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1974% 5 A31H
1978% 5 H23H

6 A19H
1979%F 8 A

19814 5 A11H
8 H15H
19824 1 H20H
5 H28H
6H1H
1983%F 4 H 1 H
19874 3 A10H
20034 12H25H
2004%F 4H 1 H

History
May 31, 1974
May 23, 1978
June 19
August, 1979
May 11, 1981
August 15

January 20, 1982
May 28

June 1

April 1, 1983
March 10, 1987
December 25, 2003

April 1, 2004
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Establishment of the ICU Museum was planned as one of the 25th Anniversary projects.

Dr. Hachiro Yuasa delivered a series of lectures entitled "The Spirit of Mingei (Folk Art)"
at ICU. About 900 pieces of his folk art collection were brought from Kyoto to ICU.
After the exhibition, they were kept in ICU.

The Executive Committee of the Board of Trustees approved the plan of the
establishment of the Yuasa Memorial Museum (tentative name).

The office of the Preparatory Committee was opened in the Administration Building.
Dr. Yuasa donated most of his collection to ICU. Cataloging of the collection was
begun.

The ground breaking ceremony for the Museum was held, and the construction started.
Dr. Hachiro Yuasa died at the age of 91.
The construction of the Yuasa Museum was completed.

The inauguration ceremony for the Museum was held, and the Museum was opened
for inspection.

Dr. J. E. Kidder was appointed as the first director of the Museum and the Museum was
opened to the public.

The Museum became a member of the Japanese Association of Museums.
The Museum received the Yamamoto Ytzo Cultural Prize

The Museum was designated as "museum-equivalent institution" according to the
Museum Law.

Curatorial Training Program was launched at ICU and Museum Practice Course began
to be offered at the Museum.
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10A18H

1MH2H
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12H9H—3H5H
20044 1 H24H

4H6H—7H2H
5 H22H

9H 7 H—11H20H
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10H31H
12H15H—12A17H

2005%F 1 H11H—3 A 4 H
1 A22H
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Annual Activities 2003 — 2005

2003

2004

2005

April 3 —July 4

May 17

Sept. 2 — Nov. 22

October 18

November 2
November 26 — 28
Dec. 9 — March 5

January 24

April 6 —July 2

May 22

Sept. 7 — Nov. 20

October 16

October 31

Dec. 15 -17

January 11 — March 4

January 22

Special Exhibition: "Japanese Blue"

61st Open Lecture: "World of Indigo"

Lecturer: Mr. Sachio Yoshioka (Textile Historian)
Special Exhibition: "Photo Exhibition: Flowers on the ICU Campus"

62nd Open Lecture: "Plants on the ICU Campus - Seeking for Life with Nature"

Lecturer: Prof. Haruko Kazama (International Christian University)

Opened for the ICU Festival

Fumigation of new acquisitions

Special Exhibition: "UCHIORI: Fabrics Woven with Homespun Silk Threads"

63rd Open Lecture: "Uchiori Weavers"

Lecturer: Ms. Yasue Ando (Uchiori Collector)
Special Exhibition: "Japanese Sake Utensils"

64th Open Lecture: "What is Sake?"

Lecturer: Mr. Takashi Morieda (Researcher of Food Culture)
Special Exhibition: "Japanese Bedding: Yagu and Yogi"

65th Open Lecture: "Japanese Bedding Fabrics"

Lecturer: Prof. Zenjird Tamura (Prof. Emeritus, Musashino Art University)
Opened for the ICU Festival

Fumigation of new acquisitions

Special Exhibition: "Selected Items from the Museum Collection"

66th Open Lecture: "Ways of Appreciating a Painting"

Lecturer: Prof. Michio Yonekura (Sophia University)



W 5 & Regular Exhibitions
B = 368 P Folk Art Exhibition

YEMBORZERD I B, B&¢1,000m0 s REERZFICHFOTERBRINTOLD, &
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mEL IPRLIE. MROEFOHR TERICHEON TS /oML THD. SHTEEADNDDH
5. ChoDEEfEZEL. HAAOES LOhD [HEE] BN TO D, Mk
AT OERNE. B, BREANfTAEDONSED. AEOREZHDLIOEHOZOER L, &
BZEICEOTARINTL S,

About 1,000 pieces of the Museum's folk art collection are regularly exhibited in the Folk Art
rooms. Fabrics (tsutsugaki bedding fabrics, kasuri cloths), woodwork (chests, hearth hangers) and ceramics
(pots, plates) in the collection have been in use in the daily life of the people since the Edo period. Through
these utensils, which are disappearing today, the "function and beauty" of Japanese life can be seen. Changes
in the exhibition are frequently made for the fragile objects like fabrics, and some foreign folk crafts are

shown in the Open Storage room.

REBRE 1R Folk Art (first floor)



W= o &8 P9 Archaeology Exhibition

ICUDEM SR RAEBDEFNIRIRICMHEL TOL S, COMITFIHASRERY S BERORE
METO2H7TERECDIZEZAZDEEDD EZEADELOEPHH’IERSINTOSMEL
THBHNTO D, 1957F DB, KFOHETOT S LO—IRE L THENHNERBEHAEBN1TED
NC&lze 2HOULCHRESNLEIHARKAOAHRAS LSOO LE. Od. XGBENE
R ERICERSNTO S, Koy BAAFELY. BERO—-LBZEEARGT EODRKET
ACUEULEEYOBEARBRRSINTO S,

ICU is located in the
Nogawa drainage area in west
Tokyo, an area noted for its richly
stratified archaeological sites
spanning more than 27,000 years
of use, from the Palaeolithic to the
Late Jomon period. Since 1957,
excavations have been carried out
as part of the university's academic
program. Excavated Palaeolithic
stone implements and Jomon
pottery, stone tools, and personal
accessories are displayed together
with the sites map. A restored floor
and a sample of an actual
stratigraphic section of the Kanto
Loam made by using a special
technical process are also

displayed.

ZHERE 1B Archaeology (first floor)



1 ® F& Special Exhibitions

BHAOE—E = M 2003k 4 H3H~7H4H
Japanese Blue Period: April 3 —July 4, 2003

BB RHREL  Total number of exhibits 102

Fetabon Fabrics 40
wEM - & Bedding fabrics 10
&Y - FHED Kimono 7
ft&& Work clothes 7
FHE - Hanten/Kamishimos 6
&Y - IS Gift cover/Kimono sample 4
RES - Ptk Baby towels/Diapers 4
FEOfEHNT Saddle cloth 1
JEE A3 i a Folding screen 1
Betds Ceramics 62
m - $& Plates and bowls 8
Al - gkt Sake bottles 15
wmE - ;A Sake cup stands 13
HE - B AN Oil jars/Powder container 7
K Water droppers 8
KTKE Lantern plates/Lamps 5
&z IEYAN Braziers 6

2 (L) LRBOEZEDIERICHEDODNIENOXA CTH S, ITHOEE (I-ThL)
PYAROHERE., Y3/ Y IRORKER EML B SERINMESNDD EthinT
FHiztet [E&] EFENRTOHLD, HATEERLUREZFRHUL [EER] MrlabhT
WA dTPEARLIEE. MOBRENERTOE AMERRES [EBET] CXLIERYD
DREAICIE STz, RROMTFESG. BMAOFESL. SHOICHLTHHAPERHHG (HTD) ICF
Ty BERARMEDNTODD EnSICIEE. RIS, HHEEDRIAE > TR A 12 XA D i
SnTL %,

CORRTIE [HAOB-E] EHEL. BERSNIEEBaDED . BEE0OEN THhHRAT
Y Uk MG ZRAUIc, BBl > TH, ZRE (HODET) EIFIEhDEOK
et (IFE7E05) (B (BP505) FThRAGEN DU M. AR, s8R
SNAEMWDFMIC L > THREELRLE DS, CORRERL. HEAADES UERK > TESED
fEh RN U1,



Ai is the name of the plant which produces an indigo dye. In ancient Japan, the first method used
in indigo dyeing was namahazome, a primitive dye bath prepared from fresh indigo leaves (tade ai,
Polygonum tinctorium). With the spread of cotton cultivation after the Edo period, indigo dyeing using a
fermented dye bath became popular. Farmer's kimono, craftsmen's hanten coats as well as bedding fabrics
and baby diapers were made with indigo-dyed cotton fabrics.

