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5 A28H  #EREEAZE %17,
6 H1H ORIy —HZHs. —#OHARG,
19834 4 H1H HAEWERHSISNE,
19874 3 H10H IIAF=ReMELEZH,
19924 6 H1H FHEIOEELLR 5,
History
May 31, 1974 Establishment of the ICU Museum was planned as one of the 25th Anniversary

projects.

May 23, 1978 Dr. Hachiro Yuasa delivered a series of lectures entitled "The Spirit of Mingei (Folk

Art)" at ICU. About 900 pieces of his folk art collection were brought from Kyoto to
ICU. After the exhibition, they were kept in ICU.

June 19 The Executive Committee of the Board of Trustees approved the plan of the

establishment of the Yuasa Memorial Museum (tentative name).

August, 1979 The office of the Preparatory Committee was opened in the Administration Building.

Dr. Yuasa donated most of his collection to ICU. Cataloging of the collection was
begun.

May 11, 1981 The ground breaking ceremony for the Museum was held, and the construction

started.

August 15
January 20, 1982
May 28

June 1

April 1, 1983
March 10, 1987
June 1, 1992

Dr. Hachiro Yuasa died at the age of 91.
The construction of the Yuasa Museum was completed.

The inauguration ceremony for the Museum was held, and the Museum was opened
for inspection.

Dr. ). E. Kidder was appointed as the first director of the Museum and the Museum was
opened to the public.

The Museum became a member of the Japanese Association of Museums.
The Museum received the Yamamoto YGzo Cultural Prize

The Museum celebrated its 10th anniversary.
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200144 H4H—7H6H
5 A26H

8 A22H—8 A24H
9H4H—11H22H
10A13H

1MA4H
12H4H—3 H8H

20024 1 A26H

4A3H—7HG5H
5 A25H

8 A23H—25H
9 A3 H—11H22H
10H19H

1MA3H—4H
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Annual Activities 2001 - 2003

2001

2002

2003

April 4 —July 6

May 26

August 22 — 24
Sept. 4 — Nov. 22

October 13

November 4
Dec. 4 — March 8

January 26

April 3 —July 5

May 25

August 23 - 25
Sept. 3 — Nov. 22

October 19

November 3 - 4
Dec. 3 — March 7

January 25

Special Exhibition: "Seeing the Other"

55th Open Lecture: " 'Souvenir Prints' and Their Viewers"

Lecturer: Prof. Tetsunori Iwashita (Meikai University)
Fumigation of new acquisitions
Special Exhibition: "Ceramics from the Museum Collection"

56th Open Lecture: "Creativity of Jomon Pottery"

Lecturer: Prof. Shiizd Koyama (National Museum of Ethnology)
Opened for the ICU Festival
Special Exhibition: "Japanese Mirrors and Sword Guards"

57th Open Lecture: "Japanese Mirrors"
Lecturer: Prof. Masaki Nakano (Prof. Emeritus, Tokyo National University

of Fine Arts and Music / Director, Fukuyama Art Museum)
Special Exhibition: "Japanese Chests and Boxes"

58th Open Lecture: "The Ingenuity of Japanese Boxes"
Lecturer: Prof. Kazuko Koizumi (Kyoto Women's University / Director,

the Museum of Showa Period Life and Culture)
Fumigation of new acquisitions
Special Exhibition: "Japanese Design VII - Geometric Patterns and Utensils"

59th Open Lecture: "Design of Utensils"

Lecturer: Ms. Kaori Hidaka (National Museum of Japanese History)
Opened for the ICU Festival
Special Exhibition: "The Art of Japanese Paperworks"

60th Open Lecture: "Creativity of Paper"
Lecturer: Ms. Chikako Furihata (Curator, Meguro Museum of Art, Tokyo)



® 5% B Regular Exhibitions
BE =& P9 Folk Art Exhibition

LHEFROREZERD I b, BLZ 1,000 HAH, RERBRZIIBVLWTHERERIN TV,
A A, B2 C ok, BELHEHR EORTHE, $-ARCERA IR IN-H
feas e & L RCLIRE, EROAEFOHR CEBIELNTE ML TH S, SHTIIEDN
DOHAH, CNOLDBEREZEL, HRADOES LOFO [HEE] PRBAMAINTVDE, Juik
i EBARTVERNL, Mk, BREZATRbNDI1E0, HEORERB X BSOS
BRI, BRZICBVWTABIR TV,

About 1,000 pieces of the Museum's folk art collection are regularly exhibited in the Folk Art
rooms. Fabrics (tsutsugaki bedding fabrics, kasuri cloths), woodwork (chests, hearth hangers) and ceramics
(pots, plates) in the collection have been in use in the daily life of the people since the Edo period. Through
these utensils, which are disappearing today, the "function and beauty" of Japanese life can be seen. Changes
in the exhibition are frequently made for the fragile objects like fabrics, and some foreign folk crafts are

shown in the Open Storage room.

REERRE 1/ Folk Art (first floor)



W= & & P9 Archaeology Exhibition

ICUDE ML B TEER OB IR IS LT\ b, ORI ABREA, S, Mt o
BIETO 21 7 THEULICOIEAADEFEDDH L 252 5%  DBEBPEE I N TS
Fre LTHONT WS, 1957, RFORE TR 77 L0—BE L THEMHY 2 34
PrabhT&7z, 29 LTREEINIHAERAO A LMo L8, A, %
HERENERSARE LICBERINTVD, T, SOk, EEo -8B 2 ERERFL
V) B E TR L 72 EYORAR S BRI N TW 5,

ICU is located in the Nogawa drainage area in west Tokyo, an area noted for its richly stratified
archaeological sites spanning more than 27,000 years of use, from the Palaeolithic to the Late Jomon period.
Since 1957, excavations have been carried out as part of the university's academic program. Excavated
Palaeolithic stone implements and Jomon pottery, stone tools, and personal accessories are displayed
together with the sites map. A restored floor and a sample of an actual stratigraphic section of the Kanto

Loam made by using a special technical process are also displayed.

st

EHRTRE 2/ Archaeology (second floor)



i B B Special Exhibitions

WREZ#H = #:2001F£4H4H~7HA6H
Seeing the Other Period: April 4 - July 6, 2001
RRERHE R w97 % #:102

Total number of exhibits ~ Part I: 97 items  Part Il: 102 items

A (4 B4H~6 H23H) Part | (April 4 - June 23)

S lig o Ukiyo-e prints 38
fifz [llustrations 48
[ Maps 7
Z DAt Others
% #M (6 A26H~7 A6 H) Part Il (June 26 - July 6)

RN Ukiyo-e prints 36
iz Illustrations 40
i) Maps

Z DA Others

S S T AR Items loaned from the Toy6 Bunko 17

moAER D TERmBE]  H - EWEE 8<X—Y B5
Leaflet: "List of Exhibits: Seeing the Other," Japanese and English, 8 pp., B5 size.

W70 D MEEN RS

Co-operation: Toyo Bunko

[RE%#5] Special Exhibition:"Seeing the Other"

6



19t D HA, FICHIEIZEARANE KA LANEARE L E R 72 Th - 72,
oz, BIRICHSNETBEVOHNS % & 62, BHE#Mvi, BRLCAESZES, —
EEs —JIHER—EREEL LRI, REOACEEA AN TE D 18534
DAY —IREFRA L L OIIE T DHMESUL & ORESlAT 0 017 AR AT 72 B (28 i 22 18 % SR
L7zZ b xfibes, TREIZIZFEBEIC, 19K ORCK TIdsk4 2 [HERIE AT 23%H
Eh, IS OFEASHRPICIRE LFRESCHEES 3, KO 1L > TRADEDIEH %
RELY. BELZELVOEERIIES 2L > THRIFOEMTH Y, 5 DIFRICITEFEMIC
Hiorn @ ge THE] ORMBEEEL TV bDPREL Thko T b,

CORRBIRTIE, AFHEO [HEEal 7o a v ] 019G o ERe ., SE
ADSHEO 72K REDIFREE e L2 B L THARALHBEANRED L) ITBAEVWEREDOAN L
LTebz, REDRAZRAB L2 EBIL:, $7220R/RIE, 7H2H~6H, K
FCRBSNZEE 7+ —F 4 [TV TICBITAE8 LK | 2oFRIESR] ([CBEL TR
B X, B AR SRR O EE D A L7z $F IS 2 OES TIR 7RIS TIAT S A R
BRFEHZIILSD, HHHPLEEDAL ZRCZER? S, BURHAIC L > TEDL L HERE
PWEBE, FLT [ 7V 720870 AK] & [AA» L8777 ] #EBL. BEAHE
BELLT7H4H, 19:00 &) HERFEHIZETFVE - PE—RKICK 58 [RELE5 ]
bR L 72,

This special exhibition featured late 19th century ukiyo-e prints and illustrated pages from Western
magazines from the collection of the ICU Library. With the opening of Japan by Commodore Perry in 1853,
Japan was exposed to foreign cultures. These prints and illustrations showed how the Japanese and
Westerners depicted another culture as each perceived the other.

