B 5 Kk 2 16 9
2% J\BB a0 ‘= BB F ¥R

No. 26 2007 - 2008
No. 27 2008 - 2009

ANNUAL REPORTS OF
HACHIRO YUASA MEMORIAL MUSEUM

INTERNATIONAL CHRISTIAN UNIVERSITY



H

n

2007 FFE - 20084 & B ¥ 50 8%

3

X
L3

G

oA R

A B 56 B

i B R

W& RE—&

T 7 9

ABEHE -8

M K B %

e &

=
33

N

REAR - KAEAREAK

%

&

=53

=]

mEAR

Contents

History

Annual Activities 2007 — 2009
Regular Exhibitions

Special Exhibitions

Open Lectures

Museum Collections
Classification Tables
Museum Publications
Number of Visitors

List of Visiting Groups
Museum Building

Museum Information

Maps

Museum Steering Committee

Museum Staff

18

30

32

35

36

40

42

42

43

44

44



J\ i
1974% 5 A31H
1978% 5 H23H

6 A19H
1979%F 8 A

19814 5 A11H
8 H15H
19824 1 H20H
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20034 12H25H
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History
May 31, 1974
May 23, 1978
June 19
August, 1979
May 11, 1981
August 15

January 20, 1982
May 28

June 1

April 1, 1983
March 10, 1987
December 25, 2003

April 1, 2004
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Establishment of the ICU Museum was planned as one of the 25th Anniversary projects.

Dr. Hachiro Yuasa delivered a series of lectures entitled “The Spirit of Mingei (Folk
Art)” at ICU. About 900 pieces of his folk art collection were brought from Kyoto to
ICU. After the exhibition, they were kept in ICU.

The Executive Committee of the Board of Trustees approved the plan of the
establishment of the Yuasa Memorial Museum (tentative name).

The office of the Preparatory Committee was opened in the Administration Building.
Dr. Yuasa donated most of his collection to ICU. Cataloging of the collection was
begun.

The ground breaking ceremony for the Museum was held, and the construction started.
Dr. Hachiro Yuasa died at the age of 91.
The construction of the Yuasa Museum was completed.

The inauguration ceremony for the Museum was held, and the Museum was opened
for inspection.

Dr. J. E. Kidder was appointed as the first director of the Museum and the Museum was
opened to the public.

The Museum became a member of the Japanese Association of Museums.
The Museum received the Yamamoto Ytzo Cultural Prize

The Museum was designated as “museum-equivalent institution” according to the
Museum Law.

Curatorial Training Program was launched at ICU and Museum Practice Course began
to be offered at the Museum.
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2007 4 A10H—7 A 6 H
6 H2H

9 A1MTH—11H22H
10A13H

11H3,4H
11H29H—11H30H

2008%F 1 H 8 H—3 H19H
2 H23H

4H8H—7H4H
5 H24H

9 H9 H—11H21H
10H18H

11H 2 H
11H28H—11H29H

20094 1 H13H—3 A19H
1 H31H
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Annual Activities 2007 — 2009

2007

2008

2009

April 10 —July 6

June 2

Sept. 11 — Nov. 22

October 13

November 3, 4
Nov. 28 - 30
Jan. 8 — March 19

February 23

April 8 —July 4

May 24

Sept. 9 — Nov. 21

October 18

November 2
Nov. 28 — Nov. 29
Jan. 13 — March 19

January 31

Special Exhibition: ”25 Keys to Understanding the Museum Collection”

Symposium Commemorating the 25th Anniversary of the Yuasa Museum:

“The Museum and University Education—Exhibiting Liberal Arts”
Special Exhibition: “lkats from Indonesia”

73rd Open Lecture: “The Beauty of Indonesian lkats”
Lecturer: Ms. Machiko Watanabe (Textile Artist)

Opened for the ICU Festival
Fumigation of new acquisitions
Special Exhibition: “Ukiyo-e Prints from the Late Edo to the Early Meiji Period”

74th Open Lecture: "Bakumatsu and the Meiji Restoration Depicted in Nishiki-e”

Lecturer: Prof. Tetsuzo Nagura (Atomi University)
Special Exhibition: “Form and Function of Japanese Ceramics”

75th Open Lecture: “Form and Beauty of Japanese Ceramics”
Lecturer: Dr. Nicole Coolidge Rousmaniere (Director, The Sainsbury Institute for

the Study of Japanese Arts and Cultures; Visiting Professor, University of Tokyo)
Special Exhibition: “SASHIKO: The Art of Stitching”

76th Open Lecture: “The Beauty of Japanese Stitching”

