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History
May 31, 1974

May 23, 1978

June 19

August, 1979

May 11, 1981

August 15
January 20, 1982
May 28

June 1

April 1, 1983
March 10, 1987
June 1, 1992
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Establishment of the ICU Museum was planned as one of the 25th Anniversary
projects.

Dr. Hachiro Yuasa delivered a series of lectures entitled "The Spirit of Mingei (Folk
Art)" at ICU. About 900 pieces of his folk art collection were brought from Kyoto to
ICU. After the exhibition, they were kept in ICU.

The Executive Committee of the Board of Trustees approved the plan of the
establishment of the Yuasa Memorial Museum (tentative name).

The office of the Preparatory Committee was opened in the Administration Building.
Dr. Yuasa donated most of his collection to ICU. Cataloging of the collection was
begun.

The ground breaking ceremony for the Museum was held, and the construction
started.

Dr. Hachiro Yuasa died at the age of 91.
The construction of the Yuasa Museum was completed.

The inauguration ceremony for the Museum was held, and the Museum was opened
for inspection.

Dr. J. E. Kidder was appointed as the first director of the Museum and the Museum
was opened to the public.

The Museum became a member of the Japanese Association of Museums.
The Museum received the Yamamoto Yuzo Cultural Prize.

The Museum celebrated its 10th anniversaiy.
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Museum Activities 1999 - 2001

1999

2000

2001

April 2 —July 9

June 5

Sept. 2 — Nov. 20

October 16

October 31
Dec. 7 — March 10
Nov. 29 — Dec. 1

January 22

April 4 — June 30

May 27

Aug. 23 -25
Sept. 5 — Nov. 22

October 14

November 5
Dec. 5-March 9

January 27

Special Exhibitions: "Hachiro Yuasa and Mingei" and
"ICU: the First 50 Years—FOR THE UNIVERSITY OF TOMORROW"

49th Open Lecture: "Hachiro Yuasa and Minge/"

Lecturer: Kazuaki Saito (Director, ICU Hachiro Yuasa Museum)
Special Exhibition: "Crafts from Papua New Guinea"

50th Open Lecture: "Life, Arts and Crafts from Papua New Guinea"
Lecturer: Mr. Nobuaki Oda (Fellow, World Academy of Art and Science)

Opened for the ICU Festival
Special Exhibition: "Japanese Arts and Crafts from the Othmer Collection"
Fumigation of new acquisitions

51st Open Lecture: "The Real Image of Ukiyo-e"

Lecturer: Mr. Masato Naito (Curator, the Idemitsu Museum of Arts)
Special Exhibition: "Japanese Lacquerware"

52nd Open Lecture: "Lacquerware—Beauty and Function"

Lecturer: Mr. Hirokazu Arakawa (Honorary Member, Tokyo National Museum)
Fumigation of new acquisitions
Special Exhibition: "Fabrics of the Islands"

53rd Open Lecture: "Indonesian Ikats"

Lecturer: Prof. Shinobu Yoshimoto (National Museum of Ethnology)
Opened for the ICU Festival
Special Exhibition: "Japanese Dolls"

54th Open Lecture: "Japanese Traditional Toys"

Lecturer: Mr. Eizo Hatano (Director of National Traditional Toy Museum)



% 5% B Regular Exhibitions
BE =2 P9 Folk Art Exhibition

LEFRORELRO S b, BE 2100047, RERFEIBOTERERIA TV,
i A, BE O, R BRI ORI, $ 7 AR BT B S L
MR &L TLARLBIE . R OAEFO N CEBIMbNTE A ThH D, SHTIELED
hoobhs, CNLOBEAEAML. HAAOES Lomo [HEE] FEAShTV S, T
B SRR TVEEHE, B, BRR AT bIS I, SEORERE L ES0S
WERHT, BHZEIZBVWTAR SN TV A,

About 1,000 pieces of the Museum's folk art collection are regularly exhibited in the Folk Art
rooms. Fabrics (tsutsugaki bedding fabrics, kasuri cloths), woodwork (chests, hearth hangers) and
ceramics (pots, plates) in the collection have been in use in the daily life of the people since the Edo
period. Through these utensils, which are disappearing today, the "function and beauty" of Japanese life
can be seen. Changes in the exhibition are frequently made for the fragile objects like fabrics, and some

foreign folk crafts are shown in the Open Storage room.

RERRE 1B Folk Art (first floor)



B & 3 P9 Archaeology Exhibition

ICUDE I3 T P ER OB RIS E L TV b . 2O IAA et 2 5, #CEst o
BMECTO2H T FHED LD NADEFEDD & 2L 5% { DBIAPHEFE S TV 5T
ELTHBLENT WA, 1957, KFOHRETU 7 7 L0—5E L TEMPRFERREI 1T
b T&7, 29 LTREINLIBAGHOAOHRES L TR0 L8, Atk 25
BB EFITBRENT WD, T2, BAFERIESC, BEED — 2B L2 &ERRF LV
Rk FETRIE L2 EYORERSBREIN TV 5,

ICU is located in the Nogawa drainage area in west Tokyo, an area noted for its richly stratified
archaeological sites spanning more than 27,000 years of use, from the Palaeolithic to the Late Jomon
period. Since 1957, excavations have been carried out as part of the university's academic program.
Excavated Palaeolithic stone implements and Jomon pottery, stone tools, and personal accessories are
displayed together with the sites map. A restored floor and a sample of an actual stratigraphic section of

the Kantd Loam made by using a special technical process are also displayed.

EHERE2H  Archaeology (second floor)



= B B Special Exhibitions

WZX/\BERE = K199 48 2H~789H
Hachiro Yuasa and Mingei Period: April 2 - July 9, 1999

BREFHEE Total number of exhibits 261

Rtk OFHEAR - JERK - B BH - A 7 &) 57

Fabrics (Tamba cloth, waste-thread weave, bedding fabrics, baby towels)

AL (M - B3 - 78 - BE#H) 49
Woodwork (combs, ink liners, hearth hangers)

Pfids (EEARIL - A - e - FETF) 148

Ceramics (Seto plates, sake cup holders, oil jars, Inbande blue and white ware)

& Lom (W) 7
Metalwork (mirrors with handles)

B cuglsrsoRERSSE BHEADKEEZHELT = H#A:1999564 B 2 H~ 20005 3 B10H
ICU: the First 50 Years — FOR THE UNIVERSITY OF TOMORROW  Period: April 2, 1999 - March 10, 2000

RIRERHEH Total number of exhibits 187

BEH Photos 121
k-4 Leaflets 38
= Books 20
Z it Others 8

FfiEs: [HHOKFE2HSLT B
REER] HARGEMR - KR
£10~%—  B5 ¥

Leaflets: "FOR THE UNIVERSITY OF

TOMORROW" Japanese and
English versions, 10 pp. each, B5
size.

[HEOXZZHE LT
Special Exhibition: ‘
"FOR THE UNIVERSITY OF TOMORROW" {




P B HOR 1219994 TRINZ SO E 2 M 2 . 19994E LR aH XD —RE L TV L 2HD
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A S Tz,

2REDEFRIBRETIE [/ e RE| 2HMEL. WAFRTH Y. KFEORIRRIZHEKE
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261 FER, HEBHE 1 T ->7EOHMZ XU, ki CIEBRER A, AT

TIRHCEFELRLCBER L, NS OBERNIGEE LT O R F LB K T2 T
W THOBALZODORIZL AL TH D, L CIHHFOMBERIE - THEL BEIZED
LN DTH 5,

1O T AR—=1VO [BHHOKF 2O S L T] TRARFRILOMFER L 7o 721 B
BR#EoFIFEESL, HARL T 2) A THRFIZIT b KRFEZRESEHOMT 2 &, KFD
R A /NAIVREHE, YHOEHE, V—7L v b, RAY—=%EOPHTIEYE- 72, ICUD
S04£% [T BT (1940~1951) ), [ 284+ =775 (1952~1963) |, [1II L#EDE) &
(1964~1977) 1. & [1IV BHH DK~ (1978~1998) | D4 HIZHIF T, BREBR L, 2

DFGTDORERIF20004E3H 10H F THRIIZIER L 72,

The museum carried out several special exhibitions in 1999 to celebrate ICU's 50th anniversary.
The special exhibitions "Hachiro Yuasa and Mingei" and "ICU: the First 50 Years—FOR THE
UNIVERSITY OF TOMORROW" marked the first group of such exhibitions.