The ukiyo-e prints on display were "Yokohama prints" which portrayed foreigners and their customs
which came in through the port of Yokohama. Yokohama provided exotic and fresh subject matter to the
ukiyo-e artists. The illustrations were taken from newspapers and magazines of the latter half of the 19th
century which were published in Europe and in the States. The publishers sent correspondents all over the
world; Japan, which had just opened its door was a place full of interesting things to report. The illustrations
showed how the westerners captured the daily scenes and customs of Japan which was moving toward
modernization and westernization.

For this exhibition, we selected ukiyo-e prints by artists such as Gountei Sadahide, Ikkeisai
Yoshiiku, Issen Yoshikazu and Ichimésai Yoshitora, and illustrated pages from The Illustrated London News,
Ballous's Pictorial Drawing-room Companion and Harper's New Monthly Magazine. In addition, rare maps
and books depicting how Asia viewed "Asia" and other Asians, were loaned from the Toyo Bunko. This
exhibition was also planned as part of the International Conference, "Cultural Encounters in Asia: Their
Global Significance," held at ICU from July 2 - 6. Special lecture "Seeing the Other" by Prof. Ronald Toby
(University of Tokyo) was held at the Museum Entrance Hall from 19:00 on July 4.
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Ceramics from the Museum Collection Period: September 4 — November 22, 2001

BRER#EL Total number of exhibits 435

Vet 2 Ceramics 254
FIH) Gef Inban ware 55
FHOEE Sake utensils 51
e (G, Az &) Tableware (blue and white plates, ishizara) 50
£TKE Lighting devices 40
HrE B Storage jars and pots 30
Bl EE - TOMOFE Ohaguro pots and other furnishings 28

(o) Sherds 173

Fa s LIS 0 B R Items other than ceramics 8

CORRTIE, FUEEE L )RS 254 HEABER L, HAD [RE 0] 3MAEXEROL
- ped ) PERPEEED SEX ONIIEMIC L o TREB L TE 7, MlHRIRMTH o727
OILERA S F CIE—ERIIE D) S e TE R o720, KEAENTREL 20 ILFXK
POHBIILTTEIRCEROFIEL L) o7z, 72 [REBD] 13, AkiT [H#FA
DEDDHD| L\ EKREDS, HE 2L E LETEI NS FEEILE 272720,
BICHAARCIEm#ERORAFE LTOHW LN,

52, . BEaF I KEREOHEETH L BREE L LOMBKHRZELT, [R
X 2 [HLbD] O¥AEEANAL, ZORBRTIE, BEEFTEOMNOEE, BH. EKiR.
FHk R EOMA 173 551 Lo Tlm L7z,

BRETIEr—ARt7 a3y iz, &t - FHF#FOESR, 4 TROTH L ko7
G, GiELTHEbR TV FEROER 2O, MEOIT) OEEL B EER &
oL, BRLTS



Japanese ceramics beginning with Jomon pottery developed receiving influences from inventions
and techniques brought in from China and Korea. Since ceramics were expensive items, commoners could
not afford them in everyday life. It was only after the late Edo to Meiji period (late 18th century) that
ceramics reached the hands of the commoners when mass production enabled the distribution of cheaper
goods.

For this exhibition, we selected 254 items from the Museum collection ranging from tableware,
containers for storage, kitchen and sake utensils, to lighting devices and cosmetic utensils. We also
displayed for the first time, 173 sherds from Seto, Mino, Tamba and other Kyushu folk kiln sites. The items
were grouped into the following sections according to use: blue and white tableware, sake utensils, kitchen
utensils, storage jars, lighting devices and cosmetic utensils. We hoped to introduce the range of Japanese

ceramic variety through this special exhibition.

BEAER . [RE b0 - L b O—RRMMH] HAGEM - EHER &4 -V B5H

Leaflets: "Ceramics from the Museum Collection: About Some of Our Exhibits," Japanese and English

versions, 4 pp. each, B5 size.

[R&bD - HEHMD]  Special Exhibition: "Ceramics from the Museum Collection"
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Japanese Mirrors and Sword Guards

< HA:2001%128 4 H~2002%£3 B 8 H
Period: December 4, 2001 — March 8, 2002

BRERHFEEL Total number of exhibits 234

& T Metalwork 190
R Mirrors with handles 70
RE Round mirrors 4
gk Square mirrors 3
# Sword guards 105
BHEREER Teeth-blackening utensils 8

AR Ln Woodwork 28
B Cosmetic stands 4
gL Mirror racks 7
A Mirror boxes 3
H# Washbowls 3
j2) Tub 1
{bbEE B Cosmetic utensils 0

Ve bt o Ceramics 11
HAr At Powder containers 2
PR Ohaguro pots 9

etk im Fabrics 5
KIHEEH Firemens's coats 3
i Kamishimo 2

LHHTIRELEVZIENT T ADELZBVFENPRLN, HEL R TH I AENERT S F T,
bAEETEFEOEIMELNTE Iz, HIZBW T \mmwﬁ%f@otﬁg TR
BEEOREE LTHERINS XD 124hD, SEHFRTIC i%%%@owtﬁﬁ#%%hé;o
27 B JLERC P HILIRE, SR UOBSILAED O E DL LT, RS ERBEHRIZOERL,
T |2 3 SRR R SO & il L 7 iSRS K EB LTz,

—F. REOLELTH 7DD, [ILTRRICAZ L EHE L L TOERDPH LD, %
bEEA REMASHIND L) Ik o7,

COEMETIE, FILERRICESNHECELER L, & LMICH S N7oke % k%
AL 72,



M. CORBRICHSLAMEOS 1, HiE/ELOPNEIZLL2bDTH LA, HFLl
D—EWE=2a—T— 7 HEEFEOF AT —1ELDIHEMLMTH Y, BHO7 — AZERLEITE
T, REFHEEOKREFRKICL > TIUE S N1994E (24 ICHFHWEINTZ D TH 5,

Today, we tend to think that mirrors are made of glass, but polished bronze mirrors were used until
the Meiji period in Japan. In ancient times, mirrors were special items with magical associations, but by the
Heian period, they had become part of the aristocratic paraphernalia. In the Muromachi period, mirrors
with handles (e-kagami) were created and became popular. It is only after the mid-Edo period that mirrors
became important items of the bridal trousseau, their use spreading to the commoners. These mirrors often
bore traditional designs of auspicious symbols and seasonal patterns.

Originally, katana (sword) was the weapon of the bushi warriors, but in the Edo period, it began to
lose its primary function, its nature becoming ornamental; one begins to see that tsuba (sword guards) also
became ornamental, sometimes bearing rich decorations as well.

This exhibition featured mirrors and tsuba of the Edo period, hoping to introduce the variety of
designs applied on these metal objects.