Lecturer: Ms. Junko Takeuchi (Researcher of Textiles)

Opened for the ICU Festival

Fumigation of new acquisitions

Special Exhibition: “CHIKANOBU—Modernity and Nostalgia in Japanese Prints”

Symposium: “Meiji: Modernity and Nostalgia”



W 5 & Regular Exhibitions
B = 368 P Folk Art Exhibition
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About 1,000 pieces of the Museum's folk art collection are regularly exhibited in the Folk Art
rooms. Fabrics (tsutsugaki bedding fabrics, kasuri cloths), woodwork (chests, hearth hangers) and ceramics
(pots, plates) in the collection have been in use in the daily life of the people since the Edo period. Through
these utensils, which are disappearing today, the “function and beauty” of Japanese life can be seen.
Changes in the exhibition are frequently made for the fragile objects like fabrics, and some foreign folk crafts

are shown in the Open Storage room.

HRIZ 1B Open Storage (first floor)

4



W= o &8 P9 Archaeology Exhibition
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ICU is located in the Nogawa drainage area in west Tokyo, an area noted for its richly stratified
archaeological sites spanning more than 27,000 years of use, from the Palaeolithic to the Late Jomon
period. Since 1957, excavations have been carried out as part of the university's academic program.
Excavated Palaeolithic stone implements and Jomon pottery, stone tools, and personal accessories are
displayed together with the sites map. A restored floor and a sample of an actual stratigraphic section of the

Kanto Loam made by using a special technical process are also displayed.

ZHERE 1R Archaeology (first floor)
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25 Keys to Understanding the Museum Collection

= ¥ :2007F4H10H~7H6H
Period: April 10 - July 6, 2007

EAERREL Total number of exhibits 220

FHEAn. A k. #E. A

Fabrics 25

Tanbanuno, Festive Coat of Fishermen,

THED. AR E Bedding Fabric and others

4T on Metalwork 36
mia L Sword Guards

AT o Paperwork 7

p

BIHT Stencils

AL Woodwork 50
AP, B3, Bgs. ETRL 5. Bowls, Lunch Boxes, Sake Containers, Cake
wmenE Molds and others

Fetean Ceramics 102

®Al. Al SoEm. B,
L de. KA

Sake Bottles, Plates, Inbande Ware, Soba Cups,

Lantern Plates

BEHSOT 0 [HEAILI2a2ICR/UT - 25 O] H - RlsE H5— 53 X—2 B5
Catalog: 25 Keys to Understanding the Museum Collection, Japanese and English, 53 pp., B5 size.
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The ICU Hachiro Yuasa Memorial Museum celebrated its 25th anniversary year since its
inauguration on June 1, 1982. During this time we held special exhibitions to introduce the Japanese
tradition of “function and beauty” derived from the original collection assembled by Dr. Hachiro Yuasa. We
featured items such as Seto plates, inbande ware, and indigo-dyed fabrics. This exhibition, which marked
our 77th special exhibition, given the title “25 Keys to Understanding the Museum Collection,” was designed
to show the essence of the collection through 25 key items.

Of course, Dr. Hachiro Yuasa's original collection constitutes the main part of the Museum's
holdings, ranging from his first acquisition, umanomezara, “horse-eye” pattern, plate, and inbande plates,
which he enthusiastically amassed with the aim of collecting 2,000 kinds. We have also slowly but carefully
enriched our collection over the years with other acquisitions and valuable items donated to the Museum by
those who appreciated our activities.

We were able to show only a few selections from a collection which now totals about 7,000 items,

but we hoped to introduce representative pieces as well as demonstrate our daily activities.

[H%AL U2 a2ICRLT - 2508 ]
Special Exhibition: “25 Keys to Understanding the Museum Collection”
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Ikats from Indonesia Period: September 11 — November 22, 2007

BRERHREL  Total number of exhibits 64

WEE . BiEh Warp ikat waist cloth / shawl 28
EoiEE0S Warp ikat waist sarong 12
eam Warp ikat head cloth 7
KE. . EDAt Warp ikat garments / sashes 8
i 3P Tools 5
2ZHm NS - U —) Warp and weft ikat patola sari 4

BehER D [ FxIT7OA 0y b HmBER] H - ®Rlgg 4 X—2 A4
Leaflet: “Ikats from Indonesia, List of Exhibits,” Japanese and English, 4pp., A4 size.

[12RRZTDAHY ]

Special Exhibition: “Ikats from Indonesia”
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Originally an Indonesian (Malay) word, ikat is a term now used internationally to denote this
specific fabric and the weaving technique.