On the second floor exhibition rooms, "Hachiro Yuasa and Mingei" was opened. Dr. Yuasa was
the first president of ICU and he contributed to the founding and nurturing of the university in its earliest
days. 261 items from Dr. Yuasa's collection were selected, among them were the umanomezara (horse-
eye pattern plates), one of which was Dr. Yuasa's very first collected item, kuzuori, Tamba cloths and
wooden utensils which reflected his taste that was derived from Muneyoshi Yanagi's Mingei movement of
the early Showa period. These Mingei items were bought at antique fairs and flea markets held at shrines
and temples in Kyoto. Outstanding is the distinctive collection of inbande blue and white ware, bought
with the goal of collecting 2000 different types.

In the first floor entrance hall was displayed a special exhibition: "ICU: the First 50 Years—FOR
THE UNIVERSITY OF TOMORROW," materials and photographs showing the historical Gotemba
Conference of 1949, and the fund raising activities both in Japan and in the US. ICU's 50-year history
was divided into four periods: "The University Opens (1940 — 51)," "Pioneers, O Pioneers! (1952 — 63),"
“Towards Reforms (1964 — 77)," and "Onwards to the University of Tomorrow (1978 — 98)" with materials

pertaining to each period shown accordingly. This exhibition section continued until March 10, 2000.



BWNT7 - 22 —-FZ7OIZE~BERRRERHLY & #1999 9 B 2 H~11520H
Crafts from Papua New Guinea Period: September 2 - November 20, 1999

BRER#E Total number of exhibits 158

+2F Pottery 13
g4 (Kék - 27— %) Bowls and spoons 17
ES 0NN ) Musical instruments 15
Rir (BE - A% - R) Fighting clubs, axes and arrows 1
g - Wi B & Spirit statuettes and charms 13
R IH Masks 9
J& Shields and spirit boards 8
T =7 Tables 4
WERMR (B - 7 X —5F) Stick charts and canoe prow boards 14
N5V - Fa—4r7HE Betel chewing utensils 12
B - RZ A — A Belt and penis covers 5
i - B0 Combs and nose ornament 1
HE -H#77€4%1) — Shell money and ornaments 16
i)z Fans 6
B AR - A% Tapa cloths and knit bags 4

WTT - Za—FZ2T7R3o2a—F2TEOFPEIE, CXAY—JiE, Na7 )7 v FNEE
LEDBADNLLRLETH L, 1975FICF— A ) TH LM LA, HBEENLHLSE
LT AMFOLIZ, SHECTEREI LIZTFONTE T,

CORRTIR, (N7 - =a2a—F=T70ILE| LEL, INLDOEATERBIIEbNRTE
ot B8R ARED TN, HALOESI ﬁﬁéﬂfﬁﬁ@%&t 1585 %48 L7ze ozl
[HBEOR| LIFEh 2 BTEAFICEINKECHE, /-8B LE L TCoMEDdH5HOE
BALZEBELRMA LSV, NTT - Za—F2TOLEy ZIIREBS /T TERLTES
T2 Ehs, VEEVHEBR Y -V Yy VB LR EHMOBADERLEITN TS, Th
LI3eT, RFEO—MAETH L/NHERKA. BEHERBE L L GEESINTWANTT - =2 —
F2TIZBWT, 1970FERITNUESN7ZHDTH %,
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Papua New Guinea is a country in the south western Pacific comprised of numerous islands and
the eastern half of the island of New Guinea. It became independent from Australia in 1975. This
exhibition showed 158 items from this culturally diverse country, collected by Mr. Nobuaki Oda (ICU, class
of 1957) when he was stationed by the United Nations in Papua New Guinea from 1970 to 1976.
Complementing these objects, a number are from the Solomon and Marshall Islands.

Mr. Oda's collection ranges from domestic clay cooking pots and storage jars, to ceremonial
objects such as drums and flutes, special decorative boards, shields, and masks placed inside a haus
tambaran, a spirit house. Also displayed were shell money and accessories used by the native people.
Spirit and ancestor worship are particularly strong traits in the decoration of these objects.

We hoped to introduce the sense of strength of form and design of the Papua New Guirea crafts

through this exhibition.

B Ek . [BRGVAN I RTT - 22 —F=7OTE /I NHEBKRIEER LY
H - EmE 7~<— BSH

Leaflets: "List of Exhibits: Crafts from Papua New Guinea," Japanese and English, 7 pp., B5 size.

[18s77

1—¥ZT7OIx—/BEBEINEER LY ]  Special Exhibition: "Crafts from Papua New Guinea"



WA zxv—gFEaLIYa ks BERDOEMRIEZ £ #:19995%F128 7 H~20004 3 A10H
Japanese Arts and Crafts from the Othmer Collection  Period: December 7, 1999 - March 10, 2000

BREFHEE Total number of exhibits 140

ETLm (WEE - @i L) 77
Metalwork (mirrors with handles, sword guards)

bafies (FHBEAY—TL— 1) 29
Ceramics (Arita ware Christmas plates)

Mo (Fithfe) 30
Paperwork (ukiyo-e prints)

ATLan (EF - $58) 3
Woodwork (stacked food boxes, mirror hangers)

Yetdinn (HkAD) 1

Fabrics (wrapping cloth)

COBETIE, RKEOBEZRLFETH oA AL > TIES K, AFILHF
HE SN, Fiie e OB RO EEMNMmAIS0LDOH 051408 2B RR L2, BT
VK F A+ A~ —ti+ (1904 — 1995) &, Kirk-Othmer Encyclopedia of Chemical Technology (1t
FEHMFER) OFZELLTOHONLKEDFET, BE7 4 VLAORKE L &4 DHEHIC
E0. 150 LA EA LI, 22— =2 IlHbR) T =y FKFETEL LIZH
o) HAZ L UCHERE L 7o AT 1950F ICHEE L . ZDFEICHMO THARLZ G L2132, £
RMEF R, EFEOBEME LTIRHAL, BOMLETHEADLEMEFE VRO T,

it & FEEREEHAY (ICU) L OEb ) IX, 19684 IZJICUF (H A ERS LB #HOKF M H)
DEFITHESNTREIZIEE Do 1978 FITIIRETERFE LN, Y U NADELILEHKFOD
BOBSIZLEE»ENT, ZOE, BHIIEEOHTENELARFIC [F A~ —RARF
AW 2 {EAT-ODREHR T IHEHEINDL Z L2 HL ENTz, 19954 121 A0 5 L 72 B,
HEfioTho2EMLEMIL I D a UL THFEREIN, 2D, 1998FEIZINVFL Y
FRADPTEL ), HEEOEEIZL > THRVLSINLEEOILEIT, RFEICB 5 EHEHIEHR
O O IH R SN D HEHERFERORERBIMEDONL I L L 572D TH 5,

FAT—RKFEOAL Y 3 i, HRE, FiHEL EOTEM, 3500 THL, TOHI
BRABEVPTHA L, AHDOZETLIOFELS IO, BERIELAY TV - b &
bHb, ZDVPDORERTIZ, FO—Ex2BAL7I,
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The Othmer collection is comprised of 350 items and includes bronze mirrors, sword guards and
ukiyo-e prints. 140 items were selected for this special exhibition. Dr. Donald F. Othmer (1904—1995)
was a famous innovative chemical engineer, well-known as one of the founding editors of the massive
Kirk-Othmer Encyclopedia of Chemical Technology. He was a professor at the Polytechnic University for
more than 60 years and the holder of more than 150 patents. Dr. Othmer married Mildred Topp in 1950,
and in the same year visited Japan for the first time. Dr. Othmer served as an advisor to the Occupation
forces in Japan after WWII and began collecting Japanese artifacts at flea markets.