Most of the mirrors were from the Yuasa collection, but some came from the collection of the late
Dr. D. Othmer. The tsuba in the wall cases were collected by Mr. Hideo Ota and were donated to the

museum in 1994,

[$8&$B] Special Exhibition: "Japanese Mirrors and Sword Guards"

11



| J=F:NOF ] = H#:2002F4838~7A5H8
Japanese Chests and Boxes Period: April 3 - July 5, 2002

BRBER#EL Total number of exhibits 102

TRHE - FPUF - gL L 34
Lunch boxes, food boxes, tray tables and others
W - N 34
Chests and other furnishings

S - LHER R & 17
Make-up boxes and barber's chests
B AR (RS L) 17

Others (ukiyo-e prints and other related materials)

BLATER . [HAOFE—HFEMI]  H - EWEE 6 <—Y B5 Y

Leaflet: "Japanese Chests and Boxes: Terms," Japanese and English, 6 pp., B5 size.

COFFETIIARFZHEER L Y EIHOTBE LKL 102 B2 BOB/RLZ, #I
KA LHERD D, KULLDEZIIL D ERT 72012, WAWALRTRIES &N
T3,

FEWEE, B, RELCIITRBICERPE o7z, BICEHIZA->TH S, R, #
W, BB SICERZEMEZKLZZDOR, HEIZE L TLRENZEREED D O MED
N2 EI kot DFLLVEOTRET (B8 LIFENSEOBWHOEAZ A7
Pk ) THEEIC R > TV B FFLFER, %/\iﬁ(ﬁﬁ@#éfi&ﬁiﬁ@%’?ﬁ HE, WER LY
YD LN TWT, WHREBETHEHL ) &ofwéfﬁ#é&téﬁrttoim\'mw\
BB CRFTICBEVWCER L2, £L T, lﬁE’Clib‘fBL<i¢ot\ MEE . R
5] &&@;ﬂf@iﬁ if_i‘{iﬁ&t%)\ﬂﬂﬁﬁbfT%%’é’?ﬂl%ﬂﬁﬁ@iﬁ%ﬁif@ﬂ‘bto

LB, —BOFEZBERZEIIBVWTORA ZESR/NMIELZR/RL., i THRDOFEDOIRAH
xS L/u“@b\f:f:b\f:o
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This special exhibition featured Japanese chests and boxes from the Museum collection. For
storing important or private items, or for transporting goods, boxes were used in many ways in a traditional
Japanese household.

Beautifully lacquered lunch boxes and stacked food boxes were indispensable for picnics.
Especially in the modern age, favorite seasonal activities were going to theaters and festivals, enjoying cherry
blossoms and maple leaves, planning parties and eating outside. People would bring a set of food boxes
with them for these occasions. Many food containers with interesting shapes and decorations were created
to cater to the right number of people. A set may consist of different types of bowls and small plates, stacked
food containers and sake containers for several people. Unique boxes for professional utensils were created
for specialists and craftsmen; convenient portable boxes in various shapes and sizes made travel easier.
Some of these boxes and chests are still popular in Japan, but many are no longer familiar to contemporary
Japanese.

A wide range of Japanese boxes and chests from the Museum collection was introduced. Some

items were displayed in the regular folk art section on the first floor.

[BA®DH]  Special Exhibition: "Japanese Chests and Boxes"
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Japanese Design VIl — Geometric Patterns and Utensils Period: September 3 — November 22, 2002

BRER#EE Total number of exhibits 171

G Fabrics 70
WEM - A& Bedding fabrics 9
JR =g - MR Ceremonial wrapping cloths 7
EY Kimono 20
Hh R Diapers
R4 Quilted bags
Z DAt Others
i A Fabric samples 20

Vet 2 Ceramics 36
i Tableware 25
K - EEL T Ink droppers / brush stands
HAz AL Powder containers

& T Metalwork 19
TR Mirrors with handles 7
il Sword guards 12

ALdh Woodwork 12
HFE - FA4AE Lunch boxes 5
i) Cake moulds 4
Z DAt Others 3

A Lan Paperwork 34
UK Stencils 34

WETIX19864E 12 [HADTRE—IHERE | % BIfE L <Rk, T8 T4 (48] [EE]
(8] 27—~ L. HRDIEH XA BAT 2B R L TE7, 4EEY ) — X0t
MHE 255, EARICEY [#M] 200 B2 L3, 4FTERRTABEOL o7
(e sr) L7 MmA 2 RBATH I EIZ LT,

DELBITRIRE Vo T, ZOHFICIIBCRT A LHEIOIBEINBELZ DR
B0 o, (R [FHiEk] & 0L TIFENRL D FE T, BHELDOXHELEDH S,
T E LCE, FREERAR. e loRE, KB - ?agz{ch‘:“@é’?é%%\ EHIZIIIERE
DVWET, HOWILBRPEENTHE L THELNTE L, BEHRICE b [1E] Ok
RHUCL 5T, WEHDENCE VA LERENETNE ZEDNRDDPD, T2, Thb

14



DIV ERE L 7254 D51, HTBREGHLEDLERPELON S,
CORREEL, (T2 CHIZL T TS, HUHRZHIS 2] v ) HRDEHR AR D 1
H &z L7

We began our first Japanese design series exhibition with "Pine, Bamboo and Plum (Shochikubai)" in
1986. Ever since, we held exhibitions to introduce Japanese traditional patterns such as "Autumn,"
"Auspicious Symbols," "Flowers," "Karakusa," and "Animals." This was our seventh exhibition in the series,
and we selected items with geometric patterns and unique designs inspired by utensils, tools and instruments.

Geometric patterns range from popular stripes and checks to more complicated patterns such as the
key-fret and arc-wave, each called by special names, sayagata and seigaiha, respectively. Patterns derived
from utensils include tea ceremony utensils, armor such as battle helmets, musical instruments, daily wares
and toys. It is interesting to see that the same source of pattern may give birth to different designs depending
on how and where it is used.

This exhibition was planned to introduce some of the traditional Japanese motifs that are populat but

whose names are surprisingly unknown.

BRI . [RGB B mZ A 5 HARD I #40 - 28]  H - ElE 80 —
B5

Catalog: Japanese Traditional Design from the Museum Collection—Geometric Patterns and Design of

Utensils, Japanese and English, 80 pp., B5 size.

Special Exhibition: "Japanese Design VIl— Geometric Patterns and Utensils"

[BARDIHRVI & - B[R]

15
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WENTIE= = #1:2002%12A 3 H~2003FE3 B 7 H
The Art of Japanese Paperworks Period: December 3, 2002 — March 7, 2003

BREFEHEL Total number of exhibits 149

WEIcE (5% - kN - K8 - KA - iz &) 62
Folk dolls and toys (Daruma, anesama dolls, paper hina dolls, Tenjin dolls, kites)

Y 27
Kimono made of paper

iR - Al & 23
Ukiyo-e prints and paper stencils

AP SIRRTF 10
Lighting devices and sake utensils

H B X g1 & 15
Items loaned from the Meguro Museum of Art

AR 12

Paper samples

7 . BRXEME

Co-operation: Meguro Museum of Art, Tokyo

Z OBRIRTIE SO G L ) A E B 5 B A RORR L, (4] EHuTE
FROEARDOE ) — b, B4, BAKCERE Y, WEEEXET5H 2 FE S
[#] THbB, LHL, TR D LAEF T TAL EHEALDDOPHMTHETVEZ &
A

Bz, BATEOWIS, SE D BRI BT OEC AT, TAETHE- 7 IREATY
e BB KB IMITIM Yo T 7= EOME BV, B85 EAEB NS (RIRTIHA
TOERLRML Y FAKEITIEONT0R), o

$ro, —RAETHATO S LR BV LD 2EK - T LR o R (GRED <fFo7
B R H o> Tl 7oA 2 F LB 5 S5 By MR IR A CHRHE . 6
S ERIEY . B EE 7 b OB E ST L A2 2 T2,

CORTCREE RN L LT 50— F— b8 7. BEREMERE - o [E
LEMOTIE M U] 25 [BOX 3 FH OIS h LW — 4] B2 EEL. BRs
ETT AT, E 7o AL RO A 7 &b bt T IR IR L 720



For this special exhibition, items made of Japanese paper were selected from the Museum
collection. When we hear the word "paper," we tend to imagine notebooks, books, stationery — materials
we use for recording information. But if we look carefully, we discover that there are many items around us
that are made of paper.

