDPREE - HMPOERERICKECERETLDTH S,

T, BAMIZED L) B XEFBENDLDEAL ) 2 TF, M2 RBELLLODH 5,
A T AW B G TR S > Td e b nio, et Licd - T, HEEH
Rizns, 72, MPCEEBIHA DOLEZBEHEH 2D, MIZEObLBYRRLOWRE
L ZEIZEoT, W ERLU L) ICEWICENRCHEZAMT20TH %,

BN A DEME 5o 7 MHRROBFER THEH, ZOEED LM IcHirns, oF
D, OETHERZLTH, BIABEPZOEELBEL CRKELDTH L, RENLRDLDIZ,
&, B, PR, HEE, Br, ABLEDPDH D, T2, PEOFHGSEORELFEIL X ) I2FEHRE
LCHFIN Tz, 1, AELEHSCEIREZED L CHWS M,

FMPPTRIEAHODDICHEI N, REWCEFImTOHMOITIfEbNL Lo
L1z, ERTHEICERT AT, BARADBHERICE) SILRPFEH ICEDE THis N,
NEDEBHEFLIZB WV TOBEICIE, HID L WEBERSES L2 b 0HW O, riECER,
B EOERINELmENT, [HAEHETRETSE] L) ZETHRED L HrR
72o

[ate] LWIHFTAEIZIE, BRADIEDOLIAD LN TWE, % LT, #HiRA =8O
WHIMLEEEICD - Lo 72b DD TH L, fUEREBHFIED LWEWVWE SE42 v, HF

30



WO LTHY, FOLE, HHOHHFRO EORNG % EDMEELRDTH S, BEHRLH
WoHEE, BARADLRIIEEZ L TWwb, {EERERICE > TEDbo T, HFHHitEE
BZEHLS RV, IS EREIIL A EILoTRER AT TUIMEDLLIDTH 5,

This lecture was given by Mr. Akihiko Takemura who has worked for many years at the Miyai
Co., Kyoto, a company specializing in the production of traditional wrapping cloths. He spoke on the
history and design of Japanese wrapping, enhancing his lecture with wrapping demonstration and slides.

Furoshiki (wrapping cloth) and fukusa (gift cover) are both square cloths used for wrapping gifts.
They work as a barrier which protects what is wrapped inside from the outer world. In Japan, different
types of cloths and styles of wrapping exist for different occasions. Depending on the kind of the gift, an
appropriate design must be selected for the wrapping cloth and the gift must be wrapped in the right
manner. One must be especially careful in the selection of the design of the cloth, for it represents what is
inside. i

Japanese people are agricultural people, who have developed a close regional community.
When people live in a society based on same norms and rules, a strong sense of spiritual bonding among
people is created. Words become unnecessary in some cases, meaning that a specific motif or a symbol
is just enough to convey messages. This is an important factor which influenced the designs applied on
wrapping cloths.

What are the most popular designs used on wrapping cloths? First are the ones depicting
Japanese gods. Offerings made to gods had to be pure, and by wrapping the gift, it became sacred,
protected from evil. By depicting gods on wrapping cloths, the spiritual power of the god was added to the
gift and at the same time, indicated the gift had the same value as a sacred offering.

People tried to enhance the quality of the gift by using wrapping cloths with auspicious symbols.
In Japan, né plays and Chinese legends were important sources of auspicious symbols. Both the n6
plays and Chinese legends were common knowledge among the people. The recipient of the gift would
recall the story of the né play by just looking at the symbols or scenes depicted on the cloth and readily
understanding the auspicious quality attached to the gift. This way, people shared a common sentiment
through the story of the né play. Longevity stories are often told, common subjects being the Okina
(sacred elderly man), Takasago, Hagoromo, Kikujidd, Shojé and Shakkyo. Chinese legends were also
popularly told, stories such as "Twenty-four Filial Piety Stories," "Sima Guang Saving a Boy from
Drowning," and "Hanshan and Shide," just to name a few.

Seasonal motifs were also favorite items placed on wrapping cloths, for there is a custom of
exchanging seasonal gifts in Japan. Takarabune (treasure ship) and hagoita (Japanese badminton
played at New Years) were popular items chosen for wrapping new year's gifts, and war banners and
irises for gifts given at the time of Boy's Festival.