Indonesia is known as a treasure house of fabrics, producing colorfully dyed batik and woven ikats.
Because of its beauty and rich variation, ikat has attracted the attention of people from all over the world. It
is interesting though, that since Indonesia is a country made up of thousands of islands, no single common
term for ikat exists among the different tribes. Each tribe has its own term, and motifs and materials used for
fabrics have all evolved locally.

In this exhibition, warp cotton ikats with animal and skull-tree patterns from Sumba, warp ikat
made from plant fiber from Kalimantan, and Balinese double-ikat (warp and weft ikat), a type of ikat unique
to the village of Tenganan, were displayed. Most of the items exhibited came from the collection of the late
Mr. Hideo Oda, which was bequeathed to the museum in 1990.

In addition to the Indonesian ikats, we also displayed Indian patola sari, which is said to have

influenced the Indonesian ikat.
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Ukiyo-e Prints from the Late Edo to the Early Meiji Period ~ Period: January 8 — March 19, 2008

BRERHREL  Total number of exhibits 127

AR Ukiyo-e 62
MeIL o3> Yokohama Print Collection 22
AR ] Fashiga (political cartoons) 17
FAY—AL O3> Othmer Collection 11
x> ar Yuasa Collection 12

ZZ o Reference materials 65
MLrE. KTk Efth Folk doll, toys, lighting devices and others

FemER - [RoK - BiaoFitic HmB#] B - ElE 4 X—2 A4
Leaflets: “Ukiyo-e Prints from the Late Edo to the Early Meiji Period: List of Exhibits,” Japanese and English,
4pp., A4 size.

[FoK - BBOFHHR]
Special Exhibition: “Ukiyo-e Prints from the Late Edo to the Early Meiji Period”

10
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(& Kirk-Othmer Encyclopedia of Chemical Technology (b EARIEM) DEE T, 19685 JICUF (H
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HARFICHEBE SN,
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The ICU Hachiro Yuasa Memorial Museum houses about 270 ukiyo-e prints belonging to the
International Christian University (ICU) and those on loan to the Museum. For this exhibiton, 62 prints from
the Bakumatsu-Meiji period (late 19¢) were selected. The collection consists of the “Yokohama Print
Collection” acquired by the ICU Library in 1991, the “Othmer Collection” which was donated to the
University in 1995, and prints acquired by the Museum in relation to special exhibitions, as well as a group
of political cartoons.

From the Yokohama Print Collection, a number of prints depicting western style buildings and
foreigners were displayed, showing the reaction of the ukiyo-e artists after they met foreigners for the first
time. The political cartoons or fashiga that depicted commoners’ feelings toward the socio-political
condition of the Bakumatsu period basically belonged to the Museum's study collection, not having been
featured in the past. They were shown since their importance as historical documents is increasingly
receiving recognition. Some prints from the Othmer Collection and the Museum Collection were displayed
for the first time. Some related items from the Museum Collection were selected and shown together with
the prints.

The installation of this exhibition was carried out with the students enrolled in the Museum Practice

course at ICU.

11
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Form and Function of Japanese Ceramics Period: April 8 — July 4, 2008

BREREEL Total number of exhibits 392

ik Sake Utensils 65
Bis Tableware 33
{fbphEE Cosmetic Utensils 38
FFOLOBEELGE Furnishings 37
BrnaE Kitchen Utensils 31
P Lighting Devices 31
B v Sherds 147

JUMNEEZE - PR - fi|n - B - 208 - K56 Kyushu, Tamba, Bizen, Seto, Mino, and Tobe kiln sites

¢ DAtk Others 10

BEfhER . [PEHO - HER ErmEsi] BASERR - 5B 54— A4 Y
Leaflets: “Form and Function of Japanese Ceramics — Characters: About Some of the Exhibits,” Japanese and

English versions, 4pp. each, A4 size.
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ME] [R#%] DA%kl 2E0tI2 a2 T TRRLZ, BIARF [Hd] TERIZ—215%
e DTSR CRZZRE T 071-H D5 S EBALZT 2R TS XD ICTRULED AL &%
By FHRAANCESTHFRUIIRADLGOEDY, FEAEBDN GG/, RE#HB DT
HD Tdirr]l « [0&5¢L] ERENDITKE, SRz T AREFHL-OD [HikHRE]
BE=RMNM LTz,