Dr. Othmer first became involved with ICU in 1968 and served on the Board of Directors of the
Japan ICU Foundation in New York. The Othmers visited ICU in 1978 and were deeply impressed by the
beauty of the campus and the quality of education. Dr. Othmer requested in his will that money given to
the JICUF be used to endow the Donald F. Othmer Distinguished Professorship of Sciences at ICU.
When Dr. Othmer died in 1995 the Japanese artifacts that decorated his Brooklyn home were donated to
the University, and when Mildred died in 1998, her will provided additional support for the Distinguished
Professorship and funds for the new building projects.

The Othmer collection reflects their enthusiasm toward Japanese arts and crafts. Distinctive are
the ceramic "greeting cards" sent out to friends designed by "Midon" (Mildred and Donald) ordered at an
Avrita kiln in Kyushu. These feature Japanese themes, Christmas scenes and elements of New York City

as seen from their home; 29 plates were displayed in this exhibition.

[#2v—REWIL 7 a>icsd BERDOEMIEZ]  Special Exhibition: "Japanese Arts and Crafts from the Othmer Collection”
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| Ok = HA:2000E£4 B 4B8~6 B30H
Japanese Lacquerware Period: April 4 - June 30, 2000

BREFHEE Total number of exhibits 86

Has (BHSE-HE -/ - 0D 72A - |- FH) 21
Sake utensils (sake kegs, containers, cups, sake-cup rinsing bowl, lipped bowls)

HAH - RE - UM 19
Stacked food boxes, lunch boxes

I (b - B - I - A - K% - 8k - &) 27
Tableware (bowls, trays, plates, containers)

EWHE (8- B1E - 178 - XY - RR) 10
Utensils (trays, sweet containers, tea utensils)

Bk (R - AR L) 9

Others (ukiyo-e prints, store signboards)

RCA R . NROG—HRRMIL] BAGEMR - 3GER &4 <= B5 ¥

Leaflets: "Japanese Lacquerware: Terms," Japanese and English versions, 4 pp. each, B5 size.

COFFFIETIE, LBEEOFTEM T RIS, RARKTEFEOH LB - EFHRIRkELS
19984 FE A M & 2T o aR A R . 86 RN L 72,

H72b0HOR N IZIE L DREVH) ., BHOES LOBTHHIN LB, &5 L5,
T2, BEARENZHDL TR LICHWO N HERRCEML EOERICIE, SRR EER) D
BEhTWwb,

BIIELVEMEITREL 751300 0, BOHEDNOKREMEZREL., TEHVHE. ikt
bh, BEELTENHEEMA TS, BB ICEEELBMPLEL SNDH, H
ATIET T2 OMEHIN TVl n ) ZEPRERAELZE LD T0nh, $72,
BRI O, AR DDODVH BN, FICHATEZLHERIIEEZ D,

EEFNDORP LN ZHICHWON-REL S O F THRA O L BEER & LTI
DFtAE S ZE Ha L 72,
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For this special exibition, 86 items were displayed to show the beauty and variety of Japanese
lacquerware. In addition to the Museum collection, some items were selected from the collection of Mr.
and Mrs. Fumio Inoue which was donated to the Museum in 1998.

Many lacquered items can be found in a Japanese household, especially tableware, such as
bowls, trays and lunchboxes for everyday use. Additionally, special and ceremonial stacked food
containers and sake utensils are lacquered.

Not only does lacquer enable one to apply beautiful designs, but it is also known to be an ideal
waterproof coating material which protects the item from heat and erosion. The use of lacquer requires a
skilled technique and excavations have revealed that the Japanese used lacquer since the Jomon period.
From that time on, unique Japanese lacquer techniques and decorations were created, reaching a peak

in the art of rich makie lacquer.

[RDEE]

Special Exhibition: "Japanese Lacquerware"

13



W1 NRIOTORE = H1:2000£9 A5H~ 11 B22H
Fabrics of the Islands Period: September 5 - November 22, 2000

BREFHEH Total number of exhibits 59

WIS/ HEIE $ Ikat waist cloths / Ikat shawls 16
HFREAL Ikat sarongs 11
RN Ikat head cloths 7
HF AR A Ikat dresses and others 11
B ACHE Fabrics patterned by supplementary threads 6
PR E A Weaving tools 5
ARAEY) (ZEME)  Okinawan kimono 3

[1> KX>T7OHE]  Special Exhibition: "Fabrics of the Islands"

14



AV FAYT IR OER & LTHON, ¥y T HEG EIEN L B, BiEe )2 Hf
HELPOESNTE L, FICHE, BEOENSREL SALHROFEHYEDL L) Ik
D, A FAYTHE (RT45E) O4 75 v bkay) &\ ) SHEDS, TETIEHE 2RI R IE
DYHEHFEL L THEOLN TV AR TH L, LEL, EROEADNLEALA Y FAT T TR, #
RERTABEBOEEN L, FOHEIIOVTREHIFTHE DGRV S, EBIZE
LNAEHIZL., EETHEO KR ZM P EbhT0s,

CORRTIE, AVNABTEON B LR ER L EIIEZ LoRMORG 2 1d Lo, A1)
Yy VR (RVAEE) O L Bz e, NBD Ny v AT U O &
s it /N Lo BrzbrE, KESOERHIGMMAR TH - i H B HEKIZ X - T
RESN, YEEICHFHIN-LDOTH S,

FLBEERLE LT, AV RAITORIILELDEBLEG5 27242 FON LT - H1) =%
MOGAEM b L. HARDOEGN L 3R L, BEEC) 2 EfmO B4 2in L7z,

Indonesia is known as a treasure house of fabrics, producing colorfully dyed batik and woven
ikats. Because of its beauty and rich variation, ikat has attracted the attention of people from all over the
world. Originally an Indonesian (Malay) word, ikat is a term now used internationally to denote this
specific fabric and the weaving technique. It is interesting though, that since Indonesia is a country made
up of thousands of islands, no single common term for ikat exists among the different tribes. Each tribe
has its own term, and the motifs and materials used for fabrics have evolved locally.

In this exhibition, warp cotton ikats with animal and skull-tree patterns from Sumba, warp ikat
made from plant fiber from Kalimantan and Balinese double-ikat (warp and weft ikat), a type of ikat unique
to the village of Tenganan, were displayed. Most of these items came from the collection of the late Mr.
Hideo Oda which had been bequeathed to the museum in 1990. In addition to the Indonesian ikats, we
also showed Indian patra sari, which is said to have influenced the Indonesian ikat, as well as some

Okinawan fabrics and kimonos.

BAEE . (42 FAYT7TOgE] BARGER - #ER &4 - B5SH

Leaflets: "List of Exhibits: Fabrics of the Islands," Japanese and English versions, 4pp. each, B5 size.

BoRMEk T [#EHI L2 2 a 12k —A > FASTOH]  H - EljE 45— B5 ¥
Catalog: "Indonesian Ikats from the Oda Collection," Japanese and English, 45 pp., B5 size.