In traditional Japanese folk toys, there are light and colorful hariko (papier maché) toys and
anesama ("elder sister") dolls. Thinly twisted colored paper cords are called mizuhiki, and they are popularly
used for wrapping gifts. Elaborate ornaments can be made by using mizuhiki, and ones used to decorate
engagement gift wrapping from Kanazawa city (Ishikawa prefecture) are very famous.

Some objects do not appear like objects made of paper. Kamiko are paper kimono made of k6zo
paper. There are work kimono made of shifu, or fabrics woven with paper threads. It is amazing that
durable boxes and containers can be made by weaving paper cords—these products are lightweight and
made water-resistent by applying lacquer.

For this exhibition, we created space for understanding paper as "material." Meguro Museum of
Art, Tokyo generously loaned the paper section of their collection "DRAWERS—The Museum Inside." This

section concisely introduced the world of paper. We also placed paper samples and books for reading in the

museum.

BCATER . DO TE—MEMHE] B - %@E 4 ~—Y B5 ¥

Leaflet: "The Art of Japanese Paperworks: Terms," Japanese and English, 4 pp., B5 size.

MMENTIE]  Special Exhibition: "The Art of Japanese Paperworks"

17



A58 E Open Lectures

WE55EARMBEE HRLED (RERE> Z8HAA4]

55th Open Lecture: "Souvenir Prints" and Their Viewers

BB : 2001 5 B26H (£) 13 :30~15:00
Date: May 26, 2001

AT BABAFREFNEMEMEM AT TARK

Lecturer: Prof. Tetsunori lwashita (Meikai University)

BRI, MUECREHH Z MV RE, RECEVWEEL7-DOEEBERTH 72,
ASROFBHETEHETERKIIZOLEMEREATA FEHWT, EHELLFERICHITTOHER
ADBHNTWEREANOBELEZES N, UBOARITHEEL Tzl i3s 2, EBRICIEES
ZHNE &Aoo 2ob I Tl L BEL. B BRI, BBk ETIR. BT R bR T
W, BTRRITEBZ601C, EHBEEROBARICBITS [EEH] ICO2WTEXTADLL
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Around the time of the opening of Japan in the 19th century, ukiyo-e prints depicting Yokohama
and exotic subject matter were visual images that stirred the interest toward foreign countries. For this
lecture, Prof. Iwashita prepared documents and slides to study the Japanese interest toward foreign countries
in modern Japan. Even when Japan was "closed" under the Sakoku seclusion policy, there were connections
with abroad mainly through trade, in places such as the ports of Matsumae, Tsushima, Nagasaki and Ryukyd.
Prof. lwashita took Nagasaki as an example and summarized how the Japanese viewed foreign countries and
foreigners. How did Nagasaki treat foreigners? The people of Nagasaki isolated the foreigners by setting up
special settlement areas, built a system to watch and control their activities, and created pleasure quarters.
And this was exactly what the Japanese did when Yokohama was opened.

Even when Japan was closed, information on foreign countries and exotic subject came through,
and commoners were exposed to them by news prints (kawaraban) and ukiyo-e prints. The "elephant boom"
is an example. The 8th Shogun Yoshimune wanted to see the elephant he happened to hear about, so it was
brought over from Nagasaki to Edo taking a few months. This brought about the production of many ukiyo-e
prints depicting elephants. It is interesting to note that the Japanese well had the means to respond to and
had the connections to bringing over elephants for the shogun upon his capricious request.

The coming of Commodore Matthew Perry brought about further interest toward western exoticism.
The prints depicting western subject matter sold in the newly opened port of Yokohama used curious subject
matter. Portraits or groups of foreigners, their gatherings and parties and their customs were portrayed lively.
Scenes of Yokohama, western buildings, banks, churches, offices, architecture of Japanese-western mixed
style were depicted using sketches and also borrowing ideas and parts of photographs.

These prints mainly showed the Japanese longing toward the West, but there were also prints
depicting fear toward them. The Blackship, foreign military ships, marching foreign armies were drawn with
mixture of imagination and reality taken from photographs and illustrations. On the other hand, as a reaction
toward fear, the Japanese created ukiyo-e depicting the pride of the Japanese in situations such as foreigners
looking at Mt. Fuji with astonishment and Japanese sumo wrestler beating a foreign wrestler. These gave the
Japanese a sense of superiority.

Lastly, Prof. Iwashita commented on the viewers of these prints — he concluded that these prints
were bought by people who lived in areas other than Yokohama and they bought these prints as "souvenir

prints" to take back to their friends. These prints functioned as introduction and invitation to the exotic world.
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Jomon pottery is characterized by its decoration being rich in the motifs and patterns, but
its meaning is not fully understood. In the field of traditional archaeology, the pottery decoration
was used to classify Jomon pottery into different types and used as the key for identification of the
period and area of production. "But the simple typology of this kind may have developed an
image of Jomon culture which is quite different from the actual life of Jomon people in the past",
said Prof. Shizo Koyama. He re-read and re-evaluated the decoration on pottery with the
information gathered from other fields of studies such as ethnology and psychology, and discussed
his understanding of the world of Jomon people.

The decoration on Jomon pottery can be divided into two types, one which was applied
during the process of production and the other which was added later resulting in the very unique
ornamental patterns such as the flame pattern or the patterns of concentric circles, scales, spirals
and knots. In recent years, it has become clear that these patterns appear repeatedly in different
areas, and this fact suggests the possibility of them being something like sign symbols rather than
simple decorative patterns.

The Aboriginal society, for example, has similar symbols like those found on Jomon
pottery. It is known that their traditional painting actually hid various symbols, which are useful
in deciphering the story related to the identity of a certain tribe and secrets associated with them.

Moreover, some of the figurative motifs on Jomon pottery are identifiable as being
humans or animals like snakes, wild boars and killer whales. And they also appear as key motifs
in the old folk tales including those included in Kojiki and Fudoki.

It is also suggested by Dr. Jung that so-called archetype or the origin of the universal
images which underlies in the sphere of human sub-consciousness are identified as the patterns of
concentric circles and spirals. Therefore, the decoration on Jomon pottery may be interpreted in
the same way with the Aboriginal painting motifs having some stories. For example, the Kasori E
pot discovered from the site on the ICU campus will form a long narrative scroll when opened up
graphically creating successive scenes of a play with dividing curtains.

Almost all races have their own creation stories, which tell us where they came from. In
the past, there existed totemism in which different animals were identified as founders of the race.
There also existed a kind of animistic worship in which souls were believed to exist in all beings
everywhere. The site with a countless number of arrow heads being buried or the discovery of
artifacts in shape of masks and musical instruments all testify to the existence of some kind of
rituals related to coming-of-age or hunting. And at the time of those rituals, they expressed their
understanding of the primitive worship in the form of a story and in the style of kagura, or ritual
gathering.