With the act of wrapping, Japanese people enclosed their spirit together with the gift. The
manner and the art of wrapping developed in Japan, reflecting the spiritual culture of the Japanese.
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i & B # Museum Collections

M1997FEEBAER New Acquisitions 1997 - 1998

ogg Articles =
Number
Ve b 2 HZHEF) Sake bottles 2
Ceramics ST KSR (A2 2) Tankoro oil lamp 1
Gtk i [ QSR YENET ¢ Indigo-dyed wrapping cloths 4
Fabrics [5G ASng Indigo-dyed patchwork bags 4
RN Fukusa gift covers 3
BE QR4 RE U AT Indigo-dyed baby towel 1
B HE Indigo-dyed work clothes 1
i T e o Y Ukiyo-e wood-block prints 4
Paperwork
N RBATR S Lacquered portable chests 3
Woodwork [ Portable lunch box set 1
NARE Hexagonal lunch box set 1
AR 5 Sake bottle shaped lunch box 1
PRI Lacquered portable tray 1
& &t Total 27
M1998EEEBEAEE New Acquisitions 1998 - 1999
2 : MO
B4 Articles Number
G B ORR SB (E - e b) Indigo-dyed wrapping cloths 4
Fabrics B g £ 4 R B Indigo-dyed patchwork bags 3
BE TG Ja = 5 Stencil-dyed wrapping cloth 1
FEEAD A = 3 Hand-printed wrapping cloths 2
T2 (kY v %) Patchwork wrapping cloths 2
EEMGAEY Okinawan kasuri kimono 2
YR Indigo-dyed kimono 2
FEPE SN T - ) — Silk ikat patola sari 1
T7 T A Fabric bag 1
y NI 3] Portable barber's chest 1
Woodwork B e Portable lunch box set 1
KRB ME RIS E Gourd shaped lunch box set 1
TR (—xt) Sake keg 1
& &t Total 22
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W1997FEFEEH

Donations 1997 - 1998

FH

BTHE T (HFRRE) S p O . J= g
Donor i %4 Object Number
D.F. * A~— Fksgs (1 ¥ —7L— % k) Ceramics 30
Dr. Donald F. Othmer Yeli o (ki 7 &) Fabrics 4
& Loh (5 - s k) Metalwork 124
AT ih (A7 &) Paperwork 172
AR5 (Fsn L) Woodwork 11
&R [EIL Album of drawings 1
Ms. Michiko Takashima | $ii Hanging scrolls 2
ERS Drawing 1
FREEIL BE QLA Bt Indigo-dyed ikat bedding fabrics 2
Ms. Kimie Ito BE LA (R - i) Indigo-dyed fabrics 2
HEE HibgefnE B Tools for making sarasa 2
Ms. Ushiho Makabe 1> A7)
W1998E EHFEEF Donations 1998 - 1999
o B N
WEE% (%&ﬁ‘\mﬁ) Sepd O . ‘l:‘_i ;5(
Donor FHE % Object Number
H LS - BT Geitlm (F34%) Fabrics 1
Mr.& Mrs. F. Inoue & Lhn (BREEEL &) Metalwork 4
ALl (@i L) Woodwork 89

Mida

1V—TL—hFXT-KFEERLY)

19781979

1]

Ceramic greeting cards from the Othmer Collection
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INEEMARH—EZX Classification Tables