For this exhibition, we displayed fabrics using various dyeing techniques — tsutsugaki (hand-
painted starch-resist dyeing), katazome (paper stencil dyeing), and kasuri (ikat). In addition to fabrics, we
also selected some blue and white ceramics from the Museum collection. Japanese people have given
different names to different shades of blue, and the following are some examples featured in this exhibition:
kamenozoki (literally, "looking into the dye-vat," the lightest shade of indigo), asagi-iro (pale indigo), hanada-
iro (light indigo), ai-iro (indigo), and kachi-iro (dark indigo). We hoped to introduce the beauty of Japanese
blue through this exhibition.

[HAD®B—E]  Special Exhibition: "Japanese Blue"



W5ERE  ICU T v NRCRO<AEY - §F = M 1200359 A 2 H~11H22H
Photo Exhibition: Flowers on the ICU Campus  Period: September 2 — November 22, 2003

RARBERKREL  Total number of items exhibited 154

BE () AFTIZILTY > bO Photographs: () number of digital prints 109 (60)
SEONZI Panels of words 30
sROMras Related books and brochures 15

EmER - [ICU Fv 2 NRICEDLEY - S¥E—HMmBES] HAGEWR - BEEM &8 X—U
B5 H
[ICUICB DK %] HAGEM - TEBM &4 X—2 B5 ¥

Leaflets: "Flowers on the ICU Campus: List of Exhibits," Japanese and English versions, 8 pp. each, B5 size.

"Memorable Words by People Related to ICU," Japanese and English versions, 4 pp. each, B5 size.

AFEYr AR EEE RIS, 1964 FDAFLERICUTMIR EHRB ICHEIN. ¢ DB H 1T
NMEIRZEL CHZRIN=F v N2 %A 7 A TICINS T HNTz, 1984F (12—, ERBK
C&d [FEE ICUF v 2 /NNZADKEY] (BAREI1005) ZHEL TO LD SOIE19FR
U, 2 OBOEERE T ST,

CORIRIE. [#MhroxotE®l o [FIOROEHM] « [Fv 2208 « [TANIhES
Al . TREEFEOKRETE] . [FrNANOHEADEY] . [ErSEOWY] 057
DDLU a>THEEL. 109mOEEZRER L. BEIE. [FEAET1980FKICHEEINIE
BERAEOHFRDORT T 1 LLOHEHYSEOBG LD, T4 ILLDHEICEIU, kDB %
BRTHZENTELENSTEHDOICEALTE. BERFAShS—BiEakd N, HRETT Y
LT MIUT=,

Floo CORFCTREVOEEL L2, ABERKOERICEKS . ICURILICRI DD D1
FAPRELBENRULCESEZRONZIVICUTHRNLE, COBEREZEL CICUDAREA
DX Mebd EOaRERaBIELT-,.

THRERABD. HIUORAELT. AERKEEEROASA K - T a—%&fEon. 1 BILY
FSOAR—NICHEOTRER EM U (CORSA K a—aHEICHIC DVDAER ST
ClEEMRELTHL )



Dr. Haruko Kazama, Professor of Biology, entered ICU as an undergraduate student in 1964, and
since then has spent her time researching and teaching. She has taken photographs of plants on campus
which have become a valuable record of the ICU campus flora. In 1984, 100 photographs were selected for
the first photo exhibition of campus plants at the Museum, and this exhibition marked the second one 19
years later.

This special exhibition featured 109 photographs from Dr. Kazama's film archive. The photographs
were arranged in the following seven sections: "Autumn to Winter Plants," "Flowers from the Compositae,"
"Cherry Blossoms on Campus," "Violets and Orchids," "Typical Plants of Musashino," "Plants Disappearing
from Campus," and "Spring to Summer Plants." The photographs were selected from several thousand color
slides. Those suffering from aging, which amounted to about half of the selection, were scanned and their
color digitally retouched by Dr. Kazama herself. These were printed in the Museum.

In addition to the photographs, quotations from former ICU students and people who played key
roles in the founding of the university were selected for display. The campus underwent many changes over
the years, and we hoped to show the life of the humble plants captured by Dr. Kazama and to show the
warmth behind the words left by the people at ICU.

For this exhibition, Dr. Kazama also created a slideshow of the exhibition and it was shown in the

Museum Entrance Hall upon request. It is also to be noted that in the next year a DVD was made from the

[BEE : ICU F v 2 NZRICE DLW - %1 "Photo Exhibition: Flowers on the ICU Campus"
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UCHIORI: Fabrics Woven with Homespun Silk Threads
Period: December 9, 2003 — March 5, 2004

BRRBERHREL  Total number of exhibits 160

ik on Fabrics
D biEY £V Homespun silk kimono 16
=5 O—8E Miniature kimono one-third size 42
AN O— Miniature kimono one-fifth size 78
SZER Reference materials
BRIk - 5EZE Fabric samples/Photos 24

177 R RBOCEA SRR

Co-operation: Tokyo Kasei University Museum

FmER . [D5R—f S niCEWICH SRk HAGER - 58l &6 X— B5 ¥
Leaflets: "UCHIORI: Fabrics Woven with Homespun Silk Threads," Japanese and English versions, 6 pp.

each, B5 size.

[D 58] L. HanrSBMYH., EREROLZMNECL > THRRHICHS N I-HEPIETO
BAD_ETHD, T (2 LOEN DL oM PEIncMEmme L ThmGICHT Z&n
TERVIzH. COREE> TRIEDI=HDED o1z (EFRRNEKR T DF Tl Kbha
MERITEOTOIZIZH DERMOMIEEPRGT EWKTEHEL . ZWEFYOEVEDNH
BOUETHD. UH L. HEBERARMOLESREEZEHLU COTERIRDALICE ST, R TH
o7z D68k OEMIE EEFGHEETH 7,

NEFHEFEOZEPLIITIRE. KEICKDNDDH > OMMOELSITEHL. D54
DIEZIHRDH D EEBIC, BIEMOBFOH L ICOOTOBREEIRICHRIN TS0, FIoINE
LIcEWE =5 D—Y L D—8 A XOBICHIITEL., WYINERISy TTv II2FESD
BIEERBLYPTOLDICHRALGIRESNIZ, SO U TERSNIHBE ¢ DE. RRFBK
FEVES LOYEICFHESIN, KYICREFESNTSLOTH D, SHIC2002F(CF, EhE
TOHAMEDEXRELT [D6H ROV -EXEROFHMOEY] ZELHITSNT,

LA CIE CDOADHEMZREL Ty ARICTFEE O CIZEOLZERHINA . RRRBFAEY)
FRICHFESNTCERS LIOLBEEN CHEICRESN COLENZHMEL T [D5R—M/hch
mEMICHDiEERR] EBRULCEIRZRELLC, CORRZEL. BROLMENHZDES
LCOHRTRENDEFZAD TEUXEIICL TS [HD68] OEXEZRMATSILLEHEVLTD
Do BH. REFRBAAEYEEN S (FNKROER ZEHS IRV, Sz & &I
. FHIORRLI,

10



Uchiori are stripe and check patterned fabrics woven with homespun silk threads from the Meiji to
the early Showa period (1868 — 1945). Inferior cocoons that failed to meet the standards of the commercial
market were sorted out and were used at home for weaving kimono fabrics for family use. Until synthetic
dyes became popular, natural dyes were used, resulting in subdued blacks and browns, therefore making it
difficult to distinguish men's from women's kimono. For farmers who were used to wearing cotton work
clothes, kimono made with silk uchiori were special enough to be worn for formal occasions.

Ms. Yasue Ando, a resident of Hachioji city, realized the beauty of the disappearing uchiori and
decided to collect and conserve the fabrics together with the records of the weavers. Using uchiori she
created miniature kimono one-third and one-fifth the original size and made a record book of fabric samples.

This special exhibition featured collections of miniature uchiori kimono made by Ms. Ando
donated to the Yuasa Museum and to the Tokyo Kasei University Museum. We hoped to introduce the
beauty of uchiori created by the wives and daughters of farmers. Tokyo Kasei University Museum loaned us

91 items which were shown in two parts during the exhibition.