If such stories can be read from Jomon pottery and the regional similarity can be analyzed
through such analysis, it is possible to develop a totally new understanding of the image of Jomon
people.
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57th Open Lecture: Japanese Mirrors

HEF : 2002%F 1 B26H (£) 13 :30~15:00
Date: January 26, 2002

AN RRBMAZREYR 5 P EXMERER

P B
Lecturer: Prof. Masaki Nakano (Prof. Emeritus, Tokyo National
University of Fine Arts and Music / Director, Fukuyama Art Museum)

BERRLLRE T 5 A8RICH > T SN B E T, HARDEDS IIHEREEL - D
Thotzo ZOEMMIIGIER L SRR Z KB L 722N TE L, Z2ICHML AR
ADBBRPLEEFRICOWT, HlEVHEWENER., HREMKEEZ AR T, BERLCR
i%@mﬁaﬁgﬁmﬂ@mﬁﬁ% %«m\f twto CCinsss

SRA AR %ﬁ#%#%%ﬂﬂﬁiﬁ ¢lk%#%ﬁ%ﬁﬁ@?%#%#%éh h
LEBMLTHRTOFMELSHESND L1245, 3 A5 5 I THICEX O
BREE T AR ACEE S N,

RE - SREAICIILBOUEE LD %Kéhtﬁﬁﬁﬁﬂﬁff&?ﬁiﬁLﬁﬁiﬂ?
5h, TﬁMH%thmw%ﬂtoiﬁu@%ﬁﬁﬁ BT wEg, R, BRE -
E%% T%ofﬁ\%mﬂ%ﬁ%h“TBK WZWEEE Lol ME—, ETICER, £4I1C
BrELEZOXHEPEARANICZITANSGN, HETHA P OBREIZR72DTH 5,

FREACLIRE, WIER Y Y X MY —OHRDSD LSO, EF—T7LEEDLDTIERL,
Rk, MRIURE Vo ZHEDBREDSHANS L) 12k 5, 1R2ICIETEEIZT Y A+
) — DR, SN, TSN AAMEOMEI TR T 5, ZORITHERFEE Wb, EF
ODFEKRDOB HTHA 12, BIEDLEREEF— 7L LN, UBOFLEROEERE
IR LT b,

L LADS ZORMRAETESIC, MEOXRITERL TV X IZEDN S, Ay
ELTWLDER, THA Y OETIEERFED & ) ICEER L LHEHBMIZZ > T {HEBAPR S
N5D, EHEREACICHEN ST 52 8T, HEOXHOKK TH - 72 EL 2 ) Bl
GHKDSEE L7z, $7-. SEEEVLEREDO DI L [RKTF—] 0855, $EICd
FoENBEINICRD, OBIZESHTH-HZD E AT L7,

TIEERC R B &, BIRRP A, TRREASEEF—7ICL200%E, SHEHRBEL
UHENEREINDL—F, SBEHMOESTREAESTREL 20, B#IC—Mb L7, $/o&
HOEZEIZ b, SELREICRELL, FIELAEME L THERICERL TV o7z, F1
& A BRI L AR T A £ ) 1 ) L TLARURIIR S HmA ICHISEIEEEHE L Tz
LI BEDTH A,

22



Before the replacement with the glass mirrors in the Meiji period, most of the Japanese
mirrors were made with cast bronze which required polishing of the surface. The back side of
these mirrors was decorated with different motifs reflecting the time periods ever since the ancient
times. The Japanese thoughts and aesthetics represented were the topics of the lecture by Prof.
Masaki Nakano.

In the Yayoi period, double-knobbed mirrors with small patterns were introduced from
Korea and TLV-type mirrors were introduced from China. Imitating these prototypes, the
Japanese bronze mirrors were made first in the Kofun period. Especially in the 3rd to 5th
centuries, many Han dynasty mirrors with mythical creature design were produced.

With the introduction of Buddhism in the Asuka and Nara periods, the Tang dynasty
mirrors became most popular. A great number of mirrors were deposited in temples and used as
religious objects. The decoration on these mirrors varied from grapevine-and-lions, an immortal
playing harp, waves by the shore, dragons, and so on. But they did not gain lasting popularity in
Japan except for the mirror with imaginary flowers and phoenixes. This particular mirror type had
Chinese imaginary flowers on top and bottom of the knob and phoenixes on its right and left
sides. And this became the basis for the decoration of all later Japanese mirrors.

Since the Heian period, the rigid rule of perfect symmetry in motif arrangement was
slowly broken down and there appeared many birds, plants and flowers, motifs from the real
world such as cranes, sparrows and pine trees replacing the imaginary ones. In the 12th century,
the idea of symmetry was completely forgotten and elegant and unique Japanese mirrors were
created. These mirrors were called Fujiwara(-period) mirrors, which were characterized by a
rather shallowly carved design of motifs taken from nature expressing seasonal sentiments
reflecting the taste of court nobles.

After the peak of such Japanese mirror design at this time, the mirror decoration,
however, began to show decline. Ironically the production technique improved, but the design
became stereotyped. The most typical of such designs is the auspicious island of Mt. Penglai.
The development of the handled mirror type gave a breakthrough by removing the central knob,
which was one of the restrictions to mirror decoration, and made it possible to use the back side
of the mirrors more freely. Under the reign of the warlord Oda Nobunaga, the emblematic title of
Tenkaichi, meaning "No.1 in Japan", was granted in order to foster the production of arts and
crafts. This system was also introduced to mirror makers and the title continued to be used even
long after the banning of the use of such title.

in the Edo period, the mirror decoration included pictorial designs showing various trees
and human figures, or scenes from the Noh play. The mirrors were mass-produced due to the
advancement in casting technique and became common items among people. Because of the
new hairstyles of women, the mirrors became larger. The mirror also became one of the
necessities of the bridal gifts among ordinary people. But such popularity also led to production
of cheap mirrors with bad quality. And the Japanese bronze mirrors began to disappear slowly
but surely in the late Edo period.
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58th Open Lecture: The Ingenuity of Japanese Boxes
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Prof. Koizumi was born in the early Showa period. Her house was burnt in a WWII air raid and
was rebuilt using the loan from the Government Housing Loan Corporation which was established in Showa
25(1950). She spent her teens and 20s in this house. As a member of an organization related to the Agency
for Cultural Affairs, she researched the situation of old buildings in Japan, and discovered that only a few
commoners' houses remained after WWII. She then thought of conserving her house as the "Museum of
Showa Period Life and Culture." For this lecture, Prof. Koizumi spoke that boxes were created for storage
and chests, for effective use of space.

Until chests were created, Japanese used boxes for storage. The boxes were introduced to Japan
from abroad. It is said that they originated in China, and the word hako in Japanese has the same
pronunciation as the Korean word for box. Primitive containers are made for storage by weaving and simple
assembling, not requiring special utensils, but when boxes are made, special utensils and techniques became
necessary. Deriving from its shape, it is said that a box "contains" many meanings. It may contain the spirit
or keep the spirit inside. It keeps the power which brings about happiness. This idea is apparent in the tale
of Urashima, when he opens the giftbox given by the princess, breaking the promise he made with her of not
opening it, he immediately loses immortality. The box may also symbolize the womb, being the attribute of
life and fertility.

In the beginning, boxes were created for specific purpose, for protecting things placed inside. Then
they eventually simply became containers for storage. Then bigger storage containers, or box-type hampers
such as kori, tsuzura, and trunks appear. Some developed into footed boxes made easy for transportation.
Further inventions and developments were made.

Boxes and chests are said to be very similar, but in a way very different. Boxes are containers that
contains a world of its own as a whole whereas drawers of chests require organization and classification
before storing goods inside. The transition from boxes which take up more space to space-economizing
chests marked a turning point in storage. Several factors made this possible. In modern Japan, during the
Edo period, lumber industry developed, providing modular wood pieces. It is during the 17th century Edo
period that chests are created in Japan. It is thought that chests became necessary even among the
commoners, due to the increase in the number of merchandise that required classification and storage, from
commercial reasons and distribution.

The history of boxes was traced from the viewpoint of design, with detailed explanations of
characteristics and style. She concluded that although boxes separate the contained space from outside, but

at the same time that world inside has an infinite expanse so she hopes that everyone enjoys the ingenuity of

boxes.
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Motifs based on various tools and utensils are attractive creations in Japanese design that
goes back to the ancient period, but it is a cosiderably modern invention in the history of
decorative arts which became popular from the Momoyama to Edo period. In Japanese traditional
design, many patterns are taken from nature such as flowers, plants and birds, but design of
utensils, on the other hand, is based on "unnatural" objects. How did it originate and develop? It is
upon this point that Ms. Kaori Hidaka who specializes in the history of lacquerware and research
of designs, gave a slide lecture.

When considering the origin of patterns, one must not forget the treasures from the
Shosoin that were introduced from Tang China during the Nara period. Patterns such as the
phoenix and treasure flower (hésoge) which are idealized birds and flowers, are depicted on the
craft works of that period expressing the Buddhist world and sacred images. But in the Heian
period, more realistic plants and flowers and landscapes begin to be depicted. Among the motifs,
patterns based on musical instruments and Buddhist religious utensils appear. The earliest
example is a container for Buddhist sutra (Hokekyo), made in the mid-11th century. On the lid of
the box, flutes and biwa (instruments of the Hiten) are designed with ribbons. As one observes, in
the beginning, utensil motifs were limited to special items related to the sacred world such as of
Buddhism.