1. P8 B 28 Ceramics

H H HO# mER
Article Number Iltem
ey o 579 | 0O 390, M 113, $ 59, &V 11, =i 6
Containers Tableware Soba Cups Plates Bowls Chopstick Holders  Takatsuki
Feir - Wi | 204 | fH - vk 88, fEFI 79, W@ 22, ifdr 10, 1R 5
Tea & Sake Sake Cup Stands Sake Bottles  Tea Cups  Sake Ware Pots
Ware
RIEE 2 60 | % 56, =W 4
Storage Jars Containers
P 104 | I 30,  Jki# 26, ftdr 24, A 14, K&k 4, 3,
Furnishings Lantern Plates Water Droppers  Flower Vases Lamps Braziers Pillows
FTAN 2, HE 1
Qil Jars Pulley
A B 20 | B 12, 4Esk-4EVEk 5 ZXoftt 3
Cooking Utensils Molds Bowls Others
1L B g1 | PHEFEE 53, hFE 21, M 5, B AR 2
Cosmetic Utensils Ohaguro Pots Oil Jars Rouge Plates Powder Containers
EIEIES 1,377
Inbande Ware
Z DA 45 | A 13, Z 0t 32
Others Clay Dolls Others
& =
2. 2,470
Total
1. & # & Fabrics
A H kL MR
Article Number Item
A LA 549 | W 359, Wi 144, #F 17, JFEA 16, B4k 10,
Fabric Samples Chagata Sarasa Kasuri Tamba Cotton Kuzuito-weave
fatRA 3
Stripe Pattern
Aii i 307 | M 98, WHAR 82, EKAAT 49, MMM 31, Z&EA -FERIL 18,
Cloths Kasuri Chagata Kuzuito-weave Stripe Pattern  Kogin, Hishizashi
FHEAAR 15, ALE 11, Zoft 3
Tamba Cotton Bingata Others
R - &Y 114 | 4% 39, mM# 35 E&EH 32, ## 3, Zoft 5
Wrappers & Bags Bags Pouches Wrappers Gift Covers Others
R EH 88 | fafi 45 # 26, HE 11, HE 6
Bedding Fabrics Tsutsugaki  Kasuri Chigata Yogi
el A 55
Sample Patterns
Kk 146 | THAE 27, RE 27, @ 24, HFEF 22, HAHEEE 10,
Wearing Apparel Children's Kimono Kimono Hanten Work Clothes  Firemen's Coats
7, 7, wH e, W5, Hi#t 4, oMt 7
Fishermen's Coats ~ Kamishimo Undergarments Sashes Aprons Others
FEWmA - TRV 40
Baby Towels
Z Dt 17 | H# 4, Z 0 13
Others Saddle Cloths  Others
a & 1,316
Total ’
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1. & T & Paperwork
H H =R M R
Article Number ltem
R 884
Stencils
LR IS 252
Stencil-dyed Papers
T4 21 | FiE 19, HEF 2
Ukiyoe Prints Ukiyo-e Prints ~ Books
Ji, 4
Kites
& E
=] 5]
Total 1.161
IV. K T & Woodwork
H H H & M &R
Article Number ltem
fa3 269 |EF - UM 59, & -BE 40, /IEEE 20, fwAan 23, # 22,
Containers Lunch Boxes Trays Small Containers Baskets Bowls
- % 20, /-RAE 20, Mgk 12, AréR -t 12, AR 11, I 9,
Sake Containers Cups, Cup Stands Small Bowls Food Containers Rice Tubs  Plates
FO 4, B2»db 3, KWMANFE 2,  Zoft 12
Lipped Bowls Catering Containers  Oil Jar Boxes Others
A 183 %% 27, M&E 23, AT 16, $HEE 15, A 14, JTkE 1,
Furniture Tobacco Boxes Candle Stands Lanterns Mirror Stands  Pillows Lighting Devices
A 10, Kék 8, ® 6, KEHT 5, HiL 5 BH 4, TS 4
Mirror Boxes Braziers Tubs  Clothing Chests Screens Barber's Chest Merchant's Chests
SR - A 4, NEES 3, MREEET 3, EEEE 2, JJHh 2, #FH 2,
Inkstone Cases Small Chests Sea Chests Wheeled Chest Sword Stands Cash Boxes
MR 2, OKEME 1, BB 1, EEH 1, A1, 1,
Merchant Chests Cupboard Staircase Chest Medicine Chest Desk Fireplace Frame
A1, SRR 1, /RO, Z0ft 9
Bookshelf Octagonal Clock Incense Burner Others
EE 123 |J@AAE 23, EFE 21, Mok 16, HESM - K 13, H 8, 6
Tools Stamps for Dyeing  Ink Liners Printing Blocks Hearth Hangers Measures Scales
B2, FisEE 2, #F 2, H 1, £ 1, HE 1, KK 1,
Shuttles Spindles Pestle  Mortar  Writing Set Abacus Cash Book
£HF 1, 25N 1, WHE 1, Zoftt 23
Druggist's Grinder Well Bucket  Pulley Others
AELE A 110 |EFE 106, Rt-~5 4
Cooking Utensils Cake Molds Spoons
{bHEsE B 81 |#i-3 64, Fax 11, fFLAN 5 Z i 1
Cosmetic Utensils Combs Cosmetic Boxes Rouge Containers  Others
Z DAt 142 |ZFL 97, Z0fth 45
Others KokeshiDolls  Others
& Et
= 2]
Total 908
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V.4£& I & Metalwork
H H H O W R
Article Number Iltem
pas 110 K= - Hv7 35 /IEFE 21, m-# 14, #F 12,
Containers Bowls, Cups Small Containers Plates, Trays Bottles
MO - L— 1+ 10, iEEF 8, KM 5 #-% 5
Ornamental Plates Sake Ware  Iron Kettles  Pots, Pans
R 76 |M&& 29, Jr7 22, FF 10, 779, Zoftt 6
Furniture Candle Stands Lamps Incense Burners Lanterns  Others
HE 68 |# 30, #F 13, +47 10, %EEi 6, K 5  #kEy 2, HIEH 2
Tools Keys Scales Knives Padlocks  Writing Sets Anchors ~ Hearth Hangers
{bwtiE B 27 | BHEEHR 25 ALHEHR 2
Cosmetic Utensils Ohaguro Utensils Cosmetic Utensils
$E 77
Mirrors
s 25
Crosses
NEY) 22
Figurines
Z Dttt 143 | £ 63, Zoff 80
Others Sword Guards Others
& F 548
Total