[ B#E— NS NI-EWIC A SRRk
Special Exhibition: "UCHIORI: Fabrics Woven with Homespun Silk Threads"

11
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Japanese Sake Utensils

2 M :2004F486H~7H2H
Period: April 6 — July 2, 2004

ERERHAEL  Total number of exhibits 218

frwdl
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Sake bottles

Sake cups

Sake cup holders

Sake containers and gourds
Lipped bowls

Sake kegs

Portable lunch box sets
Sake pourers

Sake warmers

Sake cup rinsing bowls

Related materials

Ukiyo-e prints and books
Signboards
Others

56

44

41

11

10

10

HATE, §CICRYHRIVUADER EXFHRHICULZESUNRE > TOLEEZEABN D,
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BRECTHENICEHEZRC LD ICE>LOENZRIADC &EC ahEOC E1ZEED

ncHs,
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U o PRBEIUPNLVOGICHBULREGECEHERE LFEHTDILROAL
N HRAD KA RS CTEREELVALZCEN DD D DN,
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In Japan it is said that brewing alcoholic beverage began during the Jomon period. The
manufacture of sake, or rice wine, probably began shortly after the introduction of rice. Essentially, sake was
considered to be very special, a drink offered to the gods as o-miki. It was drunk at special and ceremonial
occasions, but changes in social and cultural environment and improvements in brewing techniques turned
sake into a popular drink. The custom of drinking sake in everyday life, as we are familiar with it today, is a
quite recent trend starting only after the mid-Meiji period (late 19th century).

This special exhibition featured sake utensils and related items from the Museum collection. 218
items ranging from ceramic sake cups and bottles to richly decorated makie-lacquered sake containers were
selected for display. In addition, compact portable lunch box sets with sake containers used for outings such

as cherry blossom viewing were displayed as well.

FemER : DESE—Rraidn] H-2WmsE 4 X—2 B5

Leaflet: "Japanese Sake Utensils: About Some of the Exibits," Japanese and English, 4 pp., B5 size.

[7B28f&]  Special Exhibition: "Japanese Sake Utensils"

13
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Japanese Bedding: Yagu and Yogi Period: September 7 — November 20, 2004

JERBERFREL  Total number of exhibits 81

"B Bedding fabrics 26
(B, RIS, B, FHLGL) (tsutsugaki, katazome, kasuri, yosegire)

i Kimono-shaped bedding 9
(GENE>9) (tsutsugaki, katazome)

L Pillows 5

PG Lanterns and candle stands 41

BmER . [RBEE&E] BAGEM - REER & 4 X—2 B5 ¥

Leaflets: "Japanese Bedding: Yagu and Yogi," Japanese and English versions, 4pp. each, B5 size.

(&l (AF) L. BARICHITS2ERED—ET. EPOLO B TAEOEDICHE A
NIEHTEROC ETH D, HATHEHERR LU, BEHEHAEL TE KO EICHYI POV EH
T HFHERIONDUICIEETCOIEY PR (DAY) EFIENSBEZ#HITTESRENRL
O TL7,

SH. BELEOZRERE (V) LU (T h2) EOIFENLIEDRTOS, ULHL
ok [ E1E. i (V) DETRALCEHEHOMEZRKL . BEDZ xR EITRE
DICIE S ToDIEEHRIIEHERIED C & T B9, mHE O ARBESHmHZS L T, BUE. B
(FHEHE LU TESONDS KD ICEST=OD [ROED] EBIFIENT: [HiE] Thdo

ARPERRICE D EARMORENBAICGE U, BERICLDIRLBERENEONTD. CDLDE
ABODWETTA. BRICESDTFICANSENHLU OIEFEICHMASTH > 7o

COFRIRETIE., [REEHE] U, ERNOR B R CRE G XN’ N I-%&
AU, HRBERODICEHZLOEHEZAYICHEEADETE>1- [Z-DMHE] &%
NTWd, &l 2EELEL MO SRBER LI, CORBREEBL. Ny MMIPESEADL
CENLTOLHTENONDDH D, HAOKEIZ OO TN LI,
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Yogi is a big kimono-shaped bedding (coverlet) filled with cotton. Since ancient times in Japan the
custom was to spread tatami and rush mats as mattresses and to use kimono and covers called fusuma as
coverlets.

Today, futon is a term more popularly seen in Japanese than yagu . Originally, futon G meant
round cushion woven with cattail (gama i) leaves used in zazen (Zen meditation). It was after the
Momoyama period that futon came to denote bedding. It was around the same time that yogi (f&j& literally
meaning night-wear) began to be made.

As cultivation of cotton became popular during the Edo period, various indigo-dyed cotton yogi
were made, but such cotton bedding was an expensive item for commoners.

For this exhibition, different types of bedding ranging from indigo-dyed ikat samples to tsutsugaki
(hand-painted starch-resist-dyed) ones were displayed. Also exhibited were patchwork coverlets for kotatsu
(low table with heating device) made by sewing together pieces of old cloth. In addition, some lighting
devices were featured as well. Today, western style and down-filled bedding are common, but through this

show we hoped to re-introduce the classical form of Japanese bedding.

[E &%E]  Special Exhibition: "Japanese Bedding: Yagu and Yogi"

15
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Selected Items from the Museum Collection  Period: January 11 — March 4, 2005

BARERHREL  Total number of exhibits 243

e (MR &) Ukiyo-e prints 17
MWLIr8 Folk toys
RN Clay dolls 16
PN/ Small dolls 28
BAE Head dolls 17
HLBE ik AT Hina dolls/Anesama dolls 22
iR+ Hariko dolls 18
infs PFH Votive pictures/Battledores 15
p AR Wooden toys 24
lwiisEE=t Cosmetic Utensils
5 Mirrors with handles 18
bEEE Teeth-blackening utensils 6
bR Ohaguro pots 11
JHEE Abura-tsubo 12
BB AN Powder containers 4
A S Mirrors/Mirror stands 2
{EviE e A Cosmetic utensils 4
HE# Washbowl 1
AL Rouge plates 3
ZFIFEI—7F— Taizanso section
KPRt Painted cedar board doors 2
Ba/)Nx ) Photo panels 13
o[, FEA/ N R Maps and explanation panels 10

FCfmER - (gl HAGERR - 58 &% 4 X—2 B5 |

Leaflets: "Selected Items from the Museum Collection," Japanese and English versions, 4pp. each, B5 size.

CORRTIE EmEl E#U. HREICHFBE T BN OREICHA SN RN Dl
mAERMNTHEICUTZ, COHRICE. RKEOSHLGIEFE RN FILE F A XY —181+(1904-
1995) [HELDF Mz, B 7 /N— b ORI D > TEERO RIG MK (1900-1964) IZ &K
STCIESNIZHASHOBTIEIL U2 3 ONEFN TS, MEEPHRER (3575 /B
BEOIELE TH LD TRRROLMOERERDTEOEL T FHHIREHICRRUT,
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PN EERATEEINIEES LORBEOBEAL., SO ELHORE#OIFHR. &
HUYHORINAEEE L E, HIEICHDLL, IRPHERRET ST,

BB, CORRNEDHREICIE. APICHOT2004FELUFHICHESI N, 2AEFRED
BEE13BHEBRELTSMU,

This exhibition was planned to display modest and unassuming items for which no spots had been
found in past exhibitions. The selected ukiyo-e prints were from the collection of Dr. Donald F. Othmer
(1904-1995), a famous American chemical engineer familiar to ICU students for the endowment of the
Donald F. Othmer Distinguished Professorship of Sciences. Another group of items were Japanese folk toys
collected by Mr. Hideo Kurosaki (1900-1964), an architect who participated in the planning of the D6junkai
apartments. The mirrors with handles were from the original Museum collection assembled by the late Dr.
Yuasa, the first president of ICU. They were displayed with ohaguro (teeth-blackening) utensils and ukiyo-e,
both from the Edo period, to show the cosmetic custom of the Japanese ladies.

