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History
May 31, 1974
May 23, 1978
June 19
August, 1979
May 11, 1981
August 15

January 20, 1982
May 28

June 1

April 1, 1983
March 10, 1987
December 25, 2003

April 1, 2004
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Establishment of the ICU Museum was planned as one of the 25th Anniversary projects.

Dr. Hachiro Yuasa delivered a series of lectures entitled "The Spirit of Mingei (Folk Art)"
at ICU. About 900 pieces of his folk art collection were brought from Kyoto to ICU.
After the exhibition, they were kept in ICU.

The Executive Committee of the Board of Trustees approved the plan of the
establishment of the Yuasa Memorial Museum (tentative name).

The office of the Preparatory Committee was opened in the Administration Building.
Dr. Yuasa donated most of his collection to ICU. Cataloging of the collection was
begun.

The ground breaking ceremony for the Museum was held, and the construction started.
Dr. Hachiro Yuasa died at the age of 91.
The construction of the Yuasa Museum was completed.

The inauguration ceremony for the Museum was held, and the Museum was opened
for inspection.

Dr. J. E. Kidder was appointed as the first director of the Museum and the Museum was
opened to the public.

The Museum became a member of the Japanese Association of Museums.
The Museum received the Yamamoto Ytzo Cultural Prize

The Museum was designated as "museum-equivalent institution" according to the
Museum Law.

Curatorial Training Program was launched at ICU and Museum Practice Course began
to be offered at the Museum.
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Annual Activities 2005 - 2007

2005

2006

2007

April 5 —July 1

May 28

Sept. 6 — Nov. 19

October 15

October 30
Nov. 29 — Dec.1
Jan. 10 — March 24

February 25

April 4 —July 14

May 16 — May 27

June 10

Sept. 5 — Nov. 18

October 21

November 3
Nov. 28 - 30
Jan. 9 — March 23

February 24

Special Exhibition: "Mingei and Hachiro Yuasa"

67th Open Lecture: "Hachiro Yuasa and the 20th Century"
Lecturer: Prof. Kiyoko Takeda Cho (Prof. Emeritus, ICU)

Special Exhibition: "Ingenuity of Japanese Lunch Boxes"

68th Open Lecture: "Art and Ingenuity of Japanese Lunch Boxes"

Lecturer: Prof. Hiroshi Kato (National Research Institute for Cultural Properties, Tokyo)
Opened for the ICU Festival

Fumigation of new acquisitions

Special Exhibition: "Children's Kimono and Baby Towels"

69th Open Lecture: "Children's Kimono of the Edo Period"
Lecturer: Prof. Naoko Agio (Hiroshima Shido University)

Special Exhibition: "Banks' Florilegium from the ICU Library Collection"

Special Exhibition: "The White Rose: The Resistance by Students Against
Hitler"

70th Open Lecture: Banks' Florillegium: the Appeal of Australian Plants"
Lecturer: Prof. Hideaki Oba (The University Museum, The University of Tokyo)

Special Exhibition: "Japanese Patchwork: Yosegire"

71st Open Lecture: "Patchwork and Quilting"

Lecturer: Prof. Noriyuki Ito (Kyoritsu Women's University)

Opened for the ICU Festival

Fumigation of new acquisitions

Special Exhibition: "Japanese Design VIII Characters and Calligraphy"

72nd Open Lecture: "Elements of Characters in the Design of Heian to
Momoyama Period Manuscripts and Crafts"
Lecturer: Prof. Yasushi Egami (Researcher Emeritus, National Research Institute

for Cultural Properties, Tokyo)



W 5 & Regular Exhibitions
B = 368 P Folk Art Exhibition

YEMBORZERD I B, B&¢1,000m0 s REERZFICHFOTERBRINTOLD, &
B, Hialodsm. EHPaEnaEOARLR. KRB PIEA IS N =R
mEL IPRLIE. MROEFOHR TERICHEON TS /oML THD. SHTEEADNDDH
5. ChoDEEfEZEL. HAAOES LOhD [HEE] BN TO D, Mk
AT OERNE. B, BREANfTAEDONSED. AEOREZHDLIOEHOZOER L, &
BZEICEOTARINTL S,

About 1,000 pieces of the Museum's folk art collection are regularly exhibited in the Folk Art
rooms. Fabrics (tsutsugaki bedding fabrics, kasuri cloths), woodwork (chests, hearth hangers) and ceramics
(pots, plates) in the collection have been in use in the daily life of the people since the Edo period. Through
these utensils, which are disappearing today, the "function and beauty" of Japanese life can be seen. Changes
in the exhibition are frequently made for the fragile objects like fabrics, and some foreign folk crafts are

shown in the Open Storage room.

REBRE 1R Folk Art (first floor)

4



W= o &8 P9 Archaeology Exhibition

ICUDEM SR RAEBDEFNIRIRICMHEL TOL S, COMITFIHASRERY S BERORE
METO2H7TERECDIZEZAZDEEDD EZEADELOEPHH’IERSINTOSMEL
THBHNTO D, 1957F DB, KFOHETOT S LO—IRE L THENHNERBEHAEBN1TED
NC&lze 2HOULCHRESNLEIHARKAOAHRAS LSOO LE. Od. XGBENE
R ERICERSNTO S, Koy BAAFELY. BERO—-LBZEEARGT EODRKET
ACUEULEEYOBEARBRRSINTO S,

ICU is located in the Nogawa drainage area in west Tokyo, an area noted for its richly stratified
archaeological sites spanning more than 27,000 years of use, from the Palaeolithic to the Late Jomon
period. Since 1957, excavations have been carried out as part of the university's academic program.
Excavated Palaeolithic stone implements and Jomon pottery, stone tools, and personal accessories are
displayed together with the sites map. A restored floor and a sample of an actual stratigraphic section of the

Kanto Loam made by using a special technical process are also displayed.

THRERE 15
Archaeology (first floor)



% Bl E& Special Exhibitions

W%\ B D RE: = W :20054A5H8~7H31H
Mingei and Hachiro Yuasa Period: April 5 - July 1, 2005

BRBERREL  Total number of exhibits 186

e Fabrics 28
FhEfn. @i Eth, B, Him s Tamba cloths, bedding fabrics, indigo-dyed fabrics
Relgan Ceramics 100

SOHIM. &, M= FIYIFHEREE  Plates, cup stands, oil jars, inbande ware

AL Woodwork 35
&, A Ink liners, cake molds

i Paperwork 23
BIHT Stencils

Beft &R} © “Mingei and Hachiro Yuasa: About Some of the Exhibits and Terms” #3& 6 NX—= B5 ¥
Leaflet: “Mingei and Hachiro Yuasa: About Some of the Exhibits and Terms” English version, 6pp., B5 size.

ik /\BE (1890 — 1981) (&, 2B R KEkE. EFEBEHAFORIRICSIL THRKRREE
U, 9 CHERT 2 CAEOHERAFDI-AM TH S, FPIEERPEN . mEbmEASR
HiRE LU CGREDMOTEICH O T BB 4 F£(1929) IR S N=E 1 MRZBREICSHNI=C &N
Bigk Em UL AREIC K> TIRIBSN-REEH I CEFEIN T, AL ORELOINEZHHT,

CORRTIE. OLO2a208E 1 5THD [BEOHMI 5. BEICE > THOICIES T
TCEIF i EOR#ESR & [F Lo, FEERmPEXRZAALU T > B E TN 32 Rmm &l &
R ORTREIEN IR ERAERRUIZ, CORICIFERITHEAT 2R, ETOARBEN
STHEEEEEFENTLS, BHOESLORTHESIMAICET [HEX] ABORDI-HAX
DDDEN S &, HEAIL T a2 aBU TR LT,



Hachiro Yuasa (1890 — 1981) was the first president of the International Christian University and
was one of the key figures in the university's establishment after the second World War. He served as the
chair of the Board of Directors until his death at the age of 91. He specialized in entomology and was
teaching at Kyoto University when he saw the first mingei exhibition organized by Muneyoshi Yanagi held in
Kyoto in 1929 (Showa 4). It was this exhibition and Yanagi's mingei movement that inspired Dr. Yuasa to
start his own collection.

This exhibition featured items ranging from Dr. Yuasa's first collection, the “horse-eye pattern”
plate, or umanomezara, to the blue and white inban ceramics that he ardently collected in his late years.
Also displayed were fabrics, such as the tamba nuno and kuzuori, as well as utensils, such as paper stencils
used for indigo-dyeing and wooden cake molds, all reflecting Dr. Yuasa's aesthetic taste. This exhibition
helped to introduce the Japanese sensibility that seeks both beauty and function even in items and utensils

which were used in everyday life.