On the other hand, starting around this time, among the aristocrats as we see in the
interior scenes depicted on painted scrolls such as the Tale of Genji, the quality of furnishings
begin to reflect the taste and status of the individual. In addition, ceremonies such as poetry
parties (uta-awase) and kikoden (festivity held on July 7th) requiring special decoration begin to be
held. During the Muromachi period, it became popular to decorate the toko (alcove) of the shoin
room with Chinese utensils. The liking toward utensils turn into an obsession. One must not
forget that designs derived from literary motifs also became popular. For example, cosmetic boxes
with design of moon flowers on fans is based on the chapter of Yagao (moon flower) in the Tale of
Genji.

After the Muromachi period, patterns based on exotic rare utensils that were brought in
from abroad begin to appear. Guns are depicted on the body of a tuzumi drum maybe from a play
on words that both items produce a big sound. Among the utensils, items with auspicious
attributions such as noshi (dried abalone strips) and treasure symbols were favored, but other
everyday items such as cards, cosmetic and writing utensils also widened the range of patterns by
using a variety of form or by combining them in groups. One may see that the design of utensils
broadened the world of artistic design.
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For this lecture, Ms. Furihata, curator of Meguro Museum of Art, spoke on the enjoyment of
discovering the nature of paper. She also handed out paper samples, and gave the audience a hands-on
experience.

It is said that although Japanese have a long history of paper, they don't know much about it.
Contemporary Japanese may well be familiar with k6zo (mulberry), mitsumata and ganpi as traditional
materials for making washi (Japanese paper), but they are unaware that these washi are closely related to
everyday life. But in reality, k6zo is probably the most popular raw material in washi; mitsumata is used for
making paperbacks; ganpi is used for lighting devices and paper for sliding doors, but its use decreasing
every year. Raw material for washi is produced in Japan, but materials are imported from countries such as
China and Indonesia due to cheaper costs.

As a material used for documentation before the introduction of paper, Egyptian papyrus is well
known. Amate paper is very close to Papyrus, made from tree bark, still produced in present day Mexico.
Tapa is also like Amate in that it is made of tree bark, used in Hawaii. The technique of paper making was
introduced to Japan from China in the 7th century according to Nihon Shoki, Chronicles of Japan (but it is
known from archaeological finds that paper existed earlier). In the West, paper was first made from cotton.
In Japan, plants that are more durable, strong and flexible with longer fiber structure, were used. Another
difference is that in Europe, paper is made by tamezuki (accumulation paper making), letting the pulp stock
drain through the screen filter, whereas in Japan, the nagashizuki (discharge paper making) method is used in
which pulp stock is repeatedly moved on the filtering screen until one attains the right thickness of paper.
This way very thin paper can be produced.

Washi is used in conservation. Tengujoshi, a type of extremely thin washi made form ké6zo is world
famous used for restoring oil paintings. The valuable, irreplaceable washi and its production technique
should be transmitted to later generations, but we are now facing a crisis in the decrease not only in the
production of raw materials and makers of washi, but also the makers of paper making tools.

Paper is often considered as a two-dimensional material, but actually, they have many
characteristics. In works of contemporary art, various expressions are brought about by pressing, cutting or
creating wrinkles. The creativity of paper is infinite. Today, we tend to overlook its possibilities behind the
advances in cool computer technology, but Ms. Furihata lastly emphasized that we should become aware of
the possibility that natural materials such as paper hold. The message was: Listen to the "silent but eloquent"

paper and make use of it in everyday life.
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T B ¥t Museum Collections

W2001EEHMAER New Acquisitions 2001 - 2002

ogigd Articles H &
Number
Gt LSS NG E Indigo-dyed kimono with paulownia design 1
Fabrics B Indigo-dyed hanten 3
BIREW Boy's kimono 3
Rt Undergarments 2
AR A Paper folders 6
ARILdn K Medicine chest 1
Woodwork R G HHAE Inkstone case 1
L] Fan-shaped lunch box 1
e FIEE R 25 Lacquered gourd-shaped sake container 1
& a&f Total 19
W2002FEEHBAEF New Acquisitions 2002 - 2003
EEA Articles OB
Number
Geitnn MAKHFAE Work kimono made with paper fabric 5
Fabrics HEREA A Work kimono made with paper cords 1
I e A7 Jingasa made with paper cords 3
HRE I AN Box cover made with paper cords 1
HCATK B Bedding made with paper fabric 1
MK - &1 - TA Haori made with paper fabric and others 4
AN Paper pouches 2
[EE Yukata 3
AL AR AR SCIR Lacquered portable lunch box set 1
Woodwork e FIVEE P 25 Lacquered gourd-shaped sake containers 2
Wiz Lacquered lipped bowl 1
FRANIEIN Lacquered letter boxes 2
#E Lan DK N RiLE S Paper stencils for fishermen's coat 1
Paperwork
& &t Total 27
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W2001 EEFEEF Donations 2001 - 2002

FTWEE (R S T A7 Object MO
Donor Number
HO FET b KB | A V) Mizuhiki for engagement gifts 1
Ms. Yoshiko Mizoguchi
L PT84 2 Wick stands 4
Mr. Sabur6 Itabashi
FYRNVT - ATy X —| FRkEE Tamba pots 2
Prof. Randolph H. Thrasher

W2002FEZHFEEF  Donations 2002 - 2003
s "
FTEE A (RFREE) Segg O . J= g
Donor 2R LR Object Number
HR R F B ek Bt Indigo-dyed kasuri bedding fabric 1
Ms. Tomoko Wakabayashi
P IE— el /A gk Books and museum catalogs 72
Mr. Shaichi Saba

HBEHEH Collection Loaned

i RHX 7B+ 14 g

Loaned upon request to Folk Museum of Ota City

R EB Feplg B oWz 8] ICHmD7zo

Purpose To display at the special exhibition: "Vessels with Faces"
B 20014E5 4 1MTH—7H17H

Period May 11 —July 17, 2001

HH &R N A AR S 85

Object loaned Fragments of pot with face-like decoration, Jomon period
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INEEHRB—EF Classification Tables