The show was particularly appropriate for the auspicious New Year's season, with a variety of items
of good cheer as represented in the charming expressions of the colorfully painted folk dolls, as well as the
beauty of elegant ladies depicted in the ukiyo-e and various Japanese traditional patterns applied on
cosmetic utensils. The installation of this exhibition was realized with thirteen students enrolled in the

Museum Practice course which was launched in the spring of 2004.

[IEksafE]l  Special Exhibition: "Selected Items from the Museum Collection”
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61st Open Lecture: World of Indigo
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Lecturer: Mr. Sachio Yoshioka (Textile Historian)

HAAGABEZEDROEZ [HADE] ERXUTLEDILDIIE, UHUVEF—EEOR O b
ZEROCEEF2EICOM LU CHUEERI T TW 5, HAPHETIEZE (Y7 71) . s
VYA GG TEBKE., SOCURDE VMG TEA > FEZES, 7T UR
PHREAKTEF N OAYYFFEODE, dBEvREOSOLI—0OyN\EEIE. XE (1
) EODORSITHOEZB>TL S,

MERWICENKEICEONTEHAFZDOZEZONS, —DEENBYZE. MR EBRRICE
<CHLLWVEBTH-I-CE, ZDHIE. fOEFRICHEAN. EFAMR. M. BEFEO MMz RDE
WELWDRTHD, WRICENUIZEDRIFAIG @YU T, —DHZEEREWD, EZ2NUR-
CT—EZBESEThHEKZPU, BOB THIEO LD WKETREFT 5, —DHZLEEALO
Do WERBDEDEZBEKICANKEIY., E0BFZANUHURET D, mbhH O Rm DR
WS TR A, BB YA 2 FTRIEBEANEM Uz, BADZEG. FLEAH S Sk LICh
(T CHBLA. ¢DBBAICBITULCEEDNS, /oo BARICIEEFFINICKEEN S EZEHHMED
SICE VDTN B2 DIEH . EEHEEDRIFEDEOV . ¢Hh, HtLUMREZTREL
72

KR DE. I—Ov/NAIE A1 KO RAICEZMATDSILDICESTo, CDMBR
18HACERICIERMDKEFEZHL TLE >z, 19HHCIZIE Y THERIDIEFHAGIC LD
EDEENMNRBINT, HATIERILUD SIIRRLCIED T KENDEFEATNI-ABA2ENIC
BRU. EEICENRDONT-, MCIEFEREN. FLBMHBICEMEGN TS, [Ty - T
L—1 ElF BR - HBISRABUIEABRAD G FUICELOHAADNEZECOLIOE R TES
EOMRAIECEICHRT D, UL UIRPRHMUBID SBE >7o1 2 FEVIEFEOR AL, EA
DEEEFEDRIRZIE O,

HARICE, BREOEME EODBNTRENREL L, K@D CORERHEY T T U 7R
D—EZBROLTITbNTOE O, /NS NS/ E T K B AL S TIEORIM THh
%o BEEDLTUBHEROETIEEN 7, BREWEY. EARFVWEOER. BIEKROLEYA
KIZCHERONDELDIC. BHOEOWADEBE TCOIEHBICEIIERICERRDH 5T RLH5ENT
T5, AUETHERMOTRKIBE CHERBALENSHRDEME TRIZOAS L, RRERNSIL
PEACICIE. MR ICEOeF 2l T HESTEOEMTEOIIEO N T, 12 FDEY Ry #H

18



(CHE U OREN BRSNS,

BRI HRNICZHATEMEZ L THYU., BEadbaORKEEOESD, LA ULREXRDE
fES> TOAMEKIEMmO TLE O, —FH. —EBRATLCXRADEZHEHSBLIELO2BETEDH
%o SOOERHOPICIEAREDERNBRINTO S, ¢NHDRIZKEL. ATDEED
EHEH > TOERETNEEOTH %,

It seems that for many Japanese indigo blue provokes an image of Japanese color. However, it is not
only Japanese who use indigo. Indigo dyeing has been done all over the world and different types of native
indigo modified by the local climate have grown in almost all regions. There are two possible reasons why
people worldwide dyed their fabrics with indigo. One is that indigo blue was the familiar color they found
in nature: sky, ocean and forest. And the second is that indigo dye is not choosey for its fabric; it dyes almost
any material, unlike other natural dyes.

People developed two ways of preserving the indigo dye: one is the "sukumo method" where the
indigo leaves are dried in the process of extracting the dye, and the "precipitation method" where the
pigment is extracted from fresh leaves. It is interesting to note that people from different regions all over the
world developed similar indigo dyeing methods even during times when there was no exchange of
information and technology. Japan is an exceptional case because there remains a record that indigo dyeing
was introduced from the continent.

After the Age of Discovery, Europeans began importing indigo dye from India. As a result, by the
18th century native European indigo disappeared. Fear of trade imbalance led Europeans to create an
artificial compound indigo dye in Germany in the 19th century. In Japan, imported cotton fabrics from the
continent became extremely popular in the Momoyama to the Edo period and as a result the demand for
indigo dye increased. There were indigo dye shops in each village and a district of indigo shops in every
city. Westerners who came to Japan at that time were surprised to see how everybody wore indigo dye
clothes and called it "Japan Blue." However, toward the end of the Edo period the import of Indian indigo
dye began and the market for native indigo dye declined.

In Japan, where rice growing was their main agriculture, the dyeing technique using rice paste such
as tsutsugaki (paste resist dyeing) and stencil dyeing developed, enabling the creation of fabrics with such
elaborate and delicate patterns. These techniques are almost unique to Japan. Indigo blue was not only for
commoners but also for aristocrats. Very clear indigo blue silk are found in the treasures of the Shosoin,
descriptions in The Tale of Cenji, and even some kimono of the Tokugawa family. From deep blue of
commoner's to clear aristocratic blue, indigo blue in Japan shows great variety. From the Nara to the Edo
period, indigo was even used to dye paper for sutras. Decorative sutras were created with gold letters against
dark blue paper. The same style of sutra can also be found in India.

Indigo dyeing developed differently worldwide and there is probably not a single ethnic group that
did not use indigo dye. Regions that grow natural indigo are scarce today. Yet there are also movements to
resuscitate natural indigo that had once disappeared. Fabrics dyed with natural indigo are on display in this

exhibition. It would be great if you could see the difference and feel the great quality of natural indigo blue.
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62nd Open Lecture: Plants on the ICU Campus -
Seeking for Life with Nature
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Lecturer: Prof. Haruko Kazama (ICU)
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Prof. Haruko Kazama has taught biology at ICU for forty years and she told the audience how she
still keeps on learning from Nature on the campus. Her concern is how one should hand over life to the next
generation.

The 20th century was a period when "science" and "human sensitivity" began to separate, whereas
the 21st century is a period when the concern shifts to a search for "harmony" between the two. Harmony
means coexistence — we must know the environment and nature, those with whom we share our lives. One
way of aproaching this is by learning the essence of life through plants.

Today, one-third of the Japanese species of plants faces a critical condition, and this is visible on
the campus as well. The crisis of plant life is created by various reasons, such as land development,
construction, and the ruthless acts of plant hunters, to name a few. Of course, one must remember to aim at
a proper way of conserving nature, not only from the viewpoint of human beings but from the lives of the
plants as well.

The ICU campus, located in the woods of Musashino, is known for its rich flora. One can say that
it is an excellent spot to learn about coexistence. It is a place of encounter with real nature, a place to face
real life. One can approach the plants, observe them, and listen to their voices.

One can discover many things through observing the life of plants. For example, one year, the
flowers of the yamabédshi (Cornus Kousa) tree did not bloom; a specific wavelength of an outdoor lamp
placed for security somehow affected the growth of the plant. The reason for the decrease of janihitoe (Ajuga
nipponensis) and kijimushiro (Potentilla fragarioides) is probably caused by the growth of shrubs that covered
the ground, cutting sunlight. The constant mowing of the lawn to keep the campus looking clean eliminates
the chance for plants to spread their seeds; the violets and mojizuri (Spiranthes australis), once popularly
seen, are disappearing today.