[5%/\BBDERE:]  Special Exhibition: "Mingei and Hachiro Yuasa"



L P TE[ONIES = #2005 9 A 6 H~11A319H
Ingenuity of Japanese Lunch Boxes Period: September 6 — November 19, 2005

JENERIFREL  Total number of exhibits 53

FUH Lunch boxes

e = Portable food boxes

i Sake utensils

AKIY Chabento portable sake warmer

B &R (PR - 1) Related materials (Ukiyo-e and books)

BhEh5 0T ¢ [FHFEOIKR] H-®@E H5— 36 X—2 B5H
Catalog: Ingenuity of Japanese Lunch Boxes, Japanese and English, 36 pp., B5 size.

[F45ED T K] Special Exhibition: "Ingenuity of Japanese Lunch Boxes"

21

13



FUHMIE. HABETRELZTHLHITHEIBITHORIE TH S, FISHMICAS>THSEF. AE
CIBUTIRSNIEPEEDEDNMESINS LD ICHU. SRS EFIER. AEFU. BELED
MEWEZEUTERICHEbN, AR, BN, Fittaa SCIEliRmzgs UIcigE, B
M. 1188 AU LELRBLTELZREUATLDALD AN TO S,

k) B ECRBE DI ER ORI B4R TR 8D UHAUENI L < H D, NHICITAER
R UIZU, ERBIEO NI MIEESOND LD BRIEU. ANFICULTETT 571200
BRENZ TIA SN TW D, Fio. FM. B, KES. EMICAONDIZHEMZEL T, ¢tNno
> COIEALORREEFRICBOEMBSZEETESD, CORRMCIINEREIU. BEDY
STNEEOND. BFaDELOWEMN RSNIRES T, BRVLHERYLE. ALEaHRliA
Tohk % IR UF RO LTz,

Bentobako 1244 refers to lunch boxes or food boxes in Japanese. These are portable food
containers used outdoors. In the modern period in particular, Japanese favorite seasonal activities were
going to theaters and festivals, enjoying viewing cherry blossoms and maple leaves, partying and eating
outside the homes. For these occasions, people would bring a set of food boxes fitting the right number of
people. Folding screens with genre subjects as well as ukiyo-e prints depict people at parties and picnics
with portable and stacked food boxes and other interesting containers for outdoor use such as chabento
(portable sake warmer).

There are many lunch and food boxes in the Museum collection which are packed with ingenious
ideas. The items are usually made light, stackable, packable and, of course, portable. The variety in
material, form, size and design allows one to imagine the time and people who used them. This exhibition
presented lunch and food boxes in the Museum collection, ranging from simple modestly lacquered

examples to elaborately makie-lacquered ones.



BT HOBEMERIUL A = 1 : 2006%F 1 H10H~ 3 H24H
Children's Kimono and Baby Towels Period: January 10 — March 24, 2006

BB RREL  Total number of exhibits 134

FHDEY Children's kimono 34
22U HE. UDBHE. SBGELEE Formal silk kimono, casual cotton kimono

‘RIUB A Grandchild's kit 37
st TEm. OO BRELME Baby towels, straps for piggybacking, diapers

Z2ZHm Reference materials 63
UL, AL E Pouches, dolls

FEmER : [FHOBMERIULA - RrmESt] B - El@isg 4 X—2 B5 ¥
Leaflets: “Children's Kimono and Baby Towels: About Some of the Exhibits,” Japanese and English, 4pp.,

B5 size.

[FHOBEHERILSZ]

Special Exhibition: "Children’s Kimono and Baby Towels"

10



WEDHETIE, PFAEPHR[MBLEGE>TOWS, ULMUTFRINESTZERBDNLDITRIAT
H. EFNHEATOROICHICT T HBBOHIEEL L. 6 mE COERFEG 7 BIITIEo72&0
bNTL%, ¢Dc BRICETN. BONICEDLDIC] LOHUZAD T, HAZSH TR A
BEBBALIEINC, FROPEFNSRINOEBEEHBRT S Larmdh, #ELTHHSE 7 HE
E T FATEFAIUNBECDATECRABLED—HITH S, BEROLDEBEOL—DFDEY
F. [HhOLEN ST mELEFELLoNTOEIZY. [EFU] IR 2 0hzEPICHED
DI BERITICUT,

Flo. BEERODBAGHERT TR, BOLCRICTFEHIEFNDS L BSOS EHhYTAREE
ZAE CHA TS IMORENHY [HRIULHS A ERENRTOS,

COPE T, BEZUROHE. ABHOEEGEE E BAEAD SBHHICHT TESh
EFHOBMERIC, ESHPETOLEEZRRUIZ, TR U CEBIRIEN E O > 7oHHX
BRaldLoH L. BRI PROEE YR EKRL XD RSN I-ChoDm2 D5 1E. FHOE
POERREFBEZEIORTEORFEENMzD>TL D, CORREEU. SHTIEEN SN DD
HBHFECICEY S HADGRPEE 287 U7z,

The declining birthrate is becoming a serious social problem today. But even during the Edo
period, believed to be a period of big families with many children, the infant mortality rate was high due to
poor medical care, and the survival rate of children under the age of 6 was said to be below 70 percent.
Consequently, practices and customs related to the safe birth and healthy growth of newborn babies
originated all over Japan. For example, people often did not prepare new baby towels and clothes before
birth. In some regions, old cloths and aprons were used for wrapping babies during the first three to seven
days after birth. A popular practice was to stitch a special sign called semori on the back of the baby's
kimono in order to ward off evil spirits which might endanger the health of the newborn.

In the Izumo region (Shimane prefecture), where indigo dyeing is popular, it is a common practice
for the mother's family to prepare a special grandchild kit consisting of such items as baby towels and straps
for piggybacking for the married daughter's newborn baby.

For this exhibition we selected special babies' kimono for their first ceremonial visit to a Shinto
shrine (omiyamairi) and indigo-dyed cotton ikat kimono from the latter half of the 19th century (Meiji to early
Showa period), as well as baby towels and diapers. Auspicious symbols of growth, wealth and longevity,
such as treasure symbols, crane and tortoise, shochikubai (pine-bamboo-plum), pine trees, and carps were
applied reflecting the wish of the parents. Through this exhibition, we hoped to introduce items related to
some of the traditional practices concerning birth and child upbringing that are disappearing from modern

Japan.

11



W/ D ZHEWGE ~ ICUBIBEREHIURER & U = M :20065F4 A4 H~7H14H
Banks' Florilegium from the ICU Library Collection ~ Period: April 4 — July 14, 2006

ERERHAREL  Total number of exhibits 166

[N ZHEEE] IN— R 1~7. 1~157K ; N145IdICURZEREIC TRTR 157
sZH5E . [RYZHI - XHI ] 9
8 & (1794). 19 & (1804). 33 & (1811)s 37 & (1813) 415 (1815). & (1817)~

50 & (1823). 57 &(1830). 58 & (1831)
e () NIFHERE. 8 BE58EIFICUNIZEREIC TRERRLT.

Banks' Florilegium, Part 1 ~ 7, Plates 1~157; 14 plates were displayed at the ICU Library 157

Special display: Botanical Magazine 9
Vol.8 (1794), Vol.19 (1804), Vol.33 (1811), Vol.37 (1813), Vol.41 (1815), Vol.44 (1817),
Vol.50 (1823), Vol.57 (1830), Vol.58 (1831)

Remark: number in parentheses denotes publication year; volumes 8 and 58 were exhibited
in the ICU Library.

FemER [ N2 O 2EREE] B AR B - 3lEE 10 X—2 B5 ¥
Leaflets: “BANKS' FLORILEGIUM: List of Exhibits,” Japanese and English, 10pp., B5 size.