15
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WS LD AR %« HA:2000E12H 5 H~2001%FE3 A 9H
Japanese Dolls Period: December 5, 2000 - March 9, 2001

BREFHEE Total number of exhibits 452

T AR R - R - A - B -8 - S A - BAE -1 - &) 172
Clay Dolls (Tenijin, ladies, children, clay figurines, animals, miniature dolls, masks)

R (A% - BuE - Ak - B - LR - R - TAE - BAE - ) 101
Paper Dolls and toys (Daruma, toys, anesama dolls, hina dolls, Tenjin, miniature dolls, masks, kites)

KEG 738 - By - 3c B - TR - 8% - 2 L) 133
Wood Carvings (Lion heads, horses, toys, battledores, votive pictures, kokeshi dolls)

Y (Rt - g7z &) 6
Nerimono Clay Dolls (Tenjin, animals)

Gefiom (042 - HH2HE) 4
Fabrics (Oshie dolls, hina dolls)

ZE i (LD AT - FHAR) 36

Reference materials (miniature samples of kimono, ukiyo-e)

HADEH 22 N & v 218, B ifit |2 5 8 ATER . MFOHEOREANEIMS T
Who Ll FHMoMikE L CEFSNEREEX R o7 [ Kkl 282 EE L, 4T
ByonhRohilks7z,

CORRTIE [HMEOAE] EEL, 2EZHTES KMk Z I Lo, ZHER D
BeahBrFbLEEAE, BTFOR, SHLAEESL LOWARORAZBRL, REBOE
MThhrITRR, et AL LER 2 ET—2—2 B INARIZIE, T1E

BOALES LWEEEH L, HELAZAFEDIZEA LR, BIFERERK (1900-1964) 12X D,
KRIEREH S BRI T TUNE SN, BIFKIZ, RBEET7 /3= M2 EOBRFHIHEDL - 72
BERTH L, UEICIE, BBEEBHRFEEFRTRL (HHEL & SNTHFEOETKIC
X D199EICFBI N, T2, ST LO—HITHAPERROIL 72 3 VT, 19944F 1258
EITFHDTH 5,

. OB IZHbE, BHIEL SO T, ILESCER 2 EOBEREROLHE
2B hS, RIEDDIIfk- 728 (N OBELRRL, Zo#EE, AEFHEFEOR
B TILRPREICOIVNELEYE., CHETHSO—DORESIHILTEI N D
Thhb,



Hina dolls displayed for the Girls' Festival on March 3rd and Musha (warrior) dolls displayed for
the Boys' Day on May 5 are probably the most familiar types of Japanese traditional dolls. Also popular
were Tenjin dolls which were figurines of Sugawara no Michizane who was venerated as the patron saint
of scholarship.

This exhibition featured clay dolls (tsuchi-ningyo), paper dolls (hariko, papier maché) and
wooden kokeshi dolls. Most of the items were collected by the late Mr. Hideo Kurosaki (1900-1964), a
renowned architect, and were donated to the Museum in 1999 by his daughter, Ms. Momoko Kurosaki.
Some kokeshi dolls are from the collection of Ms. Shizu Tanaka, which joined the Museum collection in
1994.

The dolls are made of inexpensive natural materials available to local craftsmen. Lively colors
and decorations are applied, using pigments. They vary in size, ranging from tiny little pieces to
considerably larger ones, all with adorable expressions.

In addition to the dolls, we also exhibited miniature kimono created by Ms. Yasue Ando of
Hachioji city. Ms. Ando visited silk producers in Yamanashi and Nagano and collected family kimono
which had been sewn with home-spun threads (uchiori).

BCA &R . [NMEw B BARRR 2~<—Y BSH

Leaflets: " List of Exhibits: Uchiori Miniature Kimono," Japanese version, 2 pp., B5 size.

[t ARE]  Special Exhibition: "Japanese Dolls"
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49th Open Lecture: Hachiro Yuasa and Mingei

HEF:1999F 6 H5H (£) 13:30~15:00
Date: June 5, 1999

AT © FEEFORE (HEERER)
Lecturer: Prof. Kazuaki Saito (Director, ICU Hachiro Yuasa
Memorial Museum)
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Hachiro Yuasa, the first president of ICU, was a devoted educator and also an enthusiastic
collector of Mingei (folk art). For this lecture, Prof. Kazuaki Saito (Professor of English Literature at ICU)
who edited Dr. Yuasa's Vision to the Youth, spoke on Dr. Yuasa's life filled with love for Mingei.

Both Hachiro’s mother and father came from Christian families, and when he failed an
examination in middle school, he decided to become a Christian, realizing that he “wishes to be a right
person before God.” After graduating from high school, he set off for the U.S. and first worked at a fruit
orchard in California. Soon he realized the importance of receiving higher education and began his
studies on entomology at Kansas State Agricultural College. He finished his course at the University of
lllinois with a doctoral degree.

Dr. Yuasa became a professor of entomology at Kyoto University after working as an engineer,
but surrounded by prominent fellow scholars, he felt deeply that he lacked sufficient knowledge of Japan.
Meanwhile, he was fascinated by the Mingei exhibition held in Kyoto which he had visited for no special
reason. He realized that this would be the best way to learn about Japan, and he started collecting folk art
objects inspired by the words and the cultural movement advocated by Muneyoshi Yanagi, the founder of
Mingei. His teaching was “to see and then know.” In other words, “see fine objects directly for yourself.”

Dr. Yuasa then moved to the U.S. again, and lectured for peace in various places during World
War Il. While he was away, Mingei had spread around the world. It was then defined as “a world in which
function and beauty blend and coexist in objects of daily use.”

According to Dr. Yuasa, Mingei objects are necessities made with traditional products of local
areas that are closely related to the lives of the common people. These objects must be easy to use,
durable, reasonably priced, readily obtainable, and must be aesthetic. When looking at Mingei, one must
first remove all the preexisting conceptions from these objects and face directly what is present before
them. Although there may be individual differences, all human beings are naturally gifted with the ability to

recognize and to be inspired by the beauty that is latent in the objects.
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50th Open Lecture: Life, Arts and Crafts from Papua New
Guinea

HEF : 1999 10H16H (L) 13:30~15:00
Date: October 16, 1999

F#ED ;A EBE (HREMBETHTI-F8)
Lecturer: Mr. Nobuaki Oda (Fellow, World Academy of Art and
Science)
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Papua New Guinea was once held by the U.K., Germany, and the Netherlands. After World War
Il it became a Trust Territory of the United Nations administered by Australia together with Papua New
Guinea. Mr. Nobuaki Oda was appointed to Papua New Guinea as Director of the United Nations
Information Center to support its independence and soon started to collect locally made craftwork as a
means of understanding the life and culture of the people.

Papua New Guinea is located just south of the equator, and the people, unlike the other
residents of the Pacific islands, rely more on agriculture—a feature unique to the Melanesians.

The people of Papua New Guinea have formed a tribal kinship society and have long been
resistant to "outsiders." However, since their definition of "family" is much broader than the so-called
"nuclear families" of modern societies, they have learned to reduce anxieties by securing safety for
members of the extended families and to involve the whole society in collectively raising succeeding
generations.

Earthenware is one of the most important necessities of their daily life. The area along the banks
of the Sepik River is best known for making pots to store starch or water, to smoke fish, or to make
ceramics for roof tiles or ceremonial vessels. Interestingly, the decoration on the earthenware resembles
that of Japanese Jomon pottery. People of this region believe that a holy spirit dwells in everything made
by human beings. Earthenware with faces of pigs or humans even have individual names, since they are
believed to embody spirits. Putting masks on yams to make them look like human faces is another
tradition some tribes follow to present the harvest of their staple food.

In Papua, New Guinea, and the Solomon Islands, armory, musical instruments, tableware,
furniture, accessories, etc., have traditionally been made of wood, bone, or clay. Although different
according to each tribe or area, most of the designs embody magical meaning that will prevent evil and
provide good luck. Also, in the Melanesian islands where people have continued to pay respect to the
spirits of their ancestors, there are leaders who give guidance to mental matters. Including the items used
by these powerful leaders, magic-related goods such as statues, amulets, storyboards, and masks also
exhibit attractive decoration. Canoes are also important features of everyday life in countries comprised of
small islands in the South Pacific. Trobriand Island is a good example where people's lives are centered
on ceremonies related to canoes used in long haul cruises.