We can learn many things by observation. We must be aware of the possible effects that our
selfish actions in the name of convenience may cause. We must realize that human beings are not the only
ones living on earth, but must be responsible beings living toward the future with a shared background of
long history of life. The history of the life of plants that survived for hundreds of millions of years may give
us ideas toward how human beings should continue to live in the future. As members of the community on
earth, we must head towards a life of coexistence instead of control over the environment. ICU is a place
that makes it possible to lead such a life.

Prof. Kazama closed her talk with the following words: "l believe strongly that the sensitivity
nurtured in ICU's blessed environment will play a great role in leading the next generation. | hope that
everyone on campus will refine his/her sensitivity in their daily lives, benefiting from the environment replete

with true nature."
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63rd Open Lecture: Uchiori Weavers
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Date: January 24, 2004
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Lecturer: Ms. Yasue Ando (Uchiori Collector)
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This open lecture was a talk by Ms. Yasue Ando who had donated miniature kimonos made with
uchiori. Uchiori are stripe and check patterned fabrics woven with homespun silk threads made from the
Meiji to the early Showa period (1868 - 1945). It was in 1995 that Ms. Ando donated miniature kimonos
together with kimonos and fabric samples to the Museum all of which provide valuable information.

Ms. Ando did not start acquiring uchiori as a collector. When her mother passed away and as she
was organizing what had been left for her she found many uchiori in the closet. Remembering her mother's
days, she felt a mission to save the uchiori and to pass down its history to later generations. She decided to
do so by reforming the kimonos into miniature samples. Coming from a family of a silk-raising farmer, the
uchiori kept by her mother were all home-made using homespun threads made during her spare time. The
record of the kimono and the information Ms. Ando collected are important details about the women of the
Meiji 20s to the early Taisho period.

During the Showa 60s Ms. Ando called her relatives in order to save and collect as many uchiori as
possible, but soon she found that it coincided with the boom of reconstructing houses. Many of the
materials were already lost, but as her activity was introduced in Asahi Towns (a local magazine), more
kimonos were given to her. With the number of kimonos increasing, she thought of ways of storing them,
and came up with the idea of making miniature kimonos. Ones one-third (donated later to Tokyo Kasei
University) and one-fifth the original, the smallest size that could be made, were created. She recollected
that every donor said that they would be a great "memorial".

Ms. Ando also commented on how these uchiori kimonos were made. Cocoons were an important
source of income. Except for relatively rich silk-raising farmers, people wore kimonos made of cotton.
People dressed up in uchiori kimono only for special occasions. Inferior cocoons that could not be sold at
commercial markets were sorted out, gathered and dried; they were boiled to be softened, and threads were
loosened and spun. They were then dyed, using natural vegetable dyes in the house. Since homespun
threads were not refined, they lacked the softness of usual silk woven fabrics. And since the fabrics had to
be sent to professional dye-shops if designs were to be applied, people concentrated on producing stripe
patterns of various colors. Even within the limited range of design, one can see that people exercised their
ingenuity.

Lastly, Ms. Ando introduced a children's song on weaving her mother used to sing and gave a slide

show of some of her miniature kimonos with comments on the donors and makers of the fabrics.
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Lecturer: Mr. Takashi Morieda (Researcher of Food Culture)
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Mr. Morieda is an ICU graduate and a journalist who specializes in cultural anthropology. His
lecture was based on his recent picture book entitled Why Do People Drink Sake?

There are many cultures all over the world that produce alcoholic beverages by fermentation of
fruits and grains, but we are not sure whether human beings were the first ones to produce them. According
to one theory, the very first alcoholic drink was produced by monkeys ("monkey sake") that gathered and
fermented fruits in tree holes. It is generally thought that humans started making sake after the custom of
storing food began, that is, after the introduction of agriculture.

As beer and wine were already produced in the Mesopotamian civilization, the history of alcoholic
beverages is quite old. There are records in Egypt that bread and beer were distributed to workers who built
pyramids, and the oldest painting of a drunkard exists there. Alcoholic drinks appear in legends taking flood
control and cultivation as themes, as in the tale of Yamata no orochi (Eight-headed Serpent) and Noah's Ark.
But the exception is that in areas like Alaska where the climate was cold, alcoholic drinks were not made
because the production of fruits and grains was limited, and the temperature was too cool to meet the
condition for fermentation. The technique of making stronger distilled liquor developed in the Arab world
and the distilling technique was transmitted to Europe with alchemy during the Crusades. This technology
was passed down to Thailand and eventually introduced to Japan, resulting in the production of awamori in
the Ryukyu Islands and shocha in Kyushu.

Ancient people believed that one could communicate with the gods by going into trance. Festivals
were held for that purpose, and alcoholic drink was one of the elements together with dance and drums to
create this state. Generally speaking, drinking is tolerated in religions such as Buddhism and Christianity, but
Islam prohibits the practice because of the belief that it leads one to lose rationality. But it may be said that
considering drinking a taboo actually comes from the same notion that drinking is a way of approaching the
gods.

In Japan sake was considered to be a drink for special occasions because it is made from rice, the
principal food of the Japanese. Along the Mediterranean coast where water was valuable, wine was an
important substitute. To consider wine as the blood of Christ, it is thought that it signifies water in addition
to its role of communication with God.

Today, sake has lost its special nature since it is mass-produced. Its role is shifting from getting
drunk to enjoyment. Taking turns in exchanging sake cups is a form of expressing intimacy, and this can be
seen in exchanging sake cups in Japanese wedding ceremonies. One can say that sake is no longer reserved

for the gods, but is an important item that acts as an intermediary between people.
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Prof. Zenjird Tamura, who researched under the folklorist Tsuneichi Miyamoto for more than thirty
years, gave a lecture on Japanese bedding.

Prof. Tamura said that when he traveled in the mountains of the Himalayas near the Tibetan border
more than thirty years ago, people of the Tibetan villages at an altitude of 3,600 meters did not use bedding.
They slept in regular clothes on wooden boards placed near the hearth in the earthen-floored room. This
practice, called kidokoro-ne or "sleeping in clothes," was nothing unusual, even a normal practice in Japan
until recent years.

In Akiyama Kiko (Travelogue of Akiyama) written by Suzuki Bokushi, late Edo period author of
Hokuetsu Seppu (Annals of Snow in the Hokuetsu Region) wrote: "in one village, there were only two houses
that used bedding, and they were for guests." Bedding mentioned here is not made of cotton but of woven
nettles. Such a case is not unique to this region (Nagano prefecture, along the border of Niigata and Gumma
prefectures). In the Aizu region of Fukushima prefecture, hakodoko (literally “box bed”) which is a wooden
frame filled with straw was popular until about the Showa 20s (1945-55).

But, of course it does not mean that bedding, as we imagine it today, did not exist at all. In
Fukutomi Z5shi, a painted scroll of the Muromachi period that tells a success story of a man, an old couple
who are the main characters of the story are depicted relaxing in the bedroom. They sleep directly on the
floor using fusuma (resembling today's futon) as a coverlet when they are poor, and on a tatami mat with silk
kimono-shaped bedding after becoming rich. One can find other examples of bedding depicted in painted
scrolls and ukiyo-e prints. In ancient documents such as Kojiki and Manyo-sha, bedding such as
mushibusuma, takubusuma and asabusuma, made of a variety of materials such as hemp and silk, are
mentioned. For coverlets, a square type as well as kimono-shaped (yagu, kaimaki) ones are known. Straw
mats as well as tatami mats were used as mattresses.

Bedding, as we are familiar with it today, became popular after the mid-Edo period when cotton
began to be produced. However, it must be noted that the use and spread of bedding differed clearly and

greatly depending on the region and social class.
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Lecturer: Prof. Michio Yonekura (Sophia University)
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Recently visual images such as emaki scroll paintings are often adopted as research tools in various
academic fields. These emaki provide rich details of the past, revealing dynamic figures of medieval society;
their religion, social classes, philosophy, and natural and artificial environments such as forests, rivers, and
streets and architecture. While scholars of various academic fields start using art works in their research,
how should art historians approach these visual materials?