[N O ZaHEEE] 1E. 1768FENB1771FEDF v T 72 - vy OO 1 O FREEEMEC
BrHoEFEEELCRITLED a7 - N2 (1743 - 1820)I2 & > TERES N -HEWR
K ATy FPKEBE %S EICHRSNIZEYREE TH S,

EBFRAEAXFRERE CIE. 1990F 12 C OREHMOBFEDY > T #8597 89maBA U
tO®BEEMINEICHITTEALER T, KETE. A=A S U 7D F 1 K~F1578%
WO THRN Uz, Bt fEREATHERICH T TRERL. —SRIFICURER (S KLY
Rebyr  ARY—XEBRE 1B CERRALE, £720 ICURERETIE [RYZHIL - THY
> ] (Botanical Magazine) ® 1 EH*5 83 & (1787 - 1857) LA L CH U, SMIFSELL T
[N O ZPRGE] IZh 5D I NiERN—T0 &1EA—A NS YU ZICEET 2D
N—=T%kRmnrUT,

[N ZHEPREE] (F. @EROBBICLUELRNTE2EE THRIND C EFEh >h
JERRAERL DN D 2005 42 T B2H). BERH. FMYREOSEFICH O TORMNMEL &0
ZENDL BEREAOVIEESMBIAERLU. 1980FEM D 1989FICHT T, A F U ZADHRA T L
2 b4t (Alecto Historical Editions) & SEHRLEMEAR (The Natural History Museum) D712 &
S CTERE100tE Y by 2743 OFEMED H S N7z,

Floo 2 1 BT FS 2R - R—VICT, EBEEEHA21HCCOET O S L [ [
- 22g - HE] MRABTOEREER] E&E6100 DEE [ANT-E M S—ICHUERET
5] (20065 5 B16H-5 H27H) #F#E U7,

12



Banks' Florilegium is a set of copperplate engravings of exotic botanical illustrations collected by Sir
Joseph Banks and his scientific team when they joined Captain James Cook's first expedition around the
world on HMS Endeavour (1768 — 1771).

These illustrations were to be published together with botanical descriptions immediately after their
return (between 1771 and 1784), but they were never entirely published until 200 years later. It was in the
1980s that the Alecto Historical Editions in collaboration with the Natural History Museum printed the
illustrations using the original copperplates. 100 sets of 743 colored copperplate engravings were printed,
and in 1990 the ICU Library bought 89 prints of the section which covered the flora of the Society Islands.
All of the acquired prints were shown during this exhibition (Part I: April 4 — May 20, Part Il: May 23 — July
14). And also, since the ICU Library has volumes 1 — 83 (1787 — 1857) of the Botanical Magazine in its
collection, plates of the plants identical to the Banks' Florilegium or related to Australia were displayed for
reference.

Also "The White Rose: The Resistance by Students Against Hitler" photo panel exhibition was held
from May 16 to 27, 2006 at the Museum's Entrance Hall. It was co-sponsored with ICU's 21st Century

Center of Excellence Program "Research and Education for 'Peace, Security and Conviviality'".

1B bS2Z A= [ANS-E bS—ICHUIEZEEZ5]
Entrance Hall: "The White Rose: The Resistance by Students Against

2RERRE [N ARG, ~ ICURER
HREE R & U ]

2nd floor exhibition room: "Banks’ Florilegium
from the ICU Library Collection"

13



WOAONYyFO—=0 FR(&EEh) = B :2006F9 A5 H~ 11 A18H
Japanese Patchwork: Yosegire Period: September 5 — November 18, 2006

JERBERFREL  Total number of exhibits 55

EY - HEE Kimono / Work clothes 11
THEY) Children's kimono 8
itk - ML Undergarments / Vest 9
"B - KakERT Bedding fabrics 7
RE - FTH - IR - RY v+ Patchwork fabrics 7
EE e Patchwork bags 13

FHmER D [FRE LHmESR] B - wWmsE 4 X—2 B5

Leaflets: “Japanese Patchwork: Yosegire, List of Exhibits,” Japanese and English, 4pp., B5 size.

[HARDNY FI—5 FR (KEEN) ] Special Exhibition: "Japanese Patchwork: Yosegire"

14



BHEEHERUDNEE S, FUHED. BEADUBEDS £T. T, B0 & 6T
NTUZ, HABMTECAUIL A B, A% (FEABNS HAROMYIN S BELC
BE A Dt CREHSEREARIC L, BUNNHO LIRS 6ME PN TANEINS O
B hBIE. WEAICL. BRICEDEALDOELOES LRUDATHEL . WADROEE
BABDPNS, LHL. BINESEED. MEADEZTAICE. WidHHOBHAE LS
AMBAC . EELEKNEENTOBEALS >

HOBIE LTI ZRBRCEEOLE L TES -t kh $ 5, ek ZUEEH>C &
DF NG OVEES. BTANEEIRAED TRICLEEOT, BROBHE VA D0 COER
CHID TN T B E 15 - SR DLRE . 112 S5O/ MESTEDHDO T, REICER
EHBESSNTHY, PROCHORBIOBUD O DY 2%, COEDIO. FHOMPHIK
KBEOLAICEDBOEAD T, TAATHRPEEDEFUASEUZI N s RS &b
CFHDENEED. EVSABEDH T

CORE Tl A GERTB-00TENBEENEFHOEL S EX ISR AIL
B4 BROEBA TN, BOMEFAUCBROENOED . ERAMERE S DU IHERS
PR B, KPRME AN R E TR LT

Yosegire, also called kiritsugi or hanui, is a technique of sewing together leftover pieces of cloth.
When fabrics were expensive and difficult to obtain, people saved every tiny bit and piece of cloth, using
them for mending and patching, making futon (bedding fabrics) and kotatsu covers. From the patchwork of
rags one can see not only how people valued things and economized on items but also their profound love
toward sundry things. For the purposes of recycling and reuse, pieces of cloth were collected for patchwork,
but there was in many cases a more important meaning.

Nara period funzoe is one example. It is a robe for a Buddhist priest made with pieces of waste
fabrics. Since Buddhist priests were not allowed to hold property, they saved fabrics that would otherwise be
thrown away, pieced them together and turned them into a robes. Funzoe can be considered as the
prototype of kesa, a more general term for the Buddhist priests' robes. Displayed for this special exhibition is
a kesa from the Museum collection that used 112 pieces of fabric. It was dedicated to the temple by its
patrons to show their piety.

There was also a custom of making patchwork children's kimono with pieces of cloth collected
from healthy children and old people with the hope for the healthy growth and longevity of the child.

This exhibition also featured juban undergarments made of patchwork silk fabrics, work kimono and
bedding fabrics made with pieces of indigo-dyed fabric sewn together, as well as bags made for storing and
carrying rice and grain. We introduced the beauty of yosegire that shows the ingenuity of the Japanese
people as they economized on cloth. These items reflect the sentiments of the people who saved the lives of

tiny pieces of precious fabrics.

15



W HAD ARV X F = M1 20075 1 A9H~ 3 A23H
Japanese Design VIII — Characters and Calligraphy  Period: January 9 — March 23, 2007

BRBERHREL  Total number of exhibits 119

2 n Fabrics 34
A, P Bfh, FHE. RRGE Bedding fabrics, hanten, robe for a Buddhist priest
4T 5h Metalwork 10
% Mirrors

AL Woodwork 24
oitE, ErE. B, BE. KRG E Ceremonial kegs, boxes, signboards, chests

Retgan Ceramics 42
BR). A, R, FFmE Sake containers, plates, inban ware

ESEITYIN Related Exhibition 9

Kz olselFmm BT (ZJEhP) Works by Owyang Keliang (Collection of Mitaka city)

e EFR : THARDONHRVIIN Y HamBS| BAGER - %58 24~X—2  B5¥

Leaflets: “Japanese Design VIII — Characters: List of Items,” Japanese and English versions, 4pp. each, B5 size.

- =&
Co-operation: Mitaka City

MEETIE. 19865 [HADYA: — MYIERE] %L TRk, BHADGHN G X% T —<
EUERERRATE > TE1=A' SEIESHRS Y —X 8 [MHE U TYREDIVEERI DR B TFh
S nizfhe mRERUTS,

UFEHHHINI-HELTIE. TRl P [F] BEOHFHNTA L CIREPRET EAHSN
TWd, CNBIFIBILRAEE LU TKA D ENEN STz FMEHICTTA 2 O—8ELTH
HXTFHMEDNT,

HHELU T FABS7=HlE U TlE. BERARICESOREIA DRV NP A O L &
NHd, HRVBICHIUDEDICHRINAENFIE. ATHOED. AFEFIENSMUAVYFICE
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We began our first Japanese design series exhibition with "Pine, Bamboo and Plum (Shochikubai)"
in 1986. Ever since, we have held exhibitions to introduce Japanese traditional patterns such as "Autumn,"
"Auspicious Symbols," "Flowers," "Karakusa," and "Animals." This is our eighth exhibition in the series for
which we selected items from the Museum collection with designs of characters.