By learning about the craftwork of Papua New Guinea, we were given the opportunity to look
back to the life of our ancestors who learned to coexist with nature, loved their extended families and paid
respect to objects as if they were companions. We were able to contemplate on what Japan must do and
on the future happiness of mankind.
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51st Open Lecture: The Real Image of Ukiyo-e

HEF : 20004 1 A22H (£) 13:30~15:00
Date: January 22, 2000
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Lecturer: Mr. Masato Naito (Curator, the Idemitsu Museum of Arts)
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Mr. Masato Naito, curator of the Idemitsu Museum of Arts, gave a slide lecture on the "image" of
ukiyo-e. He told the audience that ukiyo-e are generally considered as an art of commoners, but recent
findings have revealed that upper class people also owned and enjoyed the popular art.

Mr. Naito started his talk with a brief history of ukiyo-e. Ukiyo-e (either hand-painted or printed
using woodblocks) is one form of genre painting which developed during the Edo period. Genre painting
has its origin in the Momoyama period byobu-e (paintings on folding screens) which depicted people and
scenes of everyday life. At first, artists painted general views, but they slowly shifted their interest from
painting groups of people to single figures such as portraits of beauties and courtesans. Early ukiyo-e
prints were monochromatic; then the artists began to apply colors by using brushes and came up with
polychromatic prints called nishiki-e. Ukiyo-e was a product of a group of artisans (painters, woodblock
carvers, printers) cooperating. It was the publisher who also happened to be the owner of book shops
which sold prints to commoners. Until recently it was believed that the imperial family and shoguns did
not have any connection with ukiyo-e or ukiyo-e artists, but Mr. Naito gave some examples showing the
existence of such relationships.

Official painters were employed for public paintings, but it is known that emperors and aristocrats
sometimes ordered ukiyo-e artists to paint on lesser occasions such as parties and entertainment. In
some cases, ukiyo-e artists were actually commissioned. "The Watermelon" painted by Katsushika
Hokusai which belonged to Emperor Kokaku is one example showing traits of a commissioned work. It is
a still-life depicting a half-cut watermelon and a knife. It appears to be a simple still-life, but as one
studies the painting carefully, one learns that it has allegorical suggestions; the seven spots on the knife
are probably the symbol of the seven stars showing the religious belief of the Hokushin Myoken Shinko.
Moreover, the watermelon itself is already a symbol of kikkoden, the ceremony held in the imperial
household on July 7th. Another example is the collection of the 13th shogun of the Owari Tokugawa
family Yoshitsugu who died at the age of 14. About 100 ukiyo-e items were found buried in his tomb
revealing his taste and interest as a boy. It is valuable primary material or evidence to prove that even
the shogun owned and enjoyed ukiyo-e.

Ukiyo-e was a popular form of art affordable to commoners, but recent findings and research
have revealed that high class people also had access to and some contact with ukiyo-e artists. Mr. Naito
concluded that one must shift one's image of ukiyo-e—that it is not only a form of art for commoners, but
for upper class people as well.
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52nd Open Lecture: Lacquerware—Beauty and Function

HEF : 2000 5 B27H () 13:30~15:00
Date: May 27, 2000

AR RN EMK (RRELIEMERERES)
Lecturer: Mr. Hirokazu Arakawa (Honorary Member, Tokyo National
Museum)
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Lacquer has been used in Japan since ancient times, and its quality has gained much praise
around the world to the extent that "japan" has come to be used as a term to denote lacquer. Mr.
Arakawa, a renowned researcher of lacquered arts and crafts, gave a lecture on Japanese lacquerware.

Lacquerware comes under the genre of applied arts. Before discussing lacquerware itself, Mr.
Arakawa reminded the audience about the nature of applied arts. Function and beauty (decoration) are
two basic elements of applied arts and the harmony of the two elements is fundamental. Looking back at
the history of applied arts, many styles have tended to emphasize either one element, which in turn
resulted in defining its style. For example, Art Nouveau emphasized decorativeness in style whereas
Secession emphasized function. Although artisans try to maintain a balance between function and
beauty, the matter is not so easy. If function is stressed, design becomes dull and if design is
emphasized, function is affected.

Urushi lacquer is originally from Southeast Asia. Etymologically, the Chinese letter for urushi
comes from "tree liquid," or sap. Urushiol, the major component of lacquer has characteristics that make
the surface harden and become durable when exposed to oxygen under high humidity and temperature.
In Japan, urushi has been used on many items, ranging from tableware to architectural structures since
the Jomon period. There are a few theories on the origin of the word urushi. It may have come from
"nurushiru" meaning paint, "urushiru," abundance, "uruwashi" shine and beauty. Urushi liquid is resistant
to acid, salt, heat and water. In general, lacquerware has the image of being difficult to handle, but this
probably comes from the fact that, depending on the condition, it may easily flake due to a poor painting
process or the quality of the raw material. Lacquer does not solidify by drying; it requires relatively high
humidity (75~85% RH at 25~30°C). Exclusive Wajima ware requires 36 steps in the lacquering process,
but cheaper products require fewer steps when wooden powder is mixed with glue and shaped, then
sprayed with lacquer. Compared with Japanese lacquer, the quality of Chinese and South Asian lacquer
is poor, so one must be careful in handling these cheaper products.

From excavated materials and representations in artworks such as paintings and scrolls, it
seems as if lacquerware was used by commoners in the medieval period. Today, high quality lacquer is
expensive but some of it has extremely high durability. It is easily repaired and can be enjoyed over many
years. Having high insulation quality and a natural warm texture, lacquer fits the Japanese cuisine, and
must be handed on to future generations.
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53rd Open Lecture: Indonesian lkats

HE% : 2000108148 (£) 13:30~15:00
Date: October 14, 2000

A EX VR (BREFIEMELR)
Lecturer: Prof. Shinobu Yoshimoto (National Museum of
Ethnology)
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Indonesia is a country made up of thousands of islands, spanning 5000 km east-west and 2000
km north-south where more than 200 ethnic groups live. A wide range and variety of fabrics are created
in this diverse country. This lecture featured Mr. Shinobu Yoshimoto who is known as the pioneer in the
field of Indonesian fabrics, having carried out research for more than 30 years in Indonesia.

Today, ikat is a term internationally used to denote fabrics woven with tie-dyed threads. It means
“to tie" in Malay language. Similar to batik (Malay word meaning wax-resist dye) it was popularized by the
Dutch people. In Indonesia there is no specific term to denote ikat, for each tribe holds its own word.
When Muneyoshi Yanagi's Mingei movement was at its height, there was a period when the Japanese
word kasuri almost replaced ikat.

Indonesia enjoys the richest variety of dyeing and weaving in the world and the most generally
practiced weaving techniques are ikat, mon-ori and shima-ori. There are three types of ikat in Indonesia:
warp ikat (only the warp threads are tie-dyed) found all over Indonesia, weft ikat (only the weft threads are
tie-dyed), and warp/weft ikat (combination of sections of warp and weft ikats), distinctive of the western
areas such as Sumatra and Java. The double-ikat (both the warp and weft threads are tie-dyed) to create
a pattern is produced only in the village of Tenganan on the island of Bali.

Cotton is the most popular material, but silk is used in areas where weft ikat is woven and doyo
and pineapple fiber are used in some areas. As for the dyes, Polygonum tinctorium is used in Japan to
produce the blue color, but in Indonesia, leguminous indigo is used. Madder (akane) and sappanwood
(suo) are used for red and brown and turmeric (ukon) for yellow. In Sumba, it is said that only the ruling
class people were allowed to use red.