VIi. ZHEEH  Archaeology
X
H H St ou Jomon .-
Article Preceramic . ,
aom | WM o | %o | Tow
Earliest Early Middle Late
o 61 45 174 280
Stone Tools
+ 8 - A 2 34 36
Weights
85 10 10
Ornaments
SREEY 6 6
Ritual Objects
T8 2 2
Clay Figurines
+2F
Pottery
TR 2 17 9 28
Complete Vessels
Batan 29 29
Partial Vessels
TR 63 17 50 28 158
Sherds
Z DAt 32 32
Others
& F 61 129 391 581
Total
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T 1T Museum Publications

B AEE  (RZEoL], MEMEEE) [HEEIO%]

B % [ER S - Zdar]
[ G D RIAK— SRR D R
[ i B—igk & Bk BB ]
M85 4]
[ X f— R 2]
[HaL 723 2kb 40 K2 T OH]
[AAREHFOME & FEBEIEE B AN 0@
[ \BRFL 2 BH T BT 12 A B H AR O SUR—R 5]
[HlFE 2 &A] »
[/ R AT AR T L 7 > 3 v —4]

ZOMOFATY [EREEEHO ARG & /Bl S FH
[ZRILE— R R PR D — BB O HF
AV = A I AFE - R/ EREL S B R SR

BOOKS BY DR. HACHIRO YUASA
Spirit of Mingei, Life in Faith, Vision to the Youth

MUSEUM CATALOGS (bilingual, Japanese and English)

Guide to the Archaeology Exhibition

Japanese Paper Stencils

Cosmetic Articles: Japanese Mirrors and Teeth-blackening Utensils
Japanese Indigo Textiles

Hachiro Yuasa Memorial Museum FOLK ART COLLECTION

Indonesian Ikats from the Oda Collection

An Introduction to Japanese Archaeology and the Sites in the ICU Campus
Japanese Traditional Design from the Museum Collection—KARAKUSA
Japanese Quilting: SASHIKO AND KOGIN

Japanese Sword Guards from the Ota Collection—TSUBA

OTHERS (bilingual, Japanese and English)

Annual Reports of ICU Hachiro Yuasa Memorial Museum

Henry D. Smith Il (ed. Hachiro Yuasa Memorial Museum), Taizansé and the One-Mat
Room



AfEEZ—E Number of Visitors 1997

19974F 4 H 5H 6 H 7H 8 H
April, 1997 May June July August
ARERE 1,002 735 352 129 183
Number of Visitors
W g 20 22 20 12 13
Days Open
L H P AR 50 33 18 11 14
Average per Day
& 7 5 2 1 2
Groups

AEEZMHR (1)  Classification (1)

A
Faculty & Staff 22 24 10 5 7
S
89 79 28 15 18
ICURtRE Students
On-Campus L
Visitors R 6 27 0 0 1
H. S. Students
—HOkAEE 885 109
Off-Campus Visitors 605 314 157