Edo period mirrors with handles and bedding fabrics are some of the popular items that use
characters as motifs of design. Since these were important items of the bridal trousseau, auspicious
characters symbolizing happiness and felicitation were arranged with family crests. On the hanten coats of
firemen and craftsmen, characters were used as marks. Emblems and names were designed in roundels and
squares, placed on the back or around the waist of the coats. Also selected for display are items for daily
use. These range from plates with inscriptions expressing happiness to sake bottles with shop and place
names.

With the cooperation of Mitaka city, we were also able to display in the first floor exhibition room
work by the late Prof. Owyang Keliang (1918 — 1992) who specialized in calligraphy with a Chinese writing
style derived from inscriptions on ancient oracle bones. This exhibition showed how characters could

become motifs in design.

[BARDIERVIN ZF]  Special Exhibition: "Japanese Design VIII — Characters and Calligraphy"
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67th Open Lecture: Hachiro Yuasa and the 20th Century
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Lecturer: Prof. Kiyoko Takeda Cho (Professor Emeritus, ICU)
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Dr. Kiyoko Takeda Cho is the leading expert of Japanese History of Thought who taught at ICU for
many years and served as the Director of the Institute of Asian Cultural Studies. Hachiro Yuasa To 20-seiki
("Hachiro Yuasa and the 20th Century") was just published (Kyobunkan) and together with her earlier book
Higher Education for Tomorrow— International Christian University and Postwar Japan (International
Christian University Press, 2003), it serves as an important historical document providing facts and
ideology behind the establishment of ICU. At the same time, having studied under and worked with Dr.
Yuasa, it is also a biography reflecting the author's deep respect and affection. For the open lecture held in
conjunction with the special exhibition and to commemorate the publication of her new book, Dr. Cho
gave a talk focusing on Dr. Yuasa's personality as an educator.

Dr. Yuasa's father Jird was an owner of a miso and soy sauce shop in Annaka, Gunma prefecture.
He was also a local statesman and a friend of Jo Niijima (Joseph Neesima), and spoke for democracy from
early days. His mother Hatsuko was the elder sister of Soho and Roka Tokutomi, a modern and progressive
woman. Hachiro grew up in a home with an early Japanese Protestant background. Hatsuko moved to
Tokyo and together with 6 children from Jird's first wife, she cared for and nurtured all 14 children equally.
One may say that Dr. Yuasa's ability to live with people of different backgrounds and his strong mentality
were rooted in his early experience. After graduating from Doshisha Junior High School in 1908, he
immigrated alone to the United States, worked at a farm and eventually entered the Department of
Agriculture at the University of Kansas. He received his doctorate in Entomology from Illinois University.
The fact that he was admitted to the farm and university without discrimination and his 16 years of stay in
the States, made him believe that the United States was a broad-minded, unprejudiced country.

After Dr. Yuasa returned to Japan he was invited as professor of agriculture at Kyoto Imperial
University. But since he had acted against the Ministry of Education in the “Takigawa Incident” of 1933,
he was placed on the blacklist of national enemies. He was appointed president of Doshisha University in
1935, but with persistent pressure from the militarists he was forced to resign in 1937. He attended the
World Missionary Conference in Madras, India and went to the States to deliver lectures, and he remained
there for 8 years even during WWII. "The Doshisha Incident" was a serious blow to him. But even during
these years of hardship, he was never daunted by difficulties saying that “They did not try to understand
me, but | wish to be the man who understands them. ”

After the war, he was reappointed president of Doshisha University, and from 1950 he worked
hard for the establishment of ICU. He spoke especially for the creation of an environment where non-
Japanese and female students could study equally. Since the opening of the university, all entering
students sign the pledge of allegiance to the Declaration of Universal Human Rights at the matriculation
ceremony. This is one reflection of Dr. Yuasa's belief. The students who studied then remember him
speaking directly to them. He repeatedly said that one must have a “vision of tomorrow.”

Dr. Yuasa was sometimes criticized as being "Americanized." He encountered Muneyoshi
Yanagi's Mingei (folk art) movement which then became his guide to understanding the essence of the
Japanese culture. Although he was not a specialist in the field, he studied Mingei enthusiastically, and
found in folk art a spiritual quality and the “way” of humanity. “To live is to love / To love is to understand
/ To understand is to forgive / To forgive is to be forgiven / To be forgiven is to be saved.” These lines
summarize his philosophy of life that came from his experience in education in pre- and post-WWII Japan.
Considering that “understanding” and “forgiveness” are forgotten everywhere today and that is the reason

for the world falling apart, one may say that Dr. Yuasa's thought and vision was well ahead of the time.
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68th Open Lecture: Art and Ingenuity of Japanese Lunch Boxes
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Lecturer: Prof. Hiroshi Kato (Director of Department of Restoration
Techniques, National Research Institute for Cultural
Properties, Tokyo )
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Creating boxes is probably one of the specialties of Japanese culture. Japanese lunch boxes of the
early-modern age are well known for their details and capacity. For this lecture, Prof. Kato, who has restored
many lacquered folk craft items, spoke on the history of Japanese boxes from ancient times to the Edo period
portable food boxes.

Since ancient times, various types existed in Japan as can be seen in the many kanji characters used
for denoting different types of boxes (#fi: the most widely used kanji, E¥: letter box, [E: square bamboo box).
The oldest box in Japan is a yanaibako (rectangular box) made by joining pieces of narrow sticks made of a
willow tree; the size could be changed to fit the size of the content. In the wall paintings of the
Takamatsuzuka Tomb, a man is depicted holding a yanagibako wrapped in silk cloth.

During the Heian period, more special boxes appear, such as shokushinohako (box for shikishi
paper), koshinohako (toilet box), kotsubobako (incense box), kasanesuzuribako (stacked inkstone box) and
karakushige (cosmetic box). Various techniques, decoration and lacquer methods were applied to these
boxes adding richness to the items. Makie lacquer, and mother of pearl inlay, ikakeji are a few. Ina
kasanesuzuribako, a measure box is stored in the center of the top box, with a brush holder for items such as
brushes, small knife and inksticks on the sides, and in the lower box, inkstone and a water dropper and
textbooks. In a karakushige, cosmetic utensils such as combs, scissors and tweezers are compactly stored.
These two types of boxes especially foreshadow the functions of later lunch boxes.

After the Warring States period, cherry blossom viewing or holding moonlight parties and enjoying
food outdoors became a popular custom. Until then, only simple lunch boxes such as mempa were used,
but after the Momoyama period, more elaborately decorated ones appear. Portable food boxes called sageji
become common items with their original form and decoration. It is a picnic set consisting of stacked food
boxes combined with sake containers and trays in a frame. During the Edo period, daimyo and rich
merchants ordered elaborate ones for special occasions.

The black lacquered sageja with the design of squirrels and grape vines in gold makie displayed at
the exhibition was probably made during the Genroku period, copying the Momoyama style. One can see
that there is a sort of word play here. In Japanese, grape is budé #%, or it would mean martial arts if in
different kanji 38, and squirrel is risu SEFR, but if written as #£7 the design can be read “to accomplish in
martial arts.” Other interesting examples were on display, ranging from ones in rich gold makie to small
collapsible lunch boxes. All demonstrate the richness and variety of the Japanese lunch box virtually

unknown in any other part of the world.
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69th Open Lecture: Children's Kimono of the Edo Period
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Prof. Agio specializes in the study of popular literature, but her interest has broadened to include
the analysis of kimono and costumes in the illustrations of kibyoshi (illustrated storybooks with yellow
covers).

Since the infant mortality rate was very high in the Edo period, designs and patterns to protect and
ward off evil spirits were done on children's kimono. In the Izumo region of Shimane prefecture, there was
even a practice for the mother's family to prepare a special grandchild kit made of indigo-dyed fabrics,
consisting of items such as baby towels, straps for piggybacking, diapers and towels for wiping the baby's
feet. Indigo-dyed fabrics had an insect repellent feature and benibana (safflower) was used for its disinfectant
quality. Designs of longevity such as crane and tortoise and shochikubai are popular motifs. An anchor
design was used on diapers, to “stop” babies from wetting the bed.

Also, there are distinctive features in children's kimono. For adults, there is a seam on the kimono
in the center of the back, but due to the small size, the children's kimono do not require the cloth to be
sewn, so stitches were added. This special stitching was called semamori and was thought to keep the evil
spirits from entering the body. Different stitching patterns were used for boys and girls, but in both cases,
several stitches were made down from the collar, and the end of the thread was kept uncut. This custom is
thought to have started in the late Kamakura to Momoyama period, and became a popular practice in the
late Edo period, continuing well up to WWII in many regions.