The geometric sawtooth pattern is a universal motif and animal designs such as alligators and
lizards are favored in some areas. One also finds patterns influenced by silk double ikat fabric called
patola, which is produced in Gujarat, India. What is common among the patterns is the repetition and
symmetry of design. This results from making tie-dyed threads in a bundle, enabling the production of a
set of fabrics with the same design (for example, one for a sarong, and one for a shawl). lkat is used for
clothing as well as for ceremonial fabrics (burial, bridal and religious ceremonies). It was the duty of
women to make ikat from threads, then to dye and to weave, but today, once souvenir pieces started to be
made, men entered the ikat production business.

Today, ikat is woven in various areas around the world, but its origin in these areas is not clear.
The oldest example of ikat is the Taishi Kando in Horyu-ji, but there is a possibility that when weaving was
done in areas such as China, India, Southeast Asia, West Asia and South America an unintentional tie-
dyed effect might have appeared.
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54th Open Lecture: Japanese Traditional Toys

HEF : 2001 1 B27H (L) 13:30~15:00
Date: January 27, 2001

ARD : HE K=K (2EMLIEERER)
Lecturer: Mr. Eizo Hatano (Director of National Traditional Toy
Museum)
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Mr. Eiz6 Hatano started his career as a TV producer and collected Japanese traditional toys
since the 1950s. He has written many books on Japanese traditional toys and dolls. Among them, the
four volume Guide to Japanese Folk Toys published in 1992 is an excellent work which is the outcome of
careful field research. For this lecture, Mr. Hatano gave a concise history of how folk or regional toys
gained popularity and became an area of academic study.

In 1902, Seifu Shimizu edited and published a catalog of prints of Japanese traditional toys, Unai
no Tomo. In opposition to the Western trends which poured into Japan in the Meiji period, intellectuals
who remembered the Japanese tradition turned their attention to Japanese traditional toys. Tekiho
Nishimura and Kunio Yanagida, also editors of this catalog, were major figures in this group, showing their
interest in the folkloric aspect of the toys. With the development of railways, regional toys were more
accessible, making it possible to hold special exhibitions of toys and so spreading interest to the general
public.

Until the Meiji period, traditional toys were called "toys for grown-ups" or "local toys"; today they
are called kyodo gangu (kyodo meaning folk or regional, gangu, toys). The term first appeared in the
monthly magazine, Kyodo Shumi of 1918 in an article entitled " The Tale of Kyodo Gangu." Eventually the
number of publications on toys increased, shops specializing in toys opened, and academic groups began
to do research in detail. This fascination toward traditional toys continued to grow, but the outbreak of
WW Il brought about an interruption. The burning of a major collection of toys was a great loss, but
people were energetic, quickly recovering from the war, and by 1952 we see that exhibitions covering
nation-wide items were held again.

The people who supported this renewed interest were eager creators of traditional toys. It is
interesting to note that actually 70~80% of what we call "traditional toys" today were still made after WW
Il. Of course there were craftsmen who continued in the traditional techniques to preserve the production
of traditional toys. Today, 41 types of 146 traditional clay dolls are still made.

The post-war period marked the beginning of real academic research and classification of
traditional Japanese toys, but there still remains many unclear, undistinguishable elements. Mr. Hatano

concluded that it is an area which awaits further professional research.
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i B #1 Museum Collections

M1999FEEBAER  New Acquisitions 1999 - 2000

TR Atticles =B
Number
P pit 2 WA R AECA L Seto plate with chrysanthemums 1
Ceramics WP T A AL Seto plate with Chinese characters 1
NI ARELE Sea chest 1
Woodwork @ﬁ?ﬁ’fﬂﬂ Portable cupboard for soba cup 1
MR b E B —5X A set of lacquered cosmetic utensils 1
& &t Total 5
M2000EEBEAEF  New Acquisitions 2000 - 2001
B Articles Number
etk in L SO s & Indigo-dyed bedding fabrics 3
Fabrics BE QLR QLR R Indigo-dyed noren 1
B B A Indigo-dyed kasuri girl's kimono 1
AT ih = OREIERAI ALY Lacquered portable tea set 1
Woodwork LR RIS Y Chessboard shaped lunch box 1
4 Round lunch box 1
BERLAD faH Lacquered sake container 1
FAL - f Lacquered plate and tray 2
EHASKR BN Fan shaped pothook 1
EEEED Desk for lacquer work 1
& &F Total 13
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W1999F EEF R #

Donations 1999 - 2000

AR (cke) FHEAh G Object e

Donor Number

/NEAEHE INTT7_a2—F=_7@ Crafts from Papua New Guinea 11

Mr. Nobuaki Oda =

7k AN ST T =—a2—FX=7@ Fabrics from Papua New Guinea 3

Ms. Kazuko Nagata B A 7 &

R+ R NYE-UN7 Clay dolls 174

Ms. Momoko Kurosaki T R Paper dolls and toys 95
AW i v9- 2Ly Wood carvings 92
Geithon (et b) Fabrics (oshie dolls) 11
Y] Nerimono clay dolls 9