AFEEMHR (2)  Classification (2)

wom
1
Downtown Tokyo 08 53 45 16 28
o 759 612 275 60 57
H A& A [Suburbs of Tokyo
Japanese
LU 110 51 23 30 76
Outside Tokyo
o 1 1 0 0 3
Outside Japan
™
. 11 7 3 3 15
24 A Inside Japan
Non-Japanese
o 13 11 6 20 4
Outside Japan
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9H 104 1A 121 19984 1 A 2 A 3A Sl
September October November | December | Jan., 1998 February March Total
336 549 519 166 500 277 151 4,899
20 22 18 10 18 17 11 203
17 25 29 17 28 16 14 24

1 1 2 0 1 1 0 23

8 30 9 6 28 13 15 177

61 74 29 69 54 51 23 590
3 0 1 0 0 2 0 40
264 445 480 91 418 211 113 4,092
80 94 115 14 82 43 18 696
177 338 273 141 318 180 96 3,286
61 90 114 9 79 42 19 704
0 2 2 0 1 0 0 10
13 6 8 1 13 3 12 95

5 19 7 1 7 9 6 108
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AEE—E Number of Visitors 1998

19984 4 A 5H1 6 H 7H 8 H
April, 1998 May June July August
ARERE 1,455 879 296 136 190
Number of Visitors
M g H 20 16 21 11 11
Days Open
1 H P AHE R 73 55 14 12 17
Average per Day
f 8 5 1 1 1
Groups

ABEFEMR (1)  Classification (1)

¥ H
Faculty & Staff 24 11 14 2 11
¥
220 30 89 26 19
ICUB 2% Students
On-Campus s
Visitors B 1 0 5 0 0
H. S. Students
— R AR 1 210 o8
Off-Campus Visitors ’ 838 191 160

AEEZMR (2)  Classification (2)

N
184
Downtown Tokyo 8 201 35 9 32
@ T 1,065 517 188 97 83
H A& A |Suburbs of Tokyo
Japanese
o 144 145 59 19 67
Outside Tokyo
A 1 ] ] o o
Outside Japan
" 41 14 9 8
At A Inside Japan 6
Non-Japanese
44 20 1 ) \ ,
Outside Japan
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9H 101 111 120 (19991 H| 2A 3 H Gl
September October November | December | Jan., 1999 February March Total
293 383 292 264 468 465 201 5,322
20 21 15 9 15 17 8 184
15 18 19 29 31 27 25 29

1 1 2 1 0 2 0 23

6 18 9 12 22 5 6 140
55 35 18 87 20 45 8 652
3 0 0 2 0 3 0 11
229 330 265 163 426 412 187 4,519
62 44 29 30 75 69 22 792
176 224 167 194 334 306 143 3,494
43 90 83 37 43 53 24 807
0 0 1 0 0 4 0 8

7 8 6 3 16 32 11 161

5 17 6 0 0] 1 1 60
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Mk B % List of Visiting Groups 1997

R %
Date

H

M &

Name of Group

1997% 4B 9H

4 H16H

4 A23R8

4 R24H

4 B25H
5R 68
5 B14AH
5 A20H

5 A23H

5 A31H

6 A 6H

6 A10H

7 A 98
8 A 5H
8 A29H
9 A19AH
10R 4H
11A12H

118148

1998% 1 A30H

2 A13A

3£

Tokiwa-kai

HE¥E

Niijima Gakuen

=MHLE NFER

Dai-ni Municipal Elementary School, Mitaka
ICURAZEHESY S 2

ICU Japanese Archaelogy Class
=EHALKRENER

Osawadai Municipal Elementary School, Mitaka
=WHHEEES

Mitaka-shi Educational Board
=WHHEEAR

Mitaka-shi Educational Board
NEHTILENFR

Minami Municipal Elementary School, Koganei
ZEWIALHONER

Iguchi Municipal Elementary School, Mitaka
ICURIEREF Y 5 X

ICU Library Science Class
RRBIAFHMEMRFRA Y — T
Museum Friends, Hand-weaving Group, Museum of Fiber
Science and Technology

ICUSEFKPTA

ICU High School PTA

RRREHS

Tokyo Mingei Association
KAISREEEYY—EX 22—
Sakuramachi Service Center for the Aged
BEMHERES