Flo, BICHIShary b A SES LRSI ARICEHAIR L, B PKE. AllKED
BRSO N7=Z2R LI A ICHH X PUF OIS SN TO 5,

SH. BESBEHAADEFOHF TR BLEOEDTHD, CORREBLT [T [¥
51 [EFD] [HEH] ES] 82 [FEdS] nEebo7z THI &< ] ome
SN Uize Bd. BARZEO—ERICHEEAMBOSE - UM - #P - BRFOER CRES N
R EH2EHmUT,
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This special exhibition focused on interesting and unique forms of ceramics. Items were selected
from the Museum's own collection and displayed according to their function, such as lighting, make up,
cooking, serving, distilling and storage. For example, in the sake utensils section, uniquely shaped sake
bottles, warmers and ranbiki (utensil for distilling sake; alembic) were displayed. Also in the exhibition are
items that are no longer in everyday use; hyosoku oil lamps were common lighting items and ohaguro pots
for making special liquid for teeth-blackening were used until the Meiji period.

The exhibition drew attention to another aspect of these ceramics, the fine sensibility in depicting
seasonal changes and nature in a limited space. Even on the surface of water droppers and sake cup
holders, one can observe the characteristics of the four seasons; on the ishizara stone-glazed plates,
auspicious patterns and lively designs are drawn freely with rough but effective brushstrokes.

Ceramics are indispensable items in Japanese life. The interesting forms and designs created for
function were demonstrated in the displayed items . Also shown were sherds from the Museum's study
collection. These sherds from kiln sites in Kyushu, Tamba, Seto and Mino areas provided a chance to feel

the texture of some of the ceramics.

[PEEm - AL

Special Exhibition: “Form and Function of Japanese Ceramics”

13
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SASHIKO: The Art of Japanese Stitching

BRERREL Total number of exhibits 63

VIR
fHhE. AOHER. BEEE. &

ZEA

RCETAEY. BCEABEY. 2B, ¥8

ZH L
SN

FCtEFY

[RIFOEx HmBESR B - s

= HM:2008F9H9IH~11A21H
Period: September 9 — November 21, 2008

Sashiko 49
Work Clothes, Firemen’s Hanten, Quilted

Wrapping Cloths and Bags

Kogin 18
Higashi Kogin Kimono, Nishi Kogin Kimono,

Yoke of Kogin Kimono

Hishizashi 3

Tattsuke Narrow Trousers

6 X\— A4 ¥l

Leaflets: “The Art of Japanese Stitching, List of Exhibits,” Japanese and English, 6pp., A4 size.

[RIFDHEX]
Special Exhibition: “The Art of Japanese Stitching”

14
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It was a common and natural practice since ancient times to stitch old garments and layers of cloth
for mending and reinforcing. Especially in Aomori prefecture, the northernmost part of mainland Japan
where the winter climate was severely cold and unfit to cultivate cotton, unique methods of stitching asa
(bast fiber) fabric called kogin and hishizashi developed. These stitching techniques gave strength and
warmth to the fabric, at the same time creating beautiful patterns. The stitching was done on kimono and
aprons and was very popular from the Edo to the Meiji period, but as the availability of warmer clothes
increased, the stitching eventually disappeared.

We selected work clothes and bags with kogin, hishizashi and other stitching techniques from the
museum collection for this exhibition. It was our aim to present the beauty of the technique and patterns of

the stitching created by commoners.

15
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CHIKANOBU Period: January 13 — March 19, 2009
— Modernity and Nostalgia in Japanese Prints

JEBRERHREL  Total number of exhibits 59

R Ukiyo-e Prints
—HMi Single Prints 29
Mk & Diptychs 3
M & Triptychs 27

B85# 11407 Bruce A. Coats. CHIKANOBU: Modernity and Nostalgia in Japanese Prints (JEISLE : G
[CHIT DM E S A5 )LD T). Leiden: Koninklijke, 2006.

W) KEZO Uy TZAKF, TI—2R - A—VHi%. BAEREEHXFME
Cooperation: Scripps College Ruth Chandler Williamson Gallery, Prof. Bruce Coats and Japan International
Christian University Foundation.