There are variations of semamori, such as tying and applying square fabrics and appliqués of small
charms. Many auspicious symbols such as peaches, mandarin oranges and jewels were chosen for this. In
the ukiyo-e print by Utagawa Toyokuni, in the series of One Hundred Beauties of Famous Places of Edo, a
boy is depicted wearing a kimono with a semamori. Another practice was to carry an amulet pouch around
the waist with cards and a portion of the umbilical cord. As similar practice may be observed in nearby
countries. In Ryukyu, small pouches with cloves inside were sewn onto the children's kimono, and in
China, children wore pendants with a small gourd and locks.

As a characteristic example of children's kimono, there is the hyakutokukimono, literally “one
hundred virtue kimono,” a kimono made by stitching together different pieces of fabric. This practice comes
from the belief that the more the seams the more the power to ward off evil spirits. An example in Kanazawa

bears a sparrow motif semamori on a fabric made of small pieces of a tortoise-shell pattern sewn together.
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Former professor of Tokyo University Museum and a fellow of the Linnean Society of London, Prof.
Oba has been an internationally active scholar. For the open lecture, he lectured on the history of Sir Joseph
Banks' Florilegium, its importance and meaning to later botanical studies.

As a young man, Banks became the president of the Royal Academy and was known to have given
advice on scientific policies, playing an important role in the development of science in Great Britain. Prior
to the opening of museums and galleries in the late 18th century, he privately opened his collection to the
public at his house which functioned as one of the best research centers of systematic botany/plant
taxonomy. The collection items amounted to more than 20,000; they were later bequeathed to the British
Museum. It was later moved to the Department of Natural History of the British Museum (Natural History
Museum today). The major part of this collection is the flora of Australia collected when he traveled together
with Captain Cook during the latter's first expedition.

After the Seven Years War, England further sought for land and actively supported scientific
expeditions to the South Pacific islands. Captain Cook's first expedition on HMS Endeavour departed in
1768, and Banks, who was 25 years old then, was on board with 8 others to form a scientific team. He
collected specimens and information of then unknown flora of the southern hemisphere. In Australia, Banks
observed a rich flora, spending much time taking field notes and sketching. In 1771 he began a project to
publish the outcome of the expedition, and started to create original drawings for the prints. A team was
formed to complete the sketches started by Sidney Parkinson who died during the expedition. Banks was a
demanding man and the publishing was delayed due to several factors such as the quality of the sketches
and printing. Banks decided to use lithograph instead of copperplate which was then popular since it
enabled the depiction of fine details and lines. But colors had to be applied by hand, not meeting the
standards that Banks was looking for. Banks never saw the completion of the Florilegium.

Banks was a pioneer in the research of Australian plants, but since his research was never
published, proper recognition as a researcher was delayed. Banks who admired Linnaeus, did not publish
any papers, but he was well aware that the classification for the orders and families of flowering plants that
centered on Europe matched the Australian region, and he confirmed its universality. The fact that he made
his private collection of specimens and sketches open to the public contributed to the development of
botanical research.

According to recent studies, there are 15,638 wild species and 2,000 naturalized species in
Australia, of which 80 percent are indigenous. Considering the number of plant species, the study has just
started, and one must remember that Banks' achievements laid the foundation and deserves much

recognition.
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The early 19th to mid-20th century antique quilt collection of Ms. Kei Kobayashi was donated to
the Kyoritsu Women's University and Prof. Ito has been carrying out research on the collection. For the
lecture, Prof. Ito introduced the history and the beauty of American quilts and spoke on the similarities
and differences between Japanese and American quilting and patchwork.

Patchwork and quilted fabrics developed in the culture of the pioneers. The interesting patterns
have design qualities that even remind one of optical and graphic arts. Since quilts are items of everyday
use rather than artworks, dating the period of production is difficult. There are ones with dates and initials
of the maker, but identification must rely on the analysis of pieces of fabric used. For example, the fabric
with a pyramid pattern was probably made at the time of Napoleon's expedition to Egypt in the early 19th
century when the Neo-classic style was popular. The quilts made by using a sewing machine appear only
after 1851 when Singer Sewing Machines became widespread in the States. The use of synthetic dyes and
fabrics also provide clues to dating the materials.

Many patterns show a regionality reflecting the culture of the country from which the makers or
the immigrants came. Quilts were made out of necessity, facing the hardships of the pioneer age where
there was a shortage of commodities, but with the development of the textile industry in the 19th century
when more fabrics became available, a rich variety of designs appeared. Many combinations of colors
were experimented with even before the early 20th century, as if to foreshadow the development of the
color theory. As a unique example, the late 19th century so-called “crazy quilts” use a random positioning
of patterns. They are said to have been influenced by Japonisme. Penny McMorris, a scholar researching
quilts, points to similarities to Japanese patterns of plums against ice and paved patterns.

A big quilt was made by a group of women. Each woman would be responsible for a specific
part. Here, one can even observe the characteristics of the rural American society. It is not an
exaggeration to say that the origin of community life of the period was quilting. In order to make bridal
and friendship quilts, people brought together pieces of fabrics to celebrate a neighbors' moving and
weddings.

Japanese quilting was created as a way to reuse precious fabrics, developing into beautiful
artistic expressions. This is common to American patchwork quilts. But an interesting difference between
the American and Japanese quilts is that most of the American quilts are bedcovers whereas Japanese
examples are kimono. Hyakutokukimono (children's kimono made by stitching together pieces of fabric)
and Buddhist monk's shawls made with patchworked old fabrics, sashiko stitched hemp fabrics to
withstand cold weather, all came out of the Japanese culture of stitching together pieces of fabric.

The "Memorial Quilt" made to commemorate the Centennial became popular in 1876. In the
20th century quilting rose during the period of world depression, but after that it lost popularity. It is only
in the 1970s that quilting regained attention. In 1971 the Whitney Museum of American Art held an
exhibition “Abstract Design in American Quilts” and in 1973 a special exhibition at the Metropolitan

Museum of Art helped to spur the aesthetic evaluation of quilts.
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72nd Open Lecture: Elements of Characters in the Design of

Heian to Momoyama Period Manuscripts and Crafts

H BF: 20078 2 H24H (+) 14 : 00~15 : 30
Date: February 24, 2007

# B RRENEME R EMEE TLE &K
Lecturer: Prof. Yasushi Egami (Researcher Emeritus, National
Research Institute for Cultural Properties, Tokyo)

AEEFEMICESN AU F A M > &R G E ST LBEORROEDTH S, LHMLE¥D
B IE T REN R T S 10tk TH S, ﬁiﬁ%bﬁﬂﬂ%ﬁﬁ (4B FEMRE R T LE
KFPECRLAWZ EONTIT HEEE IS EFETFENLEHMFTHREZROIC, SRS
NI TIEMPERICIHSDNANFORIEICDOOTHHL TOzE0 T,

VT ERDBENSEHEFICOOCIEF. ERDIZDNTETHONEFMENSKL ICFHE
MoN TSz, EFNRRICES T 2O 10HACED C T, REDERICEYVORLREICE
FrafmAATLHTEZTEO-E DD, UIFOERETON, [HSHHE] OB TH2EFHK
PP ARKEGNEERA Dokl CEOIKRMA S EFAT0ACICIE T TICEAEDFHRE
UTHREL COVcC ENHEAIT N D, M) END B EICFRBOMIBMPOBEITO—EBICFHE DN
AROHEHE ECHHRESTHECERZTONC, COZEND. EFLRBENENDRAE
DU D ERBD’ENTOLSHT, itz SFUZEMKICRED1-DICEFEODEURNIEE
NicEZZ6N5%, SHIC. BEFF—TBDODRTA IR GBZRTDIEHDEDTHH>T=H U0,
UD UELRFRBLIEIE. XFEOD LU AILHH D VEHEGREHNERE L TOBAD
DRBISRELSIE>TOL, EDOHEFED CAILPIDFTEZZEMEL THRALLZU. TxmICH
FOEFFEEMIU YT EHS TRIECH D, aiEOH EL TG [REMREGRE] 1 ToN
%, BEDHITIE. ABSD [ARYE] O—MaitNFaRE ThU S > -IbFBTF OlaiFk
FrP. EIERMAD RBEEAARHCKA SN % EF S ANTCRNIRHE L EN D S,

SH [EFR] EFEN212EDOMEFNAERSE. FhBaZ2(ESETEPEDLEPKREL
EDKaEHHDOUIEFIE. BEOEMODPTREANLEL THU. XFEU TRANNL H >
EEZZABNS, HURRIZ1950FH O [FFZFicmSE] T EFOOAEERICELEHTL
%o [PAABEFA=AHRAKE] (11125F) FHRENERZH >T-REORWHIT, EF PR
FOMMCAOSNTO S, COEFEL. BEERKROIAMSAATL [REEFFE] (11425F) B,
hEHERE U CEESMHOTRIBE. [REWRY] NREQKICTEABRND [FERME] (1164
F) 3. ZHEEFROBMZ NI UM CTH S, BEMITED [ZFMsKE] ( [FIZHKE]
BAR. 1160%F) [CEFHFENFRENSMHOINTOSD . FlBVSIFRINTOEL, SBERT
DB TRMICTFEMEDUD S>ToHlIFHEZ L EINSGD . CORRICEFEFIOEPETN
9. BAIAMNOEDICETLTO L,
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The items with design of characters and calligraphy in the Museum collection were mostly used by
commoners of the period later than Edo. However, the origin of such design can be traced back to the 10th
century when hiragana developed. Prof. Egami has carried out research at the National Institute of Cultural
Properties, Tokyo and has taught for many years at Sophia University. He gave a talk centering on the ashide
style calligraphy and the design of characters seen on crafts and illustrated scrolls from the ancient to the
medieval periods.