Tanashi-shi Board of Education
ICUYY—a—Z23{t70J 5 L

ICU Summer Courses in Japanese, Cultural Program
ICUF—T> % v+ 28X

ICU Open Campus

AFRREEFS

Edo Culture Study Group

ICUBAMRE Y Z X

ICU Japan Studies Class

RREMKE

Tokyo Zokei University

ICUBAEMHR Y 7 X

ICU Japan Studies Class
ZEHALKIRENER

Osawadai Municipal Elementary School, Mitaka
BRTI 5T 82—

Sakurazutsumi Day-care Center

A H

Number

80

10

106

30

15

22

10

80

74

50

16

120

116

11

11

19

83

15

46

42

50
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& R % List of Visiting Groups 1998

R %A
Date

i

Name of Group

 1998% 4 F 20
4 A8 48
4 8 8H
4B1A
4 A15H
4 A21H
4 A22H
4 A23H
58 18
5 A14H
5 150
5 A20H
5 A22H
6 A 2H
7 A16H
8 A28H
9 A8 9H
10R 3H

118 5H

128 8H
1999%F 2 A 6H

2 H20H

Xy IRAYT —
Campus Tour
CWAJ
College Women's Association of Japan
thi-i

Muretake

REBSDE

Tokyo Walking Club

ICURBARE®RF Y 5 R

ICU Japanese Archaeology Class
=ML AN ER

Minamiura Municipal Elementary School, Mitaka
=ZBHILBENER

Dai-ni Municipal Elementary School, Mitaka
INEHTILE/NER

Minami Municipal Elementary School, Koganei
BERZTFHRE

Shaoei Girl's School

+XFER

Jumoniji High School

TFEMKE

Women's College of Fine Arts

RREHKE

Tokyo Zokei University

RREHKE

Tokyo Zokei University

ICUHIERF 7 5 X

ICU Library Science Class
ICUY~—2—2XXt7a7 5 L

ICU Summer Courses in Japanese, Cultural Program
ICUA =T > % v XX

ICU Open Campus

ETRETHEBAR

Fujimiché Church Women's Association

v INXYT—

Campus Tour

FFR&EEX G

Center for Better Living, Fuchu

SEBX SRS ME

Teachers and Staff of Tama Area Secondary Schools
ICUBAEAMEY T X

ICU Japanese Art Class

=AU KIRENFER

Osawadai Municipal Elementary School, Mitaka
=MHALKRENER

Osawadai Municipal Elementary School, Mitaka

A H

Number
136
31
12
10
35
105
122
91
11
76
56
37
43
46
24
53
30
33
22
25
71
30

28

1,127
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%

% gt
fmaxat
T
% i
% T
H o
m &

Architect
Installation design
Contractor
Installation

Date completed
Structure

Area

MAXA

44

Museum Building

I L 5B B S B BT B A
F—F v AHEHT
PNDR

=“HTE

19824F 1 A20H

Bmar ) — b, 2 B

EYEAE  1000.14 m?
MERTEAE  1353.13 m’

Kunio Maekawa, Arch. & Assocs.

Tetens Engineering Co.

Taisei Construction Co.

Sanki Electric Works

January 20, 1982

Reinforced concrete, two-story
Building space: 1000.14 m?
Total floor space: 1353.13 m?
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HOURS: 10:00 a.m. —5:00 p.m. (closes at 4:30 p.m. on Saturday).

CLOSED on Sunday, Monday, national holidays and special days when the University

offices are closed.

ADMISSION FREE: Please inform us when a group of more than twenty is expected to

come.

DIRECTIONS: Take the Chiio Line to either Mitaka or Musashisakai Station, exit south

side and board the bus marked for ICU. From Musashisakai, it is about a ten

minute taxi ride.
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Integrated Learning Center

Archaeology Research Center
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Z B AR O B Kazuaki Saito
Members U J) #E B8R Tatsuro Kunugi
W. A7 4 =) M. William Steele
R. w14V > Richard L. Wilson
B B8 Museum Staff
fE & O OMm B WR Kazuaki Saito
Director
HAERE J& L F (F=H) Reiko Hara (Curator)
Full-time 5 ¥ B + (¥=RH) Akiko Fukuno (Curator)
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Part-time I/HEF BE
H o =
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Hirokazu Yatsunami (Curator)
Haruko Nasuno

HF N

Kyo Tanaka
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