JEBRD T A1) FTOKOM S LOBAEHAR  Venues of Exhibitions in the United States:
Scripps College (Ruth Chandler Williamson Gallery) August 26 - October 22, 2006
Carleton College (Carleton College Art Gallery) January 12 - March 4, 2007

Vassar College (Loeb Art Center) March 23 - May 13, 2007

Denison University (Burke Gallery) September 8 - October 28, 2007

Boston University (Boston University Art Gallery) November 16, 2007 - February 12, 2008
DePauw University (Peeler Art Center) February 26 - May 8, 2008

[@ > TRIFHESR  FIFE]  Special Exhibition: “CHIKANOBU — Modernity and Nostalgia in Japanese Prints”

16



RIS KERD )y TAKETIN— - A=Y HIROEEIZ LU 20065F 052 K6 DK
(Scripps College. Carleton College. Vassar College. Denison University. Boston University.
DePauw University) CRaf S 117z [CHIKANOBU: Modernity and Nostalgia in Japanese Prints (JEI4LE :
FMRCHTIRERME S A5 TT)] OKBIERTH Do A0y TAKXFHEOFMHEIL o
3 2B FS & RDIC59m % B Rk - B0z M) & [V 2527 ]
[CEREH TN LIz, CNOSEBARTHRAROMER T, BEfFmd BFEU] LE£5A50H
Tholzo

BMERE FEARIES 1838-1912)[d EMNEHOERICEE N7z, 1868 F OHIGHENE . HADIIHIZ
AEUTRNREMRZHAINITFF L. XEAOMBATE L7z, FHEFHTIE, RBZZITHS A
ShdH fREEVLD CENHIBAL .. MRS iz, ¢ DRFBLEIERAL & {shrol)E DIkE CL¥m
FMHIR O 2 ZHIfF LTz BIAMBROZK(CHHE T o HHZH O (CH<—T5. BADGHt %
TF—TJICASTE LR ERE TS AT Ty Dlsfembik Uiz,

KEGFEX - BRO LBEH] & TV AILVT 7] 27 —XICL. HERCZHEZ 27031
Y. BICEBAZERT SO AmziEnd oalA THH o7,

This exhibition was the first to comprehensively examine the 30-year career of one of Japan's most
popular and prolific woodblock print designers, Yosha Chikanobu (1838-1912). Organized by Dr. Bruce
Coats, Professor of Art History and Humanities at Scripps College, the exhibition debuted at The Ruth
Chandler Williamson Gallery at Scripps College in August 2006, followed by showings at a series of liberal
arts colleges including Carleton College, Vassar College, Denison University, Boston University, and DePauw
University. The exhibition comprised 58 woodblock prints and one painting, all from the collection of
Scripps College. The exhibition at ICU marked Chikanobu's “homecoming” and one of the first major
exhibitions of his works in Japan.

The exhibition was organized around the theme “Modernity and Nostalgia.” Born into a samurai
family in 1838, Yoshi Chikanobu (Hashimoto Naoyoshi) began his career as a fierce pro-Tokugawa loyalist
fighting against the new imperial government at the time of the Meiji Restoration in 1868. Wounded and
captured by the new imperial government forces, he transformed himself into a print artist working under the
name Chikanobu. His enormous output of prints documents the tensions occurring in Japanese society during
the Meiji period (1868-1912), when the forces of Japanese tradition and Western modernization were at war
with each other.

Chikanobu and other Meiji artists have left a personal record of Japan's complicated entry into the
modern age. The constant struggle to maintain a balance between tradition and modernity is evident in all of
Chikanobu's works. Early prints celebrate the modernization of Japan, but as he grew older, he began to resist
the changes taking place around him and to focus on traditional culture and nostalgic recollection of life in
the Edo period.

The Chikanobu exhibition provided fresh perspectives on Meiji Japan, created a renewed interest in

the Meiji print artist, and definitely added a new dimension to future possible activities of the Museum.
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Symposium Commemorating the 25th Anniversary of the Yuasa Museum
“The Museum and University Education — Exhibiting Liberal Arts”
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Date: June 2, 2007
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Part I: 25 Years of the Yuasa Museum — Report of Museum Activities 1982 — 2007

Part 11: The Mission of Museums in Liberal Arts Education
Lecturer: Dr. J. Edward Kidder (Professor Emeritus, ICU)

Part I11: Panel Discussion - Liberal Arts Education at ICU and the University Museum
Chair: Prof. N. Onishi (ICU); Panelists: Prof. Shiizo Koyama (Director, Suita City Museum),
Prof. Michio Yonekura (Sophia University), Mr. Yaji Dainobu (Senior Curator, Kyushu National
Museum), Prof. H. Kazama (ICU)

The Yuasa Museum was opened in 1982, having folk art materials assembled by Dr. Yuasa and
prehistoric materials excavated from the ICU campus as the nucleus of its collection. Instead of holding a
regular open lecture in conjunction with a special exhibition, a symposium was held to commemorate the
25th anniversary of the opening of the Museum. In Part | of the symposium, Reiko Hara, chief curator of the
Museum, reviewed the 25-year activity of the Museum with slides. Part Il was a special lecture by Dr. J.
Edward Kidder, professor emeritus of ICU and the Museum'’s first director. Part Il was a panel discussion by
ICU alumni currently active as specialists in museums and universities and many thoughtful ideas were
shared in a lively discussion toward the future possibilities of the Yuasa Museum.