Since the Muromachi period, there has been a long dispute between whether to consider ashide as
part of the picture or as characters, since it combines both elements of painting and calligraphy. Ashide first
appears in the documents of the early 10th century, said to have been used in poems (waka) on folding fans
and lids of containers at poetry reading parties. There is no remaining item from that period, but from the
expressions seen on detached segments of calligraphy of Kokin Wakasha (Anthology of Old and New
Poems), Ashide-gire and on the anthology of Motosuke in the Reizei Family's Shiguretei Bunko, it can be
assumed that ashide was well functioning as a fixed calligraphic style in the 10th century. In the beginning,
the decorative style of calligraphy such as ashide was used mainly as part of poetry (waka) written in
hiragana, in Buddhist scriptures, and were seen in the diaries of the aristocrats that copied old poetry.
Considering these points, ashide originated as a style of calligraphy to decorate hiragana in a period when
the man'yo-gana style was declining and the use of kanji and kana was establishing their basis. Moreover, it
was thought as a means of demonstrating status.

However, after the late Heian period, ashide began to take a puzzle-like and pictorial quality,
departing from its function as characters. For example, ashide style characters were inserted in the first part
of the text of painted scrolls, such as the Painted Scroll of Tale of Ise. These characters were also used as
motifs to write old and Chinese poems on crafts; H6j6 Masako's Cosmetic Box with Plums in Makie and
Saddle with Design of Late Autumn Rain in Mother of Pearl Inlay which has a waka poem read by Priest Jien
upon the death of Minamoto no Yoritomo is another example.

Today, as one looks at the 12th century examples of ashide-e, ashide characters were created by
transforming hiragana into birds, grass, rocks and waves. These ashide characters came to have universal
expressions. In Haruyama Busho's 1950 publication of History of Heian Period Paintings, the ashide
characters are organized into a table. The Nishi Honganji Book of the Anthology Thirty-six Poets (1112) is an
early example that shows the pictorial aspect of ashide characters. Other examples are Sutra of Kuno
Temple which has a verse of Fujiwara Toshinari's poem added (1142), and the cover of Heike Nékyo (1164)
has Rygjin Hisho written.  On Fujiwara Koreyuki's Ashide Roeishd, one can observe an innovative use of
characters as designs. Even after the Kamakura period, many examples of designs employing characters on
craftwork but no longer as legible are designs of ashide, as the designs have begun to take a highly

decorative character.
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ik B £  Museum Collections

W2005FEBAER]  New Acquisitions 2005 — 2006

=g e Articles =
Number
Fatiian WA AM Seto plate with characters 1
Ceramics R RIIEE W Seto plate with design of gourd 1
etk on THEY Children's kimono 5
Fabrics BIHANE |Z/BE T #htR Indigo-dyed diaper 1
FlI- 4 Indigo-dyed hanten 3
(=S Work clothes 2
_EAEY Kogin kimono 1
-7 RSB - Bk Wrapper / Apron 2
AL 5 itk Lacquered sake containers 3
Woodwork 58 Lacquered portable lunch boxes 2
141 Lanterns 3
A Mirror box 1
Y W/N Hearth hanger 1
ETRva Screen 1
& & Total 27
W2006FEHEAER New Acquisitions 2006 — 2007
=g S Articles MmO
Number
Retdian WA EHI A Seto plate with iris 1
Ceramics AR B AR Blue and white sake bottle
Zidkon THEY Children's kimono 3
Fabrics RIAEY) - 1B Patchwork kimono / under garment 4
(ES Indigo-dyed work clothes 1
ZALHARE Festive costume 3
Re> Pl ek Haori 1
Hie it Kasuri bedding fabric 1
AL FAERSANE Lacquered bowl 1
Woodwork HRRAE Lacquered negoro style plate 1
e ] Lacquered cosmetic box 1
& &5t Total 18
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W2005FEFEERT  Donations 2005 — 2006

A G S g 01 . =B
Bronaor FEm Object Number
hJ) ERA FESEMNEE Clay pot 1
Mr. Tatsuro Kunugi
LA 52 B A Clay dolls 2
Mr. Tsuyoshi Yamamoto
/IMNIBINF FHEY Children's kimono 6
Ms. Sawako Ogawa

W2006FEFEEFR  Donations 2006 — 2007
ZrIEE atng . &
Bror'laor ( ) FHEmA Object N“L‘l\m%)ier
SEH ET FHED Children's kimono 3
Ms. Hiroko Hiraide
Ak L Rt Sashiko work clothes 2

Ms. Sumie Shimizu

BERIEH  Collection Loaned

gt
Loaned upon request to

fEAER

Purpose

& HHHAR
Period
aHER

Object loaned

“EhHEERER

Mitaka-shi Board of Education

[ AT OFIGERIE | (CHSED7-6

To display at the special exhibiton: “ Jomon Sites of Mitaka”

2005%F8H17H —9H6H
August 17 - September 6, 2005

B X EURE  ICURBAEL) 1

Clay figurine from ICU campus, Late Jomon period
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INRER M —&X Classification Tables