The first step in art historical research is to judge the physical condition of a painting. Medieval
works are usually made of extremely frail materials such as paper, silk, rock paint, glue and natural dye.
These works are usually restored every fifty to hundred years. Today's advanced science technology
introduced methods such as X-ray, infrared, ultraviolet, luminescent, luminescent X-ray, and digital photo
analysis. Combinations of these methods enable us to analyze even severely damaged works at the atomic
level. Recent research of the Genji Monogatari Emaki (Painted Scroll of the Tale of Genji) revealed that four
different types of white pigments were used for the white of a face. Also, Genji Monogatari Emaki was
believed to have been created in a typical medieval style, but a different style might have been applied in a
certain section. Understanding what these new findings suggest is a new task for art historians.

There is a false notion that looking is enough to understand a painting. However, we must be
aware that our social common sense today may not apply to the medieval world. For example, the famous
portrait of Minamoto no Yoritomo has been well acknowledged, but a recent study has revealed many
mysteries. For one, the words in the attached letter do not suit the manner of a medieval portrait or are
words that developed in a much later period. Also, the horizontal crease lines that appeared on the back of
the portrait during its restoration turned out to be a knife cut, a technique intended to create an antique look.
Furthermore, the result of the X-ray photo analysis revealed that the handle of the sword had been painted
over, and it originally bore an Ashikaga crest. Perhaps the man in the portrait is not Minamoto no Yoritomo
but Ashikaga Tadayoshi. Reconsidering the persons painted in famous historical portraits is becoming a
popular challenge among scholars today. Historians and art historians must cooperate to solve these
mysteries using information from various techniques.

For medieval works there was always a commissioner and a creator, a clear purpose that they
served at a particular place, and were designed for particular viewers. Now these works are detached from
the places where they served their function and displayed in museums, then seen, narrated and evaluated by
us. During the blank time between their creation and museum display, they may have been damaged,
restored, forgotten, and/or duplicated. This is the history of paintings. When we appreciate these works we

should remember such aspects of their history.
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ik B £  Museum Collections

W2003FFEBAER  New Acquisitions 2003 - 2004

&Rl Articles Number
Fetg2n WA == scall Seto plate with pine tree design 1
Ceramics WA ELTAT I Seto lantern plates 3
Juib BEELBS I U B S Indigo-dyed kimono-shaped bedding 1
Fabrics BEILOR HASR B 76 B Hh 1 e Indigo-dyed patchwork bedding 3
NI AECER VRS Lacquered portable lunch box 1
Woodwork YRSHIR e Mother of pearl inlaid lunch box 1
& &t Total 10
W2004E B AER]  New Acquisitions 2004 - 2005
‘@Rl Articles ROH
Number
Peidn ) T=E=RvE I} Seto plate with tortoise design 1
Ceramics 2= Mg Blue and white small cups 1
ek ot 2O Indigo-dyed work clothes 4
Fabrics PO LT Firemen's cap and undergarment 2
HMFERLRE Tie-dyed women's kimono 2
BIE&EY Boy's kimono 2
e Sample book of family crests 1
AL [E2 1\ GVET =] Lacquered portable lunch box set 1
Woodwork [E2 S CERE et ] Lacquered lunch box 1
i Cupboard 1
FBARTFFa Lacquered cosmetic box 1
o Zelkova tray 1
& E Total 18
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W2003FEFEERI  Donations 2003 - 2004

e # oo . &g ¥
ZFHEE (B S O 47 Object RO
Donor Number
M #rse FigARERE —X Reference books on fabrics 1

Ms. Tomoko Wakabayashi
ANTIRpE ESIIbiave| Taizanso no ki 1

Mr. Atsushi Koyama

T30V TA FU2H O BERER Artifacts related to the "Hidden 1

Ms. Frances Bray Christians"

=l EME D BikiEY) Homespun silk kimono 4
Ms. Kuniyo Toyama

BhEE g A2 KRR 7B Indonesian batik 1
Ms. Ushio Makabe

W2004FEFIEERI  Donations 2004 - 2005

ZHEE (i) o 0 & Object =
Donor Number
AWH &1 WS AT Paper hina dolls 12
Ms. Hiroko Uchida

BERIEY  Collection Loaned

Gk
Loaned upon request to

fEFHER

B2 b U —AiEE
Suntory Museum of Art

Rl [ —F2fo8. Bl [ChHmnizs

Loaned upon request to

fEFHER

Purpose

& AR
Period

SHER

Objects loaned

Purpose To display at the special exhibition: "TSUTSUGAKI DYEWORK:
Celebratory Indigo, Felicitous Textiles"

GHHAR 2003104 7H—2004%F1527H

Period October 7, 2003 — January 27, 2004

SHER B S h 18 E 4R

Objects loaned Indigo-dyed baby towels and other items (4)

=G RAFRKBA YRR

Tokyo Kasei University Museum

Rl [ ORBK&E] (CHmD7=0

To display at the special exhibition: "Folk Costumes Made from Uncut Fabrics"

2004F9H29H—1282H
September 29 — December 2, 2004

RIS (12 b2 7)) g

Indonesian ikats (2)
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INRER M —&X Classification Tables

1. B B 25 Ceramics

| H B N R

Article Number Item
Rin B 584 | C[@HO 390, M 118, & 59, &/ 11, a6
Containers Tableware Soba Cups Plates Bowls Chopstick Holders  Takatsuki