In the lecture, Dr. Kidder offered ideas on the contributions museums have made to our life as well
as some of the difficulties the museums are facing. Museums were first places of study or libraries, then
became places for comprehensive displays. With the modernization of society, historical displays with
historical meaning met the demand of the emerging middle class, and today museum displays are beginning
to lean toward amusement and enjoyment, rather than educational. In the 1960s to 1970s, the drive was on
to get more people into museums. The pressure was on for more interesting exhibits, more visitors, more
potential income. A particular class of “museum architects” and specialists in museum installations utilizing
new technologies appeared. Museums fell into MacDonald’s philosophy of getting the kids early into the
field, and Hands On museums developed, as a form of Disneyfication which further devalued the
educational purpose of the museums. Today, there are many kinds of museums and the word is very loosely
used. The tendency of the museum depends on the size of the budget and the characteristics of its possible
visitors.

Another important point mentioned by Dr. Kidder was that we all share the responsibility of
preserving world (not national) heritage that should be honored and respected by all in the enlightened
world. In the past, when the Greeks became Christians in early AD centuries, they destroyed sculptures of
old deities, Christian churches were destroyed in places like Turkey when the country became Moslem, or
more recently, the Taliban destroyed the huge Buddhas at Bamiyan in Afghanistan. Globalization, not only
of economic and political, but of cultural appreciation is important. When it comes to restoration, the matter
is not only scientific. Ethical judgments must be made, taking into consideration the historic values. There
are no simple answers.

Dr. Kidder reminisced the early days of the university and Dr. Yuasa, and pointed out the role of the
university museum in liberal arts education. Museums have served as indispensable repositories of
threatened human heritage and the university museum holds the key as an institution to engage the public.
Since the world is multidimensional and its fields are becoming refined and specialized, liberal arts
education can bridge these fields. And museums will always continue to add an important dimension to this

aspect of education.
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73rd Open Lecture: The Beauty of Indonesian lIkats
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Date: October 13, 2007
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Lecturer: Ms. Machiko Watanabe (Textile Artist)
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Originally an Indonesian word meaning “to tie,” ikat is broadly used to refer to tie-dyed fabrics
today. Ms. Machiko Watanabe has visited various Indonesian villages since 1972 researching the local fabric
culture. For the lecture, she introduced the variety of expressions in ikat as well as the history and everyday
life of the people.

In Indonesia, a distinctive fabric culture was nurtured in each region or tribe. It is interesting that the
designs used are not only decorations but also expressions of people’s views of the universe and tradition.
Especially in the islands of Nusa Tengara located between the islands of Bali and Timor, a rich variety of ikat
culture can be observed.

In Bali island where Balinese Hinduism is the major belief, ikat is worn for various ceremonies. In
the village of Tenganan, where the native Balinese people live with a unique custom, a double-ikat fabric
called grinsin, a rare item in the world, is produced. This fabric has a talismatic meaning to ward off evil
spirits in prayers for good health, and it is handwoven with cotton. The process may take more than 10 years
to complete. The number of weavers once decreased, but the younger generation is continuing the technique
in recent years.

The women of Sumba create dynamic and concrete designs using bright indigo and madder colors.
The use of animals and human figures as motifs is a reflection of local animism. For example, the horse and
the cock that often appear are thought to be vehicles to the next world. The design of skulls shows the
ancient practice of headhunting. With these patterns, people prayed for prosperity and protection of the tribe
based on ancestor worship.

Ikat from Sawu island bear a softer outlook with designs of birds and flowers. Each family was
differentiated by the use of motifs and the specific layout of stripes and colors, and they wore fabrics they
made themselves. The Dawan people of the mountainous area of Timor island employ ancestral figures,
alligators and gecko with anchor patterns symbolizing strong tribal ties in prayer for a long life for their heirs.
Alligators are a symbol of the head of the tribe (raja), gecko, of the guardian god who alerts danger. Some
pieces are also embroidered in detail. Today, some women weave ikats with warplanes, reflecting the
conflict in East Timor. In Flores island there is a legend in which a snake descended from heaven and
became an island, so many ikats bear snake designs based on this legend of Creation. The pattern unique to
the Sicca people depicting a family surrounded by a fence illustrates the teaching that prohibits adultery.