1. B B 25 Ceramics

H H MO A ER
Article Number Item
Rin Ais 587 | ¢[@HO 390, M 121, & 59, B/ 11, a6
Containers Tableware Soba Cups Plates Bowls Chopstick Holders  Takatsuki
AEm - B | 205 | daf -t 88, TBM 8o,  ZBE 22, W& 10, D 5
Tea & Sake Sake Cup Stands Sake Bottles Tea Cups Sake Ware  Pots
Ware
RizAes 61 | @ 56, =W 5
Storage Jars Containers
R 106 | MM 32, JKiE 26, ftds 24, B 14, X§k 4 M 3,
Furnishings Lantern Plates  Water Droppers ~ Flower Vases ~ Lamps Braziers Pillows
AN 2, BE 1
Oil Jars Pulley
FEHE 20 | M 12, ¥BEK-HRUSK 5 ¢oftt 3
Cooking Utensils Molds Bowls Others
{EpHEE g1 | OHEEE 53, dEE 21, AM 5 AMAL 2
Cosmetic Utensils Ohaguro Pots Oil Jars Rouge Plates  Powder Containers
RIEES 1,377
Inbande Ware
¢ DAt 45 | EAJE 13, Dt 32
Others Clay Dolls Others
AL =
a at 2,482
Total
1. % % &b Fabrics
B H =R i ER
Article Number Item
s A 549 | iz 359, BAY 144, ¥ 17, FHEAR 16, B 10,
Fabric Samples Chagata Sarasa Kasuri Tamba Cloths  Kuzuito-weave
fathf 3
Stripe Pattern
fhtth 309 | #ffh 98, HBRAN 82, B 49, AT 31, CFA-ERL 19,
Cloths Kasuri Chagata Kuzuito-weave Stripe Pattern  Kogin, Hishizashi
Fhgn 15, TR 11, ¢Ofth 4
Tamba Cloths  Bingata Others
JREE - & 119 | &Y 40, s 35 AE# 33, i 3, ¢oftt 8
Wrappers & Bags Bags Pouches Wrappers Gift Covers Others
HE i 99 | fafi 46, Hf 28, W 11, W& 10, ¢Oftt 4
Bedding Fabrics Tsutsugaki  Kasuri Chagata Yogi Others
S BA 55
Sample Patterns
XMz 205 | FHUEM 41, K& 38, AR 32, fisiE 35, HJUOHER 12,
Wearing Apparel Children's Kimono  Kimono Hanten Work Clothes  Firemen's Coats
A 7, 7, w1, w5, HiH 5, ¢Ofr 12
Fishermen's Coats Kamishimo ~ Undergarments  Sashes  Aprons Others
s - FRO 41
Baby Towels
€ DAt 27 | B 4, EOft 23
Others Saddle Cloths Others
a3
Total 1,404
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111, # T @ Paperwork
A H =B N R
Article Number Item
AUHT 885
Stencils
RIZLRAR
Stencil-dyed Papers 252
PEALE FHs 19, HE 2
Ukiyo-e Prints 21 Ukiyo-e Prints  Books
Jill
Kites 4
A =
g af 1,162
Total
IV. K T & Woodwork
B H RO N R
Article Number ltem
B 205 |EBAE - FUEE 70, A - 42, /NAEZ 20, WwWES 23, B 23,
Containers Lunch Boxes Trays Small Containers  Baskets Bowls
- mER 27, @A 20, /A 12, frERcAm 12, BRE 11, M1,
Sake Containers ~ Cups, Cup Stands Small Bowls Food Containers — Rice Tubs  Plates
A s, bhrH5 3, KANA 2, ¢Oftt 14
Lipped Bowls Catering Containers  Oil Jar Boxes Others
Bl 194 |[MEEZR 27, WA 23, 1k 19, A 15 ¥ 14, ATAER 11,
Furniture Tobacco Boxes ~ Candle Stands  Lanterns Mirror Stands ~ Pillows  Lighting Devices
@i 11, gk 8, Bl e, IREHE 5, @I o, |H 4 TRaEE 4
Mirror Boxes Braziers Tubs  Clothing Chests ~ Screens  Barber's Chests Merchant's Chests
RREE - GRAR 5, /NEE 4, MAEEE 4, HEE 2, T 2, A 2,
Inkstone Cases Small Chests  Sea Chests Wheeled Chests Sword Stands ~ Cash Boxes
IRGES 2, KEEE 1, RBREE 1, XK&H 2, M1, PR,
Merchant Chests  Cupboard Staircase Chest ~ Medicine Chests Desk  Fireplace Frame
AW o1, \mEEt 1, BT, EDM 11
Bookshelf Octagonal Clock Incense Burner  Others
=] 125 | 23, B&F 21, WK 16,  BTESY - KK 15 M 8, AT 6,
Tools Stamps for Dyeing  Ink Liners  Printing Blocks Hearth Hangers Measures  Scales
#® 2, #HSEE 2, A 2, F 1, &AL o1, HEE 1, KEIR 1,
Shuttles  Spindles Pestles  Mortar ~ Writing Set Abacus Cash Book
B DAHN 1, AHE 1, ¢Oftt 23
Druggist's Grinder  Well Bucket  Pulley Others
FEE 110 |BETH 106, RE-AND 4
Cooking Utensils Cake Molds Spoons
{EphE s 84 |Mi-5F 64, AER 14, FANL 5, E0fth 1
Cosmetic Utensils Combs Cosmetic Boxes ~ Rouge Containers ~ Others
¢ Ot 177 |CFL 132, ¢Ofh 45
Others Kokeshi Dolls Others
A =
=oe 985
Total
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V.4%& I M Metalwork
' H =R A R
Article Number Item
PAES 110 |AR—=J-HvT 35 /NA&E 21, [M-& 14, FTF 12,
Containers Bowls, Cups Small Containers  Plates, Trays Bottles
MM - JL—b 10, WEs 8, M 5 W-E 5
Ornamental Plates Sake Ware Iron Kettles Pots, Pans
s 76 | @& 29, S2T7 22, B 10, 74T 9, €Mt 6
Furniture Candle Stands ~ Lamps Incense Burners  Lanterns Others
E1=! 68 |8 30, A 13, FAT 10, $EAI 6, KiL 5, fnEy 2, BIEH 2
Tools Keys Scales Knives Padlocks ~ Writing Sets ~ Anchors Hearth Hangers
{bAE e 27 | doEEEE 25 [bEEE 2
Cosmetic Utensils Ohaguro Utensils Cosmetic Utensils
5 77
Mirrors
=5 25
Crosses
/NED) 22
Figurines
¥ OAth 143 |§8 63, Ot 80
Others Sword Guards  Others
=l 548
Total
VIi. ZHFER  Archaeology
i X
o Jomon -
15 lﬁ P%i%ﬁ_ & 5
rticle receramic . ,
B E M | oW | ® W Total
Earliest Early Middle Late
125 61 45 174 280
Stone Tools
+aff - sl 2 34 36
Weights
e 10 10
Ornaments
SEEY 6 6
Ritual Objects
18 2 2
Clay Figurines
+3
Pottery
S Tgs 2 17 9 28
Complete Vessels
s a) 29 29
Partial Vessels
TERA 63 17 50 28 158
Sherds
¢ DAth 32 32
Others
A & 61 129 391 581
Total
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¢ DAt DHIATH)

Museum Publications

[R=DD] « MEMEERE] - [BEICL%]
[ - ZHER]

[ DRI A% D R

EODOEEREE SRBEEE]

g

[k EF—R =]

EHIL D> a3 ICkbA 2 KRR TOHE
[HAZHZOBE & FERFE AN OEDF]
[757% ) \BREC & RE Ak in (2 A+ D B AR D ST AR—JEE
[RlF&EZEA]

[% 7%\ BREC 2 RE TR, - kEJbb/a/—ﬁj
[57% )\ BRSC s RE peton 2 A 5 HAD X Ak—3{a] - 254)
[Fr4FD T K]

[EIFFREHA A SRS %\ BB 28R Fk)
[ZE L —RA A ECPU RS D — & B D H SR

AN — - AZAE - H5A/\Bae S iEimeE
I & DB

IRT—K- :Fg_% ° 5%/%/\_&&33/[4\@@%%

BOOKS BY DR. HACHIRO YUASA

Spirit of Mingei, Life in Faith, Vision to the Youth

MUSEUM CATALOGS (bilingual, Japanese and English)

Guide to the Archaeological Exhibition

Japanese Paper Stencil Designs

Cosmetic Articles: Japanese Mirrors and Teeth-blackening Utensils
Japanese Indigo Textiles

Hachiro Yuasa Memorial Museum FOLK ART COLLECTION
Indonesian Ikats from the Oda Collection

An Introduction to Japanese Archaeology and the Sites in the ICU Campus
Japanese Traditional Design from the Museum Collection—KARAKUSA

Japanese Quilting: SASHIKO AND KOGIN
Japanese Sword Guards from the Ota Collection—TSUBA

Japanese Traditional Design from the Museum Collection—Geometric Patterns and Design

of Utensils
Ingenuity of Japanese Lunch Boxes

OTHERS (bilingual, Japanese and English)

Annual Reports of ICU Hachiro Yuasa Memorial Museum

Henry D. Smith Il (ed. Hachiro Yuasa Memorial Museum), Taizansé and the One-Mat

Room

J. Edward Kidder, Jr. (ed. Hachiro Yuasa Memorial Museum), THE LUCKY SEVENTH.: Early

HORYU-JI and Its Time
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AfEE—&

Number of Visitors 2005

2005 4 4| 5 H 6 A 7 H 8 A
April, 2005 May June July August
A N\ 3K
AEEHR 1,073 579 420 189 208
Number of Visitors
b & H 21 18 21 11 11
Days Open
1 B AREA 51 32 20 17 18
Average per Day
& BOALLE) 3 9 9 : :
Groups
ABEEWER (1) Classification (1)
S -
Faculty & Staff 15 / 4 2
=h
ICUBRRS * x 131 78 38 18 15
On-Campus Visitors Students
AR 3 2 1 0 0
H. S. Students
—HkAn o)
Off-Campus Visitors 484 374 167 191
ABEEWER (2) Classification (2)
@7 106 40 41 11 17
Downtown Tokyo
# T 864 495 327 55 137
H KX A Suburbs of Tokyo
Japanese
7 80 40 28 72 54
Outside Tokyo
o 6 0 0 11 0
Outside Japan
N
. 6 3 9 5 0
Ak A Inside Japan
Non- 5
olapanese 5 11 i 15 35 0
Outside Japan
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9H 10H 1A 12H 200651 H 21 3 H a
September October November | December | Jan., 2006 February March Total
392 699 576 168 181 413 249 5,147
18 22 14 6 15 19 14 190
21 31 41 28 12 21 17 27
1 2 1 1 0 1 0 15
15 46 31 47 10 15 7 226
66 65 194 43 38 72 15 773
1 35 4 0 0 0 0 46
310 553 347 78 133 326 227 4,102
40 87 45 5 16 41 55 504
270 513 456 157 109 303 143 3,829
50 78 51 5 31 60 46 595
0 1 1 0 0 0 0 19
30 7 21 1 8 9 2 101
2 13 2 0 17 0 99
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ABEE—&