288 - hge 204 | e - &Yk 88, B 79, w22, s 10, T 5

Tea & Sake Sake Cup Stands Sake Bottles Tea Cups Sake Ware  Pots
Ware
RizAes 61 | @ 56, =W 5
Storage Jars Containers
R 106 | MM 32, JKiE 26, ftgs 24, MG 14, X§F 4 M 3,
Furnishings Lantern Plates  Water Droppers ~ Flower Vases ~ Lamps Braziers Pillows
KA 2, JBE 1
Oil Jars Pulley
AR 20 | B 12, 28K -4EUSK 5, ¢oftt 3
Cooking Utensils Molds Bowls Others
{EpHEE g1 | OHEEE 53, dEE 21, AM 5 AMAL 2
Cosmetic Utensils Ohaguro Pots Oil Jars Rouge Plates  Powder Containers
RIEES 1,377
Inbande Ware
¢ DAt 45 | EAJE 13, Dt 32
Others Clay Dolls Others
AL =
a at 2,478
Total
1. % % &b Fabrics
B H =R i ER
Article Number Item
s A 549 | BB 359, WY 144, H 17, FHE 16, EARAEE 10,
Fabric Samples Chagata Sarasa Kasuri Tamba Cloths  Kuzuito-weave
fathf 3
Stripe Pattern
fhtth 308 | #ffh 98, HBREAN 82, B 49, AT 31, CFA-ERL 18,
Cloths Kasuri Chagata Kuzuito-weave Stripe Pattern  Kogin, Hishizashi
Fhgn 15, TR 11, ¢Ofth 4
Tamba Cloths  Bingata Others
JREE - & 17 | &Y 39, s 35 AE# 32, i 3, ¢oftt 8
Wrappers & Bags Bags Pouches Wrappers Gift Covers Others
HE i 9 | faE 46, Hf 26, P 11, G 9, ¢Oft 4
Bedding Fabrics Tsutsugaki  Kasuri Chagata Yogi Others
S BA 55
Sample Patterns
XMz 180 | THUEY 34, fRi& 32, tHE 27, 1IHRiE 31, WMUCHER 12,
Wearing Apparel Children's Kimono  Kimono Hanten Work Clothes  Firemen's Coats
A 7, 7, w9, w5, Hidh 4, COft 12
Fishermen's Coats Kamishimo ~ Undergarments Sashes — Aprons Others
s - FRO 40
Baby Towels
€ DAt 27 | B 4, EOft 23
Others Saddle Cloths Others
a3
Total 1,372
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111, # T @ Paperwork
B H RO N R
Article Number Item
AUHT 885
Stencils
AUZEADAT 252
Stencil-dyed Papers
EALES 21 | FHR 19, &E 2
Ukiyo-e Prints Ukiyo-e Prints  Books
il 4
Kites
A =
g af 1,162
Total
IV. K T & Woodwork
B H RO N R
Article Number ltem
B 288 |- FUHE 68, &AM 42, /NAEZ 20,  WwWES 23, B 22,
Containers Lunch Boxes Trays Small Containers  Baskets Bowls
1R 24, & -d&A 20, /A 12, frERcAm 12, BRE 11, M 10,
Sake Containers ~ Cups, Cup Stands Small Bowls Food Containers — Rice Tubs  Plates
A s, bhrH5 3, KANA 2, ¢Oftt 14
Lipped Bowls Catering Containers  Oil Jar Boxes Others
Bl 189 |[MEER 27, WA 23, 1K 16, A 15 K 14, ATAER 11,
Furniture Tobacco Boxes ~ Candle Stands  Lanterns Mirror Stands ~ Pillows  Lighting Devices
i 10, Kk 8, B e, fREHET 5 #i 5 ®HW 4 TRaEE 4
Mirror Boxes Braziers Tubs  Clothing Chests ~ Screens  Barber's Chests Merchant's Chests
RREE - GRAR 5, /NEE 4, MAEEE 4, HEE 2, T 2, A 2,
Inkstone Cases Small Chests  Sea Chests Wheeled Chests Sword Stands ~ Cash Boxes
IRGES 2, KEEE 1, RBREE 1, XK&H 2, M1, PR,
Merchant Chests  Cupboard Staircase Chest ~ Medicine Chests Desk  Fireplace Frame
AW o1, \mEEt 1, BT, EDM 11
Bookshelf Octagonal Clock Incense Burner  Others
=] 124 |RAM 23, BF 21, WBRK 16,  HTE - K 14, Mt 8, AT 6,
Tools Stamps for Dyeing  Ink Liners  Printing Blocks Hearth Hangers Measures  Scales
#® 2, #HSEE 2, A 2, F 1, &AL o1, HEE 1, KEIR 1,
Shuttles  Spindles Pestles  Mortar ~ Writing Set Abacus Cash Book
B DAHN 1, AHE 1, ¢Oftt 23
Druggist's Grinder  Well Bucket  Pulley Others
FEE 110 |BETH 106, RE-AND 4
Cooking Utensils Cake Molds Spoons
{bbEE g3 |Mii-5F 64, WER 13, AN 5 E DAt 1
Cosmetic Utensils Combs Cosmetic Boxes ~ Rouge Containers Others
¢ Ot 177 |CFL 132, ¢Ofh 45
Others Kokeshi Dolls Others
A =
=oe 971
Total
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V.4%& I M Metalwork
' H MO HER
Article Number Item
BN 110 | AR—J-HhwT 35 I/NHE|; 21, m-# 14, F 12,
Containers Bowls, Cups Small Containers  Plates, Trays Bottles
MM - JL—b 10, WEs 8, M 5 W-E 5
Ornamental Plates Sake Ware Iron Kettles Pots, Pans
s 76 | @& 29, S2T7 22, B 10, 74T 9, €Mt 6
Furniture Candle Stands ~ Lamps Incense Burners  Lanterns Others
BE 68 |8 30, ¥ 13, FAT 10, #EAL 6, K3 5 ARy 2, ATEH 2
Tools Keys Scales Knives Padlocks ~ Writing Sets ~ Anchors Hearth Hangers
{bAE e 27 | doEEEE 25 [bEEE 2
Cosmetic Utensils Ohaguro Utensils Cosmetic Utensils
5 77
Mirrors
=5 25
Crosses
/NED) 22
Figurines
¥ OAth 143 |§8 63, Ot 80
Others Sword Guards ~ Others
& &t 548
Total
VIi. ZHFER  Archaeology
i X
o Jomon -
15 lﬁ P%i%ﬁ_ & 5
rticle receramic . ,
M | w oW | hom | ® oM Total
Earliest Early Middle Late
125 61 45 174 280
Stone Tools
+aff - sl 2 34 36
Weights
e 10 10
Ornaments
SEEY 6 6
Ritual Objects
18 2 2
Clay Figurines
+3
Pottery
S Tgs 2 17 9 28
Complete Vessels
s a) 29 29
Partial Vessels
TERA 63 17 50 28 158
Sherds
¢ DAth 32 32
Others
A & 61 129 391 581
Total
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H T D Museum Publications

wx/\BEE  [RE00) o MEMEERE] « [BEICLZ]

X §3 (RS - ZHER
[ DR A% D b
MO DEE iR E i REE ]
(8]
[ EF—R =]
EHIL D> a3 ICkbA 2 KRR TOHE
[HAZ HZOBE & FERFE AN OED]
[35 7%\ BREC e BB (2 A D HARD S AR—JEE ]
[RlF&EZEA] i,
[ %\ BREC BB A O L U 2 3 > —§8]
5% )\ BREC e RE pEk oa |2 A 5 H A D X A—4a] - 2540)

EDMBOTIATY [EREEHA SSRGS TR

[ZRILE—AH P ER D— BB D 57

N =« A AE - 5%/ \BBaC s BB SE
[RBEF & ¢ D]

TRIT—F - F5-F - 5%/ B2 E

BOOKS BY DR. HACHIRO YUASA

Spirit of Mingei, Life in Faith, Vision to the Youth

MUSEUM CATALOGS (bilingual, Japanese and English)

Guide to the Archaeological Exhibition

Japanese Paper Stencil Designs

Cosmetic Articles: Japanese Mirrors and Teeth-blackening Utensils
Japanese Indigo Textiles

Hachiro Yuasa Memorial Museum FOLK ART COLLECTION

Indonesian Ikats from the Oda Collection

An Introduction to Japanese Archaeology and the Sites in the ICU Campus
Japanese Traditional Design from the Museum Collection—KARAKUSA
Japanese Quilting: SASHIKO AND KOGIN

Japanese Sword Guards from the Ota Collection—TSUBA

Japanese Traditional Design from the Museum Collection—Geometric Patterns and Design

of Utensils
OTHERS (bilingual, Japanese and English)
Annual Reports of ICU Hachiro Yuasa Memorial Museum

Henry D. Smith Il (ed. Hachiro Yuasa Memorial Museum), Taizansé and the One-Mat
Room

J. Edward Kidder, Jr. (ed. Hachiro Yuasa Memorial Museum), THE LUCKY SEVENTH.: Early

HORYU-JI and Its Time
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ABEH —&  Number of Visitors 2003

2003 4 H| 5 A 6 A 7 H 8 A
April, 2003 May June July August
A N\ 3K
AREE A 950 479 825 264 219
Number of Visitors
b & H 19 22 20 12 11
Days Open
Nz A A 2 K
1 HFOAREE R =0 2 A1 2 20
Average per Day
& 20 ALLE) 9 1 9 0 :
Groups
ABEEWER (1)  Classification (1)
S o
Faculty & Staff > 14 8 !
=h
¥ 4+
125 56 43 20 1
ICUBSfRE Students
On-Campus Visitors e
R 2 4 0 3 0
H. S. Students
—HkAn »
Off-Campus Visitors At4 768 LEE 217
ABEEWER (2)  Classification (2)
@ 7 150 68 80 56 32
Downtown Tokyo
# T 689 322 592 150 124
H &KX A Suburbs of Tokyo
Japanese
7 88 66 134 49 59
Outside Tokyo
o 0 0 0 1 0
Outside Japan
N
. 16 13 10 6 2
PN A Inside Japan
Non- 5
on-Japanese ZAN . 10 9 ) )
Outside Japan
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9H 10H 1A 12H 20041 H 27 3 H a
September October November | December | Jan., 2004 February March Total
417 784 760 116 308 600 183 5,905
20 23 17 10 20 17 6 197
21 34 45 12 15 35 31 29
5 7 1 0 0 4 0 23
28 23 25 6 11 5 144
79 79 35 11 38 30 5 522
60 69 11 1 0 2 0 152
250 613 689 95 264 557 173 5,087
66 100 91 17 36 93 17 806
260 558 536 67 199 390 146 4,033
82 98 120 22 54 104 16 892
1 3 0 0 8 0 1 14
6 8 9 8 3 12 0 93
2 17 4 2 1 3 67
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ABEE—&