In Indonesia, high quality ikats show off the status of the person wearing it. And they are sometimes
used as votive items. Since girls who were good weavers were often assured of a good marriage, the weaving
techniques were passed down from mother to daughter. A woman would present ikats to her husband as a
bridal gift, and the best ikat was used as a burial fabric upon his death. Handier ikats are made for tourists in
recent years, but in order to protect and preserve the spiritual culture of the people woven into fabrics, it is

important that they be paid according to their value.
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74th Open Lecture: Bakumatsu and the Meiji Restoration
Depicted in Nishiki-e
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Date: February 23, 2008
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Lecturer: Prof. Tetsuzo Nagura (Professor, Atomi University)
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The beauties represented by Harunobu and Utamaro or landscapes of famous places by Hokusai
and Hiroshige first come to one’s mind when speaking of nishiki-e. But in the late Edo period there also
existed a group of popular nishiki-e that depicted the political instability in a form of satire. For this lecture,
Prof. Nagura Tetsuzo, who specializes in the history of thought of modern Japan, spoke on the satirical prints
by reading the hidden “signs” in the prints.

Utagawa Kuniyoshi’s The Earth Spider Conjures up Demons at the Mansion of Minamoto Raiké J&
FEYCATE L MIIKIZX] (1843) is said to mark the beginning of satirical prints. This print depicting characters
resembling Shogun leyoshi and Mizuno Tadakuni gained popularity among the commoners who were
pressed and angry under the strict rules of the Tempo Reforms. Subsequently, many prints opposing the
bakufu rule were produced. The artists used historical stories and legends as subject matter, and by
employing signs and symbols sharply criticized the period. With albums of Daimyo crests (bukan) in hand,
people enjoyed the satirical prints by figuring out the actual characters by deciphering the designs applied
on the kimono, or their attributions.

Namazu-e, or earthquake prints, that became popular after the Ansei Earthquake (1855) is another
form of nishiki-e reflecting the popular concern toward politics. People’s wish can be observed in these
prints that symbolize the behind the scenes movement to improve the disparity between the rich and the
poor that portray the catfish (cause of the earthquake) being punished.

The production of satirical prints reached its peak around the Boshin Civil War (1868) coinciding
with the time when kawaraban that only printed scandals and crime news started taking up political
incidents. And behind the trend, there was also a rising popularity of satirical poems. It is interesting that
both were published unofficially, reporting the political conditions directly, going beyond mere
ironical/satirical expression. Also to remember is the fact that machibure, or official notices of the bakufu,
issued inform people at the same time, spread the critical state of the bakufu. They helped to raise the
political consciousness of the commoners. In the critical condition after the Taisei Hokan, people saw a
stream of light in Tenshoin, Kazunomiya and Prince Rinndji who were in a position related to the bakufu
and the imperial court. People hoped that they might be able to mediate between the two and to protect
Edo. In the nishiki-e of this period, the three figures often appear with the opposing parties. For example, the
Children Playing During the Boys Festival F#tindDIZ EH ), which depicts a child (supposedly Rinngji
urged by Tenshain) crawling to the boy carrying a baby with eboshi (symbol of the emperor), is said to show
Rinngji leaving Kaneiji asking the imperial court for the continuation of the Tokugawa line. Nishiki-e of the
Bakumatsu era enlightened the public interest in politics and greatly helped the formation of people’s

ideology.
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75th Open Lecture: Form and Beauty of Japanese Ceramics
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Date: May 24, 2008

@ B RRAFRERR. €1 2 AN —BAZMRHE
“aN-H—-UT )Y ZI-IK

Lecturer: Dr. Nicole Coolidge Rousmaniere (Director, The Sainsbury

Institute for the Study of Japanese Arts and Cultures; Visiting Professor,

University of Tokyo)
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The Sainsbury Institute for the Study of Japanese Art and Cultures, located in Norwich, a historical
town in eastern England, was established in 1999 to promote studies in Japanese art and cultures. Prof.
Roumaniere, who is a specialist in Japanese art and crafts, has been involved with the institution since its
founding and today serves as its director. Based on a broad range of data and materials, with a foreign
viewpoint in consideration, she explained the development of Japanese ceramics using numerous slides.

A Chinese Longquan ware flower vase is illustrated in the picture scroll, Boki Fkotoba [Z}@#nzd]
of Nishihonganji in which one can observe the daily life of the commoners and of Buddhist temples of the
Nambokucho period. Many Chinese items, as depicted in the painting scroll, had reached Japan from the
Kamakura to the Muromachi period, and the Ashikaga family had already established an excellent
collection. This fact shows that Chinese items were not only favored but were also considered to be items
with material and authoritative value. And in the Edo period, appreciation of Chinese items became
popular, tea ceramics such as the yohen, yuteki, kensan and tenmoku were favored. Kundaikanséchoki [
B aREC] | a treatise on interior decoration written by Noami and Soami was reprinted and used in
ranking the ceramics of the Yuan and Song periods.