1. B8 B 288 Ceramics

H H 5B &R
Article Number Item
B g 581 | €3O 390, M 115, $k 59, F 11, EE 6
Containers Tableware Soba Cups Plates Bowls Chopstick Holders  Takatsuki
Zer - g | 204 | WA - EPE 88, fEFl 79,  ZBL 22, EER 10, L 5
Tea & Sake Sake Cup Stands Sake Bottles Tea Cups Sake Ware  Pots
Ware
RIFR 2 60 | T 56, EY 4
Storage Jars Containers
ML 104 | WL 30,  Jki& 26, 18 24, HBE 14, K&k 4, L 3,
Furnishings Lantern Plates ~ Water Droppers ~ Flower Vases  Lamps Braziers Pillows
STHMAR 2, HE 1
QOil Jars Pulley
A 20 | B 12, iE8k-fEBVEk 5 Zoftt 3
Cooking Utensils Molds Bowls Others
1Lt E E 81 | BPHREMEE 53, WE 21, M 5, BHAR 2
Cosmetic Utensils Ohaguro Pots Oil Jars Rouge Plates  Powder Containers
Sk ES 1,377
Inbande Ware
F D1t 45 | TAE 13, ZFoftt 32
Others Clay Dolls Others
A =
& & 2,472
Total
1. 3 & & Fabrics
H H A OK MR
Article Number Item
i # B 549 | ® 359, EA 144, # 17, FHEA 16, JBR# 10,
Fabric Samples Chagata Sarasa Kasuri Tamba Cotton  Kuzuito-weave
A 3
Stripe Pattern
it 307 | BFAE 98, WA 82, JBSKMAT 49, MARA 31, ZXA-EHIL 18,
Cloths Kasuri Chagata Kuzuito-weave  Stripe Pattern  Kogin, Hishizashi
FHgEA 15, AL 11, £oftt 3
Tamba Cotton  Bingata Others
=%k - S 17 | &% 39, & 35 BA= 32, #i 3, Zoft 8
Wrappers & Bags Bags Pouches Wrappers Gift Covers Others
B 92 | fHf 46, #H 26, PH 11, ®|E 8 Xof 1
Bedding Fabrics Tsutsugaki  Kasuri Chaigata Yogi Other
e A 55
Sample Patterns
1R 170 | FHEYW 32, RFE 30, ¥ 27, H4HEAE 28, ELKEHEFR 10,
Wearing Apparel Children's Kimono  Kimono Hanten Work Clothes  Firemen's Coats
T 7, 7, wEE 8, W5, Hi# 4, £oft 12
Fishermen's Coats Kamishimo ~ Undergarments Sashes  Aprons Others
EEA - TRV 40
Baby Towels
Z DAt 27 | EB# 4, Zofh 23
Others Saddle Cloths Others
& %
Total 1,357
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111. #& I & Paperwork
H H 2O MR
Article Number Item
Rl 885
Stencils
RGN 252
Stencil-dyed Papers
AR 21 | Fe 19, HE 2
Ukiyoe Prints Ukiyo-e Prints  Books
i 4
Kites
& &
[=] A
1,1
Total 162
IV. X T & Woodwork
H H H O m &R
Article Number Item
B 283 |EFf - FPUFE 64, H-BE 41, AER 20, WAL 23, B 22,
Containers Lunch Boxes Trays Small Containers  Baskets Bowls
-l 24, & -R/E 20, gk 12, T8H-M 12, SME 11, M 10,
Sake Containers ~ Cups, Cup Stands Small Bowls Food Containers  Rice Tubs  Plates
O 5, Bhrdb 3, STHMANGE 2,  ZOftt 14
Lipped Bowls  Catering Containers  Oil Jar Boxes Others
B 188 |EEZ 27, /A 23, AT 16, HA 15 K 14, STAE 11,
Furniture Tobacco Boxes  Candle Stands  Lanterns Mirror Stands  Pillows  Lighting Devices
S 10, k$k 8, B 6, KEME 5 MHy 5 WM 4, THEE 4
Mirror Boxes Braziers Tubs  Clothing Chests Screens  Barber's Chest Merchant's Chests
WA - WA 5, NEE 4, NES 4, BES 2 I 2, 85 2,
Inkstone Cases Small Chests  Sea Chests ~ Wheeled Chest Sword Stands  Cash Boxes
WRIGHEE 2, OKEBEE 1, PEERES 1, EEE 2, A1, FE 1,
Merchant Chests Cupboard Staircase Chest Medicine Chest Desk  Fireplace Frame
A1, AAEEE 1, FE O, Zofl 10
Bookshelf Octagonal Clock Incense Burner  Others
HE 124 |HEAE 23, FE 21, MK 16,  HETES - HIK 14, H 8, FE 6,
Tools Stamps for Dyeing  Ink Liners  Printing Blocks Hearth Hangers Measures  Scales
o2, KiSRE 2, FF 2, H 1, RV 1, HE 1, KEiE 1,
Shuttles  Spindles Pestle  Mortar ~ Writing Set Abacus Cash Book
6 1, 25N 1, WE 1, Zof 23
Druggist's Grinder Well Bucket  Pulley Others
FHELE A 110 |ETFE 106 RE-~5 4
Cooking Utensils Cake Molds Spoons
LHEE A 82 |#-5F 64, B 12, FLAR 5 Z oAt 1
Cosmetic Utensils Combs Cosmetic Boxes  Rouge Containers Others
Z Dt 177 | 2L 132, Zofit 45
Others Kokeshi Dolls ~ Others
N
Sl 964
Total
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V.& I & Metalwork
H H H W &R
Article Number Item
B 110 | K=V -Zv7 35 /AFdHE 21, M-#% 14 F 12,
Containers Bowls, Cups Small Containers  Plates, Trays Bottles
MM - FL—F+ 10, B 8, KK 5 #M-ZE 5
Ornamental Plates Sake Ware Iron Kettles Pots, Pans
R 76 |M&&H 29, 7 22, FF 10, T 9, 20t 6
Furniture Candle Stands Lamps Incense Burners  Lanterns Others
BE 68 |# 30, fF 13, FA7 10, $EAT 6, KM 5 gy 2, HIEH 2
Tools Keys Scales Knives Padlocks ~ Writing Sets ~ Anchors Hearth Hangers
{bpEsE B 27 | PHREEER 25 IfLHEERE 2
Cosmetic Utensils Ohaguro Utensils ~ Cosmetic Utensils
o) 77
Mirrors
¥R 25
Crosses
NEW 22
Figurines
Z At 143 | £8 63, Zoft 80
Others Sword Guards  Others
& & 548
Total
Vi. EHZEF  Archaeology
X
0 Jomon =
A et &
Article receramic . .
B oW o8 | R %M Total
Earliest Early Middle Late
G 61 45 174 280
Stone Tools
ok L 2 34 36
Weights
Fe i o 10 10
Ornaments
SREY 6 6
Ritual Objects
+18 2 2
Clay Figurines
+8
Pottery
Tet i 2 17 9 28
Complete Vessels
BEtT &R 29 29
Partial Vessels
TR 63 17 50 28 158
Sherds
Z Dt 32 32
Others
& F 61 129 391 581
Total
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Museum Publications
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(%% /a2 e kI L 2 ¥ 3 v —48)
[ \BRE A AR TR S0 12 A B H AR O SUHE—54T - 234]
[ERR B HORFEEY S &R &fE )
[T HRIMEE O —EH D5 ]

ANV = AIRFE - R\ ERRC S AR R
[k & 2 DRt )

IRT—F - F¥—F R/ B afERE

BOOKS BY DR. HACHIRO YUASA

Spirit of Mingei, Life in Faith, Vision to the Youth

MUSEUM CATALOGS (bilingual, Japanese and English)

Guide to the Archaeological Exhibition

Japanese Paper Stencil Designs

Cosmetic Articles: Japanese Mirrors and Teeth-blackening Utensils
Japanese Indigo Textiles

Hachiro Yuasa Memorial Museum FOLK ART COLLECTION

Indonesian Ikats from the Oda Collection

An Introduction to Japanese Archaeology and the Sites in the ICU Campus
Japanese Traditional Design from the Museum Collection—KARAKUSA
Japanese Quilting: SASHIKO AND KOGIN

Japanese Sword Guards from the Ota Collection—TSUBA

Japanese Traditional Design from the Museum Collection—Geometric Patterns and Design
of Utensils

OTHERS (bilingual, Japanese and English)

Annual Reports of ICU Hachiro Yuasa Memorial Museum

Henry D. Smith Il (ed. Hachiro Yuasa Memorial Museum), Taizansé and the One-Mat
Room

). Edward Kidder, Jr. (ed. Hachiro Yuasa Memorial Museum), THE LUCKY SEVENTH: Early
HORYU-JI and Its Time

35



ABEE—E Number of Visitors 2001

200144 A S5 A 6 H 7 H 8 A
April, 2001 May June July August
e
ABERR 993 346 422 204 171
Number of Visitors
W g B 20 20 22 12 10
Days Open
1 BFARSR 50 17 19 17 17
Average per Day
M & QQOALLL) 6 1 : 0 0
Groups
AfEZMER (1) Classification (1)
Bk B 5
Faculty & Staff 15 23 46 3
25
¥ &
306 26 53 24 16
ICURfRZE Students
On-Campus Visitors e
R 3 2 20 0 0
H. S. Students
— KA 660
Off-Campus Visitors 303 326 134 152
AEEEMR (2)  Classification (2)
w P 71 25 45 25 27
Downtown Tokyo
#w T 791 277 315 124 64
HA A Suburbs of Tokyo
Japanese
w75 98 28 36 37 63
Outside Tokyo
o 2 1 1 0 5
Outside Japan
" 15 11 16 5 0
A% A Inside Japan
Non-Japanese
P ot 16 4 9 13 12
Outside Japan
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9 H 101 1A 123 200241 H| 2 H 3 A & &
September October November December | Jan., 2002 February March Total
241 389 562 187 242 285 190 4,232
19 22 17 13 18 18 15 206
13 18 33 14 13 16 13 21
0 1 2 2 0 0 1 14
16 15 12 15 15 12 12 199
27 13 35 33 25 34 10 602
9 0 1 0 2 0 0 37
189 361 514 139 200 239 168 3,394
26 43 105 43 47 31 34 522
165 258 345 62 159 211 130 2,901
38 47 92 67 26 33 25 590
2 0 0 0 5 1 0 17