M2000F EFEEF  Donations 2000 - 2001

FHEE (HFmg) 5 o . s

AIRE < Hi S

Donor REGLLRS Object Number

FHEEIL B Lacquerware 3

Ms. Kimie Ito

rET G b F} Materials for dyeing fabrics 43

Ms. Junko Takeuchi

FH Hh o ZiFL Kokeshi dolls 2

Mr. Fumio Tanaka

EHEFE E 7 Rl R A Sample of Mora embroidery 1

Mr. Tadataka Numata

ANEEEE 55 V3 G0 Sl il 4 Boy's kimono 1

Mr. Nobuaki Oda
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PNEEHAB—ER

|. B8 % 2 Ceramics

Classification Tables

® H | H MR
Article Number Item
pas o 581 2317 390, I 115, $#k 59, Fv 11, = 6
Containers Tableware Soba Cups Plates Bowls Chopstick Holders  Takatsuki
A - iR 204 | W5 - Wik 88, {EF] 79, XKW 22, H#F 10, LK 5
Tea & Sake Sake Cup Stands Sake Bottles Tea Cups  Sake Ware Pots
Ware
fRiF7ses | 60 | @ 56, M 4
Storage ‘ Jars Containers
i JiE 104 | @I 30,  JKiE 26, fLed 24,  HBH 14, KEk 4, # 3,
Furnishings Lantern Plates Water Droppers  Flower Vases Lamps Braziers Pillows
| AR 2, i 1
Oil Jars Pulley
i PR L 20 | M 12, sk fEVEk 5 Zofft 3
Cooking Utensils Molds Bowls Others
bt B 81 | PHREBEE 53, hEE 21, AL 5, HANL 2
Cosmetic Utensils Ohaguro Pots Oil Jars Rouge Plates Powder Containers
T 1,377
Inbande Ware
Z DAt : 45 | LA 13,  Zoft 32
Others ! Clay Dolls Others
= !
&
non 2,472
Total ;
1. & # & Fabrics
H H MM m R
Article Number | Item
i i B A 549 | W2 359, Hip 144, #F 17, JREAT 16, JERAR 10,
Fabric Samples Chagata Sarasa Kasuri Tamba Cotton Kuzuito-weave
; i 3
Stripe Pattern
Aji 3t 307 | M 98, WiEHAn 82, JESkMEAT 49, KA 31, XA -FEHL 18,
Cloths Kasuri Chagata Kuzuito-weave Stripe Pattern  Kogin, Hishizashi
FHEA 15, LR 11, Foftt 3
Tamba Cotton  Bingata Others
LIVEY: QLY 114 | &% 39, 1% 35, Jalimg 32, ## 3, Zoft 5
Wrappers & Bags Bags Pouches Wrappers Gift Covers Others
& B4t o1 | fifi 46, H 26, B 11, %E 8
Bedding Fabrics Tsutsugaki  Kasuri Chagata Yogi
G A 55
Sample Patterns
Kk 148 | &Y 29, RAF 27, ¥ 24, HHE 22, HAEERE 10,
Wearing Apparel Children's Kimono Kimono Hanten Work Clothes  Firemen's Coats
Tt 7, F 7, R+t 6, i 5, Hi# 4, ZTofft 7
Fishermen's Coats ~ Kamishimo Undergarments Sashes Aprons Others
P - FEVAT 40
Baby Towels
Z DAt 18 | E# 4, ZOft 14
Others Saddle Cloths  Others
& 7
Total 1,322
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1. T & Paperwork
H H =R W &R
Article Number Item
R 884
Stencils
B Ge AN 252
Stencil-dyed Papers
AR 21 | FiEE 19, H#EE 2
Ukiyoe Prints Ukiyo-e Prints ~ Books
Ji, 4
Kites
A —21—
= A
Total 1.161
IV. X T & Woodwork
H OH L noR |
Article Number ltem |
fasa 275 |EFE - UM 62, - BE 41, /ANEER 20, MeMlah 23, i 22,
Containers Lunch Boxes Trays Small Containers Baskets Bowls
g 21, - @B 20, /hEk 12, TR - M 12, SR 11, (L 10,
Sake Containers Cups, Cup Stands Small Bowls Food Containers Rice Tubs  Plates
FIO 4,  Bhbb 3 IImANGE 2,  Zoft 12
Lipped Bowls Catering Containers  Oil Jar Boxes Others
B 186 |fEE# 27, MH 23, AT 16, Hitv 15, kL 14, ATKE 11,
Furniture Tobacco Boxes Candle Stands Lanterns Mirror Stands  Pillows Lighting Devices
5§36 10, K$k 8, M 6, KHEHE 5 U 5 HRWM 4 {4
Mirror Boxes Braziers Tubs  Clothing Chests Screens Barber's Chest Merchant's Chests
BRI - A 4, DT 4, AREEE 4, HEE 2, I 2, #kE 2
Inkstone Cases Small Chests Sea Chests Wheeled Chest Sword Stands Cash Boxes
WRSEE 2, KEEE 1, PEEREE 1, EEE 1, A1, Fx 1,
Merchant Chests Cupboard Staircase Chest Medicine Chest Desk Fireplace Frame
AM 1, NmEEEE 1, FEE O, Z 0t 10
Bookshelf Octagonal Clock Incense Burner Others
B 124 |B@AE 23,  EE 21, WA 16, Hfrsh - #iAK 14, # 8, H 6,
Tools Stamps for Dyeing  Ink Liners Printing Blocks Hearth Hangers Measures Scales
B2, #h#EH 2, #F 2, F 1, XL 1, HE 1, KR 1,
Shuttles Spindles Pestle  Mortar  Writing Set  Abacus Cash Book ;
A 1, DhHN 1, HH 1, FOfft 23
Druggist's Grinder Well Bucket Pulley Others
A ELE B 110 |ETH 106, & -~5 4
Cooking Utensils Cake Molds Spoons
LAk E B g2 M- 64, FHd 12, #LAIL 5 Zof 1
Cosmetic Utensils Combs Cosmetic Boxes Rouge Containers  Others
Z DA 142 |ZWFL 97, Zoftt 45
Others KokeshiDolls  Others
A =
uoH 919
Total
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V.& I & Metalwork
W H s noR
Article Number Item
pai 110 K= - A vT 35 /I 21, m- & 14, @5 12,
Containers Bowls, Cups Small Containers Plates, Trays Bottles
AL - 7L — b 10, ifi#E 8, FR 5, #-% 5
Ornamental Plates Sake Ware  Iron Kettles  Pots, Pans
i B 76 | B 29, 77 22, /W10, Tk 9, Zof 6
Furniture Candle Stands Lamps Incense Burners Lanterns  Others
JEH 68 | 30, fF 13, + 17 10, §EEi 6, K 5, ngy 2, HiLf 2
Tools Keys Scales Knives Padlocks  Writing Sets  Anchors Hearth Hangers
LA 27 | BHEER 25 fuabEH 2
Cosmetic Utensils Ohaguro Utensils Cosmetic Utensils
i 77
Mirrors
s 25
Crosses
/INEH) 22
Figurines
Z DAt 143 i 63, Z0fth 80
Others Sword Guards Others
& &t 548
Total
VIi. ZHFER  Archaeology
M
M H St Jomon & 3
Article Preceramic . e
BOm om oM b oW % W Total
Earliest Early Middle Late
ek 61 45 174 280
Stone Tools |
8 - f#E ? 2 34 36
Weights
Fefiivin 10 10
Ornaments
SR 6 6
Ritual Objects
18 2 2
Clay Figurines
18
Pottery
EE o T 2 17 9 28
Complete Vessels
SRR oAl 29 29
Partial Vessels
Lash 63 17 50 28 158
Sherds
Z DAt 32 32
Others
& § 61 129 391 581
Total
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Museum Publications

[RaEo.L), TEMEATE] [HHEICL %]

[JRR S - i akt]

[ 40> B igh—SrA% 0 FE |

[ 0D 5 B— A & 51 i L

2

[k B e — 2% ]
[HaILZ a3 2L b4 Y FA2 T OHE)

[ HARZE 5 OME & [P B EO A O B )
(5% /R E0 A BT 2 A 2 B AR O SCRE—I 8]
EENEYY B

[ AR Z A A T L 2 S a3~ —48)

[ LB ORI B i e BB AL & AR
[FRIGE— R R IUER D — B O T
AN = A I AE - R/ R AR A
[ikke & 2 Drt]
S At 26 VNI R S

BOOKS BY DR. HACHIRO YUASA

Spirit of Mingei, Life in Faith, Vision to the Youth

MUSEUM CATALOGS (bilingual, Japanese and English)

Guide to the Archaeology Exhibition
Japanese Paper Stencils

Cosmetic Articles: Japanese Mirrors and Teeth-blackening Utensils

Japanese Indigo Textiles

Hachiro Yuasa Memorial Museum FOLK ART COLLECTION

Indonesian Ikats from the Oda Collection

An Introduction to Japanese Archaeology and the Sites in the ICU Campus
Japanese Traditional Design from the Museum Collection—KARAKUSA

Japanese Quilting: SASHIKO AND KOGIN

Japanese Sword Guards from the Ota Collection—TSUBA

OTHERS (bilingual, Japanese and English)

Annual Reports of ICU Hachiro Yuasa Memorial Museum

Henry D. Smith Il (ed. Hachiro Yuasa Memorial Museum), Taizansé and the One-Mat

Room

J. Edward Kidder, Jr. (ed. Hachiro Yuasa Memorial Museum), THE LUCKY SEVENTH:

Early HORYU-JI and Its Time
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AFEE—E Number of Visitors 1999

19994 4 H 5H 6 H 7H 8 H
April, 1999 May June July August
AR 1,203 622 400 168 187
Number of Visitors
P & H 20 19 22 11 13
Days Open
1 B A 60 33 18 15 14
Average per Day
& 8 2 0 1 0
Groups
AEZMNR (1)  Classification (1)
A
Faculty & Staff 36 9 10 8 7
¥ &
180 34 41 15 4
ICUBfRE Students
On-Campus U
Visitors AR 43 0 17 0 0
H. S. Students
AR ” 570 ”
Off-Campus Visitors 332 5 176
AEEZEMNR (2)  Classification (2)
womW
11
Downtown Tokyo 3 48 45 25 29
wo 925 484 283 112 76
H A& A |Suburbs of Tokyo
Japanese
U 145 59 61 21 72
Outside Tokyo
o 1 3 3 0 7
Outside Japan
" 7 7 5 5
1AS A Inside Japan 2
Non-Japanese
P o 12 21 3 5 1
Outside Japan
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9 A 10A 1A 127 2000661 A| 2 A 3A & &l
September October November | December | Jan., 2000 February March Total
216 754 529 303 272 225 172 5,051
21 23 14 10 15 18 13 199
10 33 38 30 18 13 13 25