Number of Visitors 2006

20065 4 B 58 6 B 7 H 8 H
April, 2006 May June July August
g
AEERH 970 1,220 779 254 253
Number of Visitors
B % H 19 19 22 9 10
Days Open
Nz A A 2K
BEREEAEE 51 64 35 28 25
Average per Day
Y
M 4K GoARIE) s ) ) : :
Groups
ABEEWER (1) Classification (1)
g
Faculty & Staff 9 48 13 2 10
ICUBEfRE =2
gy ¥ = 122 231 42 9 4
On-Campus Visitors Students
s 2 4 1 0 0
H. S. Students
S AT
Mok fR 837 937 723 243 239
Off-Campus Visitors
ABEENER (2)  Classification (2)
#; A
75
Downtown Tokyo 77 15 23 36
# T 838 | 1,064 550 105 174
H X A Suburbs of Tokyo
Japanese
L 51 42 89 114 40
Outside Tokyo
o 0 0 1 0 0
Outside Japan
& 2 14 3 7 2
%2 A Inside Japan
Non-Japanese -
4 4 23 21 5 1
Outside Japan
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9H 107 117 12 200781 A 27 3 A & 5
September October November | December | Jan., 2007 February March Total
427 853 1,556 99 276 399 223 7,309
19 21 14 4 15 17 13 182
22 40 111 24 18 23 17 40
0 3 2 0 0 3 0 19
16 55 22 0 18 9 10 212
40 35 164 60 130 122 24 983
3 1 1 0 1 5 1 19
368 762 1,369 39 127 263 188 6,095
57 87 247 13 33 49 34 846
269 658 1,033 75 209 317 142 5,434
90 104 263 3 17 25 32 870
0 0 0 0 2 1 2 6
9 1 5 1 9 7 0 60
2 3 8 7 6 0 13 93
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KB %  List of Visiting Groups

20055E 2005 - 2006

R *¥H * & A B
Date Name of Group Number
20058 4 A128 ICU HAZEHZEI S 37
ICU Japanese Archaeology Class
4 A19H SAtaThaLAL ) BN 122
Kitanodai Municipal Elementary School, Chofu
4 A27H NEH IR 82
Minami Municipal Elementary School, Koganei
5 H13H ICU $¥IREF 1 52 33
ICU Museum Studies 1 Class
5 A28H ICURSFRPTAE ¥ 2N « YT — 230
ICU High School PTA Campus Tour
6 H11H ICUF v 2INR I T — 60
ICU Campus Tour
6 H23H BUEREF T A7 58 = oA 57
Dai-san Middle School, Musashino
7H 5H U e A OFS 53
Yokohama History Study Group
8 H27H ICUF v 2IXA I T — 36
ICU Campus Tour
9H 6H ZEMIREBNFR 57
Osawadai Elementary School, Mitaka
10H18H ICU &4 33
ICU High School
10H26H ICUF v 2IXA I T — 56
ICU Campus Tour
11A312H IV ALY 2R D L 83
Institute of Asian Cultural Studies, Symposium
12A3H ICU REEWRF v 2N - V77— 44
ICU Campus Tour
20065 2R 4H ICU 21{Hg COE 0TS L TIN—T 65
The 2006 ICU-COE North East Asian Dialogue Group
5 § 1,048
20065F 2006 — 2007
R*¥d *® & A B
Date Name of Group Number
2006F 4 A5,7H SFES ) AVBEER 47
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4A11H ICU AAEHFI 52 33
ICU Japanese Archaeology Class

4 A18H L) /R 111

Kitanodai Municipal Elementary School, Chofu

4 A20H FEDEFDR Y bRILE— 53
Honobono Networking Mure Dai-ichi

4 A28H ICU [S#HREF 1 U5 2 36
ICU Museum Studies 1 Class

5A2H AR/ N 112
Toho Elementary School

5 A27H ICURSEARPTAT ¥+ 2N « Y7 — 160
ICU High School PTA Campus Tour

6 A10H FEUIRHEN RS 40
Tokyo Geography Teachers' Association

6 A17H ICUF v 2N -7 — 106
ICU Campus Tour

7 A16H HAREZRS 80
The Japan Folk Craft Association

8 H25, 26H ICUF v 2IXA I T — 69
ICU Campus Tour

10A11H RBEHEHEAD S TEAR 111
Musashino City Association of Senior Citizen's Clubs

10A14H REHETY 4 —F+ 2 Jh5 110
Musashino City Walking Association

10A24H WA =T HANTF v— 42
Seya Senior Culture Group

1A 7H “EHRXY [CHTE¥50] 80
Mitaka City Community College

11/8,9,14H = LRV e 2 128
Dai-ni Municipal Elementary School, Mitaka

2007%F 2 A eH ICURZDDY S A 40

ICU Mingei — Japanese Folk Art Class

2 F13H ICURZEDDHY S5 A 40
ICU Mingei — Japanese Folk Art Class

2 A21H NEEN RIS AR 40

Day-care Center Taro

o
Ew

1,438

fif % : 30 LEOEKREE

Remark: Groups of more than 30 people are listed.
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It 5% Museum Building

& &t i) | RS BB 1B First floor
B G F—TF > ABBh

e T P NDAE

& i T

w T 19824 1 A20H

s P> o) — hiE. 2 BEE

i 1& EYimfE  1000.14 m?

AEREfE  1331.30 m?

Architect Mayekawa Associates & Architects and
Engineers 2 f&  Second floor
Installation design Tetens Engineering Co.
Contractor Taisei Construction Co.
Installation Sanki Electric Works
Date completed January 20, 1982
Structure Reinforced concrete, two-story
Area Building space: 1000.14 m’

Total floor space: 1331.30 m?

FIFHZE A Museum Information

Bl A8 FEITOKF - 48 5 I (HREHIEF & 4 13070 )

K B8 HEE- AR - 05 H - RoERNE - SERIRPS LSO FRFR
A B R QORI LEOEFOGEF. HoD UiEERERIZS DY)
2O JRAAIR=EBRm & 7o (S alEtR R L & U/ NN A ERBREE

REATICTRA T, HEERD S 452 —T105,

HOURS:  10:00 a.m. — 5:00 p.m. (closes at 4:30 p.m. on Saturday).

CLOSED on Sunday, Monday, national holidays and special days when the University

offices are closed.

ADMISSION FREE: Please inform us when a group of more than twenty is expected to

come.

DIRECTIONS: Take the Chao Line to either Mitaka or Musashisakai Station, exit south side
and board the bus marked for ICU. From Musashisakai, it is about a ten

minute taxi ride.
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RBEAK
Map

KFHBAEAX
Campus Map

@ B%/\ERFCRBE  HACHIRO YUASA MEMORIAL MUSEUM
@ ICU &4  ICU High School

@ B2HEMIAE  Education and Research Building Il

@ BEFEEy—
® FEAE  Science Hall
® —A~NY—3HFE  Seabury Chapel

@ BB University Hall

HEMIAR  Education and Research Building
© REEE Library

AEBER  Administration Building

Integrated Learning Center

W T4 T2 RIT 77—  Diffendorfer Memorial Hall
@ KZ4LHFE University Chapel
® Ry IR A T7OTND R - BE  Kiyoshi Togasaki

Memorial Dialogue House / Dining Halll
FIFE  Taizanso
® FERE Physical Education Center
INZ{EEFT Bus Stop
@ A BFH15  Parking Lot A

RO MZE I — DIEHFAZE  Institute for Advanced
Studies of Clinical Psychology - Psychological Consulting Services

75 LFAINI X Alumni House

43



& = %3 Z B2 Museum Steering Committee

Ik

44

%z 8

Members

B R

Director

BEHE

Full-time

IFEPRE

Part-time
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R. L. 771 JLJ 2 Richard L. Wilson
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Museum Staff
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Mitsuo Morimoto

Haruko Kazama

M. William Steele
Atsushi Tanaka
Naoki Onishi

Mitsuo Morimoto

Reiko Hara (Curator)
Akiko Fukuno (Curator)

Megumi Yamada (Curator)
Miwako Hagiya (Curator)

Saeka Horiuchi
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