7 37 16 13 2 6 1 129

3 4 4 2 3 3 0 73
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AFEEZE—E Number of Visitors 2002

2002424 A 5 A 6 A 7R 8 H
April, 2002 May June July August
i J(‘:‘\\'
Mt ﬁ 849 429 706 217 217
Number of Visitors
A % H 20 21 21 12 10
Days Open
) /j:; = *
1 BFRARER 43 20 34 18 22
Average per Day
A
M & QoOALLL) 9 0 ] ) o
Groups
AFEZWNER (1)  Classification (1)
B E
Faculty & Staff 9 18 16 10 3
2%
* & 93 85 35 55 12
ICURBIfRE Students
On-Campus Visitors e
R 1 15 0 0 0
H. S. Students
—HoRiEE 746 311 655 152 202
Off-Campus Visitors
AEEZER (2)  Classification (2 )
woN
51 39 83 10 42
Downtown Tokyo
T 746 299 521 152 92
H & A Suburbs of Tokyo
Japanese
w7 32 66 90 12 79
Outside Tokyo
ot 8 0 2 0 1
Outside Japan
" 6 19 4 6 1
A A Inside Japan
Non-Japanese
o 6 6 6 37 2
Outside Japan
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9H 10A 114 127 [2003%1 A| 2H 3 A G
September October November | December | Jan., 2003 February March Total
381 622 981 179 309 479 184 5,553
20 23 18 14 19 17 8 203
19 27 55 13 16 28 23 27
4 6 1 0 2 1 1 29
11 14 14 2 3 16 9 125
88 244 32 34 82 36 34 830
0 24 20 0 0 1 0 61
282 340 915 143 224 426 141 4,537
42 36 194 31 35 70 29 662
284 471 534 104 216 342 130 3,891
43 101 224 37 47 61 24 816
0 2 0 0 0 0 0 13
8 20 6 6 5 1 91
4 9 1 5 1 0 80
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{6 R List of Visiting Groups

2001ZEE 2001 - 2002

R%H B % & A B
Date Name of Group Number
2001 4 A128 75 AFERAR 50
Les Amies de Langue Francaise
4 B17H =EAHLEANER 101
Minamiura Municipal Elementary School, Mitaka
=ETmHEZRES 25
Mitaka-shi Board of Education
4 B18H ICU EIFfRAtRE EFEV 5 X 91
ICU International Relations and Languages Class
ICU BFREEE T Z X 31
ICU Japanese Archaeology Class
4 A25H ICU EIFRBIfRc §FE 7 5 X 91
ICU International Relations and Languages Class
58 2H NEHTULRENER 101
Minami Municipal Elementary School, Koganei
6 A 2H ICUBEERPTAX v /XX « VT — 150
ICU High School PTA Campus Tour
10A26H ERHEHEAI S TESS 112
Association of Old Men's Clubs, Musashino
11R20H RFRAEER B R 23
Center for Better Living, Fucha
11A30H S2FARBRIE 25
The Society of Polymer Science
128 6H RERRKXFEFE 51
Toin University of Yokohama
12A14H ICU BAEMEY 7 X 22
ICU Japanese Art Class
2002 3 A19H I iEE AR HEEAER 20
Day-care Center Taro
& &t 893
Total
2002%FE 2002 - 2003
R%AH * & A B
Date Name of Group Number
2002% 4R 38 ICU % + > /XR « YT — 100
ICU Campus Tour
4 A16H ZRTHEZES 24
Mitaka-shi Board of Education
4 B17H INEHHILE/NFR 70
Minami Municipal Elementary School, Koganei
ICU BAREEZ7 52X 35
ICU Japanese Archaeology Class
4 A19A8 AT / AR 81
Kitanodai Municipal Elementary School, Chofu
ERRvAa7FIZbd =R 24

40

Soroptimist International, Mitaka



4 A23H ZBHALKRE/NER 50

Osawadai Municipal Elementary School, Mitaka

4 A26H =R 73
Minamiura Municipal Elementary School, Mitaka

4 A308 ERHHERRER 23
Mitaka-shi Board of Education

6 A 18 ICU BRPTAF + 2 INZX YT — 250
ICU High School PTA Campus Tour

6 A 8H KRRET S 31
Osawa Hara-machi-kai
w2 133
Jomon Study Group

7 A 38 The Association of Christian Universities and Colleges in Asia 26
The Association of Christian Universities and Colleges in Asia

7R 9H ERTHEEES 50
Mitaka-shi Board of Education

9AR 5H ZRALKRENER 55
Osawadai Municipal Elementary School, Mitaka

9 R10H H3L% 31
Walking Club

9 AR ICURZDLI7 5 R 51
ICU Spirit of Mingei Class

9 A18AH TEE AR KRB 23
Day-care Center Taro

10R 9H ICURZDDLYZ 2R 51
ICU Spirit of Mingei Class

10A15H TEEARIERS  AER 20
Day-care Center Taro

10A16H ICURZEDLY7Z R 51
ICU Spirit of Mingei Class

10R178 HERBHSFER 30
Numata High School, Gunma Prefecture

10A23H ICURZDLY7 5 A 51
ICU Spirit of Mingei Class

10A30H ICURZEDLY R 51
ICU Spirit of Mingei Class

11A 58 heHmEHR 35
Koganei-shi History Study Group

2003F 1 RA17H TEEANREMRESR KB 20

Day-care Center Taro

1 A248 ICU fREZOEREN 75 X 43
ICU Problems of Ethics Il Class

2 A26H TEEE AR AR 20
Day-care Center Taro

3 A19H NIBETOR 2 =7 1 —iBER 29
Yahata-chd Community Conference
& &t 1,531
Total

e E:208LLEOHKRE

Remark: Groups of more than 20 people are listed.
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Museum Building

AN E B R R et T
F—F v AEBT

NSRS

=T

19824 1 H20H

o o) — hiE, 2 BEE
B 1000.14 m?
JERRTAE  1331.30 m?

Kunio Maekawa, Arch. & Assocs.
Tetens Engineering Co.

Taisei Construction Co.

Sanki Electric Works

January 20, 1982

Reinforced concrete, two-story
Building space: 1000.14 m?
Total floor space: 1331.30 m?

Museum Information

> ® =
Yoy
mom o

t

5
”

1 B& First floor

Lounge Folk Art

Lockers

(Tr=/ N
(Workshop/Storage)

(#EA=)
(Storage) (Staff Room)

2B Second floor

HARRE
Special
Exhibition

Archaeology

FRITORE — T8 5 W (LIEHIZ T4 4 K300 £ C)

HUE - A - U5 H - BREmRE - ZEHKERD B X OERERG
R QAL EOHERDOEG AL, &5 7 Lok 728 \n»)

JRA AR = BRE 1 & 72 I3 R B 1 & 0 DNHE N A E R

REATIZTRATH,, RESFR»H1E, 727 2 —T1057

HOURS:  10:00 a.m. — 5:00 p.m. (closes at 4:30 p.m. on Saturday).

CLOSED on Sunday, Monday, national holidays and special days when the University

offices are closed.

ADMISSION FREE: Please inform us when a group of more than twenty is expected to

come.

DIRECTIONS: Take the Chuo Line to either Mitaka or Musashisakai Station, exit south side

and board the bus marked for ICU. From Musashisakai, it is about a ten

minute taxi ride.
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Akiko Fukuno (Curator)
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