0 2 2 2 2 1 1 21

5 17 7 4 14 7 12 136
28 47 26 109 8 29 7 528

1 0 4 0 2 0 1 68
182 690 492 190 248 189 152 4,319
34 143 64 29 46 37 22 635
136 520 417 256 206 124 82 3,621
38 75 40 11 11 46 11 590
0 0 0 1 0 1 0 16

0 4 3 6 3 8 0 50

8 12 5 0 6 9 57 139
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ABEE—E Number of Visitors 2000

20004 4 A 5H 6 A 7R 8 A
April, 2000 May June July August
AR 1,011 612 497 69 173
Number of Visitors
R 20 19 22 10 10
Days Open
1B ABEE 51 2 03 . \7
Average per Day
& 1 6 3 0 1
Groups

AEEHMNER (1)  Classification (1)

£
Faculty & Staff 28 27 6 8 2
¥ A&
101 23 12 18 5
ICURRE Students
On-Campus i
Visitors RE 0 0 16 ; 0
H. S. Students
— iR AR a6 N
Off-Campus Visitors 562 463 166

AFEEMNFR (2)  Classification (2)

woM
147
Downtown Tokyo 53 65 6 24
#or 698 502 355 36 75
H A AN |Suburbs of Tokyo
Japanese
Outside Tokyo
A 5 ] 3 ] 5
Outside Japan
"
1
248 A Inside Japan 10 10 6 6 0
Non-Japanese
i ot 7 12 12 5 3
Outside Japan
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9 A 10H 1A 12 |20014F1 H| 2A 3A a &
September October November | December | Jan., 2001 February March Total
304 696 761 125 278 277 245 5,048
18 21 16 10 17 16 7 186
17 33 48 13 16 17 35 27

1 5 3 0 1 0 1 22

7 36 17 10 12 8 63 224
88 126 79 13 16 22 0 503
2 2 10 0 4 1 3 39
207 532 655 102 246 246 179 4,282
42 106 106 13 42 45 62 711
189 427 484 82 201 187 149 3,385
59 124 150 23 30 35 27 758
0 0 1 1 2 0 2 16
10 31 12 2 0 1 5 103
4 8 8 4 3 9 0 75

39




H{& B % List of Visiting Groups 1999

R %
Date

H

H = &

Name of Group

1999% 4 B 28

20004

40

4 A14H
4 A15H

4 218
4 A23H
4 278
4 A30H
5 H26H
5 H29R
7R 9H
10A13H
10H23H
11A13H
11R17H
12R 8H
12R18H
1A14H
1A15H
2H27H

3A26H

v NNRYT —

Campus Tour

ICUBAREH®¥Y 7T X

ICU Japanese Archaelogy Class

ICUS#

ICU High School

=WHALKIRENER

Osawadai Municipal Elementary School, Mitaka
=EHILEANER

Minamiura Municipal Elementary School, Mitaka
ICUB

ICU High School

=EHHEEZEER

Mitaka-shi Board of Education
EMBAXRERFLERFAIE

Waseda University Asian History Major Students
ICUx + >IN T —

Campus Tour

ICUSE¥KPTA

ICU High School PTA

JASS

JASS

BUREY —E2 b 52—

Welfare Service Center
REBEm A —%> s

Musashino-shi Walking Club
HBEFEBELBRLZILEF

Memorial Service Gathering for Dr. Haruo Tsuru
ZEMEBRXERGES

Mitaka-shi Western Community Group
ICURAREMET X

ICU Japanese Art Class

=@WHELERYS

Mitaka-shi Taizanso Tour Group

TS LR

Musashino-en

STO%

Tagen-no-kai

FERIEt 5 —

Middle Eastern Culture Center in Japan

United Board for Christian Higher Education in Asia
United Board for Christian Higher Education in Asia

A B

Number

69

31

23

54

85

21

25

49

68

200

27

18

51

200

28

91

80

40

25

20



Mk R % List of Visiting Groups 2000

R #¥

Date

H

2060£E 4 7}%12577 "

20015

DA

a
Total

A

5AR 2H
5 A168
5 H18H

5 R24H

5 A30H
68 78
6 A 8H
6 R17H
8 A17H
9 H13AH

10R 4R

10A 78
10A18H
10A25H
118 18
118 78
11H10H
1 A30H

3 A 8H

H & &

Name of Group

ICURAE®RE Y T

ICU Japanese Archaeology Class
NeHMILENFR

Minami Municipal Elementary School, Koganei
vIEY P ERS

Hibarigaoka Church
=ZBHILKRENFER

Osawadai Municipal Elementary School, Mitaka
=T IR

Japan Lutheran College
=WALENFR

Dai-ni Municipal Elementary School, Mitaka
=EhmANER

Minamiura Municipal Elementary School, Mitaka
ICUSKF v+ >IN YT —

ICU High School Campus Tour

BAEE

The Nippon Foundation

ICUSF¥KPTA

ICU High School PTA

—EHEBHRES

Mitaka-shi Staff Members

ICUREDIL Y T X

ICU Spirit of Mingei Class
REHTHESHERRS

Tokyo Municipal Government
ICUREDILT F X

ICU Spirit of Mingei Class

Xy ONZEROE

ICU Campus Residents Association
ICUREDLY F X

ICU Spirit of Mingei Class

ICUREDILY7 TR

ICU Spirit of Mingei Class

ICUREDILY TR

ICU Spirit of Mingei Class
ZWALKRENER

Osawadai Municipal Elementary School, Mitaka
ICUELP”7 5 X

ICU ELP Class

V=T IVERKE

Japan Lutheran College
=EHLKRENER

Osawadai Municipal Elementary School, Mitaka

A H
Number
,31,
82
21
49
16
10
92
40
20
150
14
52
22
39
26
25
25
25
14
21
18

57

849
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Architect
Installation design
Contractor
Installation

Date completed
Structure

Area

FIAXA
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Museum Building

Hi N 5 Sk et B By
F—F v AHBEH
KRR

ST

19824 1 H20H
By ) — bk,
EWEAE  1000.14 m?
JEPRTAE  1353.13 m?

2 i

Kunio Maekawa, Arch. & Assocs.
Tetens Engineering Co.

Taisei Construction Co.

Sanki Electric Works

January 20, 1982

Reinforced concrete, two-story
Building space: 1000.14 m?

Total floor space: 1353.13 m?

Museum Information

(!

fk fE  HEE- ABE-
A

i

HOURS:

1 B First floor

Folk Art

(TfrE/iE)

(Workshop/Storage)

(Storage)

2 [  Second floor

NIRRE
Special
Exhibition

EHAH
ERE ]

Archaeology

fE FHTIONY — P14 S B (LR H 3914 4 BR300 ©)

BUEEH - BRI - R B X OERAEL
R Q0% EOFEOE AR, & 55 LolEik 723w
JRA IR = BRET 1 X 72 3 R BRE 1 & 0 NS S A ER B

KFATICTHRETE, RESER2»H1E, ¥ 72 —T105,

10:00 a.m. — 5:00 p.m. (closes at 4:30 p.m. on Saturday).

CLOSED on Sunday, Monday, national holidays and special days when the University

offices are closed.

ADMISSION FREE: Please inform us when a group of more than twenty is expected to

come.

DIRECTIONS: Take the Chio Line to either Mitaka or Musashisakai Station, exit south

side and board the bus marked for ICU. From Musashisakai, it is about a ten

minute taxi ride.
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D BiX/\BBiCEEE HACHIRO YUASA MEMORIAL MUSEUM

@ ICUB#  ICU High School

Q@ FE2HBEMPEIR  Education and Research Building |1
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Kazuaki Saito
Norihiko Suzuki
Tatsuro Kunugi
M. William Steele
Richard L. Wilson

Kazuaki Saito
Norihiko Suzuki

Reiko Hara (Curator)
Akiko Fukuno (Curator)

Hirokazu Yatsunami (Curator)
Haruko Nasuno

Kyo Tanaka

Megumi Yamada
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