Number of Visitors 2004

20041 4 B 5H 6 A 7 H 8 B
April, 2004 May June July August
g
lﬂﬂ%ﬁ%’b_ﬁ 839 707 571 131 259
Number of Visitors
B % H 20 19 22 10 13
Days Open
NPR V= A )
1 B AR 42 37 26 13 20
Average per Day
Y
M & 0ARIE) ;3 3 ) : ;3
Groups
ABEEWER (1)  Classification (1)
g
Faculty & Staff 4 19 3 2 5
24
¥ 4+
103 84 41 2 6
ICUBEfRE Students
On-Campus Visitors .
s 2 1 0 0 1
H. S. Students
S AT
EIEEEE% 730 603 525 127 247
Off-Campus Visitors
ABEEWER (2)  Classification (2)
#; A
95
Downtown Tokyo 57 63 20 23
# F 631 590 387 89 155
H X A Suburbs of Tokyo
Japanese
o7 90 35 74 9 76
Outside Tokyo
o 0 0 4 3 0
Outside Japan
& 18 12 15 0 2
%2 A Inside Japan
Non-Japanese -
4 5 13 28 10 3

Outside Japan
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9H 107 117 12 200551 8| 27 3 A & 5
September October November | December | Jan., 2005 February March Total
457 836 407 286 328 530 105 5,456
18 23 14 4 15 17 6 181
25 36 23 72 22 31 18 30
3 5 1 2 0 6 1 30
31 8 3 7 11 11 13 119
193 119 158 85 230 12 1,178
0 2 0 0 0 0 8
279 635 283 121 232 289 80 4,151
40 80 33 6 71 22 9 519
367 661 319 228 204 466 88 4,185
32 72 46 50 28 31 7 550
1 0 0 0 3 0 0 11
10 8 6 1 7 6 0 85
7 15 3 1 15 5 106
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KB %  List of Visiting Groups

20035EE 2003 - 2004

R *¥H * & A B
Date Name of Group Number
2003%F 4 A1e6H ICU HAERF D5 A 41
ICU Japanese Archaeology Class
4 A23H AL BN 85
Kitanodai Municipal Elementary School, Chofu
5 A15H HBEFhHERAS 38
Musashino-shi Board of Education
6 H21H ICURSEFPRPTAT ¥ 2N - YT — 300
ICU High School PTA Campus Tour
8 H28H ICUF ¥ 2INA <7 — 30
ICU Campus Tour
9 H18H ARIR A SARRIR A FCRE 35
Sagamihara City Sagamihara Community Center
9 H27H ICU @I 5 A 31
ICU High School Class
104 7H M= 53
Local History Study Group
10A16H HBEHTHERES 35
Musashino-shi Board of Education
10H24H ICU @I 5 A 42
ICU High School Class
1MA11H =Rt ES 31
Mitaka-shi Welfare Council
20049 2 H21H LRSI E P EMRET = 31

Yamanashi Prefectural Association of Archaeological Museums

& &t 752
2004FE 2004 - 2005
8% H i & A
Date Name of Group Number
2004%F 4 A13H ICU HAZHZEI S 40
ICU Japanese Archaeology Class
4 A15H INEHTSTRNARR 88
Minami Municipal Elementary School, Koganei
4 A16H AL ) B 89

40

Kitanodai Municipal Elementary School, Chofu



5311 FDEORY Mo F 40
Honobono Networking Takayama
5 H18H HEHFhHAEEES 44
Musashino-shi Board of Education
5 A29H ICUBEERRPTAF v 2N « Y 7 — 250
ICU High School PTA Campus Tour
6 A18H ICU EMRES 1 U5 A 38
ICU Museum Studies 1 Class
6 A29H =B NER 55
Hanesawa Municipal Elementary School, Mitaka
8 H10H AP e R Y 50
Tour Group of Akishima City Hall
8 A19H EEAREMES  KBR 30
Day-care Center Taro
9 H14H ICU HAMZE D 5 A 35
ICU Japan Studies Class
10A12H ZEHRUMSHERE 34
Mitaka City Social Education Center, East Branch
ICU HAMZE D 5 & 37
ICU Japan Studies Class
10A13H =B TN 85
Dai-Nana Municipal Elementary School, Mitaka
10A15H ICU 1#1RE 1| OS5 A 50
ICU Museum Studies Class
10A19H ICU HAWMIZEO 5 A 37
ICU Japan Studies Class
12 7H ICURZ=DDI S 50
ICU Spirit of Mingei Class
128 8H NHK b > H— SOk 7U—F 41
NHK Culture Center Tour, Saitama Arena Branch
2005F 2H 1H ICURZDDI S A 50
ICU Spirit of Mingei Class
2H 8H ICURZDIDI S A 50
ICU Spirit of Mingei Class
2 A15H ICURZ=DDY T A 32
ICU Spirit of Mingei Class
2 H22H ICURZEDIDI S A 50
ICU Spirit of Mingei Class
a 1,275

fif % : 30 LEOEKREE

Remark: Groups of more than 30 people are listed.
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It 5% Museum Building

& &t i) | RS BB 1B First floor
B G F—TF > ABBh

e T P NDAE

& i T

w T 19824 1 A20H

s P> o) — hiE. 2 BEE

i 1& EYimfE  1000.14 m?

AEREfE  1331.30 m?

Architect Mayekawa Associates & Architects and
Engineers 2 f&  Second floor
Installation design Tetens Engineering Co.
Contractor Taisei Construction Co.
Installation Sanki Electric Works
Date completed January 20, 1982
Structure Reinforced concrete, two-story
Area Building space: 1000.14 m’

Total floor space: 1331.30 m?

FIFHZE A Museum Information

Bl A8 FEITOKF - 48 5 I (HREHIEF & 4 13070 )

K B8 HEE- AR - 05 H - RoERNE - SERIRPS LSO FRFR
A B R QORI LEOEFOGEF. HoD UiEERERIZS DY)
2O JRAAIR=EBRm & 7o (S alEtR R L & U/ NN A ERBREE

REATICTRA T, HEERD S 452 —T105,

HOURS:  10:00 a.m. — 5:00 p.m. (closes at 4:30 p.m. on Saturday).

CLOSED on Sunday, Monday, national holidays and special days when the University

offices are closed.

ADMISSION FREE: Please inform us when a group of more than twenty is expected to

come.

DIRECTIONS: Take the Chao Line to either Mitaka or Musashisakai Station, exit south side
and board the bus marked for ICU. From Musashisakai, it is about a ten

minute taxi ride.
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RBEAK
Map

KFHBAEAX
Campus Map

@ B%/\ERFCRBE  HACHIRO YUASA MEMORIAL MUSEUM
@ ICU &4  ICU High School

@ B2HEMIAE  Education and Research Building Il

@ BEFEEy—
® FEAE  Science Hall
® —A~NY—3HFE  Seabury Chapel

@ BB University Hall

HEMIAR  Education and Research Building
© REEE Library

AEBER  Administration Building

Integrated Learning Center

W T4 T2 RIT 77—  Diffendorfer Memorial Hall
@ KZ4LHFE University Chapel
® Ry IR A T7OTND R - BE  Kiyoshi Togasaki

Memorial Dialogue House / Dining Halll
FIFE  Taizanso
® FERE Physical Education Center
INZ{EEFT Bus Stop
@ A BFH15  Parking Lot A

RO MZE I — DIEHFAZE  Institute for Advanced
Studies of Clinical Psychology - Psychological Consulting Services

75 LFAINI X Alumni House
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= % ZX B2 Museum Steering Committee

%z 8

Members

B R

Director

BEHE

Full-time

IFEPE

Part-time

K BEH co0s3A31HE T
JJ ¥ BA 00453H31HE T
AT4 =L

DES NI

A A ooaFaR1BE&Y)
Bl B F o0aF4H1HELY)
h H 004F4F1H&EU)

BEEH D=8 R

Museum Staff

% K #iEd coosE3A31BET)
F A N A ooaF4A1HLY)
=] L T e

B B B Fexs

WA B F

H B % 4 0044383180
W B B s

B

Norihiko Suzuki
Tatsuro Kunugi
M. William Steele
Richard L. Wilson
Mitsuo Morimoto
Haruko Kazama

Atsushi Tanaka

Norihiko Suzuki

Mitsuo Morimoto

Reiko Hara (Curator)

Akiko Fukuno (Curator)

Haruko Nasuno
Kyo Tanaka

Megumi Yamada (Curator)

M+ FE8) 200454810 &U) Miwako Hagiya (Curator)
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