Porcelain was fired in China in the 5th century and in the Korean penninsula in the 12th century,
but Japanese porcelain doesn’t appear until 1610. This is not because of the problems in technique and
material, but it is due to a strong belief in the superiority of Chinese ceramics in the medieval period. On one
hand, ceramics were mass-produced and used as disposable items. We can also see the taste of the period
from the fact that Tokugawa leyasu’s inheritance included many ceramics imported from China. It is
interesting that these ceramics were not single masterpieces but mostly items from mass-produced sets,
meaning that feasts played an important role to show-off power. Moreover, since the same Chinese porcelain
exported to Lisbon in the early 17th century was found in the archaeological kamiyashiki site of the Maeda
clan, it can be thought that an international trade route of ceramics was well developed by then.

The first blue and white ceramics copying Chinese examples were fired in Arita and Hirado. The
Nabeshima clan, who had experience in controlling the trade of Chinese items in Nagasaki, saw the growth
of the market and assisted the ceramic industry. Since the production of the Jindezhen kilns decreased in the
1630s due to political disorder, there seems to have been a request for assistance from the Edo bakufu as
well. But since the Japanese style of ceramics production was based on workshops, the production was small
compared to the Jindezhen mass-production system, and therefore not strong in the highly competitive
international market. The technique of polychrome enamel glaze was brought from China in the 1640s and a
unique Japanese design blossomed. Kano school artists painted designs on Old Kutani big plates in which
one can see the artists’ creation beyond the framework of ceramics. The Kakiemon style design was praised
as the most refined style of the 17th century. For example, the Old Kutani polychrome enamel glaze iroe
shochikubai big plate exhibited in the Philadelphia World Exposition of 1876 was purchased by the British
government, and it is in the collection of the Victoria and Albert Museum today. Other examples of Japanese

ceramics can be found in the collection of museums such as the British Museum.
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76th Open Lecture: The Beauty of Japanese Stitching
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Date: October 18, 2008
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Lecturer: Ms. Junko Takeuchi (Researcher of Textiles)
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ABRAO—METEE [UsoFUl ELWD. UNULITARLODREREELSIE. LZMizb
OR[EBRIZTDEARLIZEDOTREBOE, MTAREFES. WAL RERIEDIZHEH DIz
HICLURLEDZE, AIBRZHLAEOVBOLE > THiliZR ES 87z, ¢ CICEFHFEICHT S
MPRLGEOLEELALD Iz, BEHBDEMOEREDONSTICRES U TCSLMARGE, LD
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Over many years, Ms. Takeuchi has travelled all over Japan researching the textile culture
of the people. She has published many books that compile her fieldwork. This was her second lecture at the
Museum since her first one in 1987. This time she concentrated on the sashiko makers of the Tohoku region.

Fabrics used in everyday life were thick and coarse. In the mountainous village of Kito in
Tokushima prefecture, fabrics woven with fibers of kozo plant (paper mulberry) were used until the late Meiji
period. Women stitched the coarse fabrics together and made them into a kimono. Needles were valuable
items, and it is known that among the Ainu people of Hidaka, several families shared needles.

Fujikogi of Nara, kogin of Hyuga, sashikogi of lyo, katakoshi of Niijima—all refer to kimono
“stitched” together that are found all over Japan. Pieces of fabrics were quilted and stitched for repair and
reinforcing. Fishermen'’s coats called donza are also popular items found from Aomori in the northern
mainland to Kagoshima in the south, along the coastline of the Sea of Japan.

On the kogin of the Tsugaru region in Aomori prefecture, stitching was done both for functional and
decorative purposes. Although the historical details are uncertain, there is a description of kogin as “various
patterns are stitched” on fabrics in Ominzui published in 1788. Today higashi-kogin (in the area east of lwaki
river), nishi-kogin (west of lwaki river) and mishima kogin (around the mouth of the river) are famous today.
All have beautiful and distinctive patterns of white thread stitched on indigo-dyed hemp. Around the
Hachinohe area, a stitching of white and dark blue thread on light blue fabric called hishizashi is popular. In
these northern areas, cotton could not be cultivated and commoners were not allowed to wear cotton fabrics
so farmers could use only hemp. In koginzashi, the stitching on coarse hemp cloth gives a thermal effect and
strengthens the fabric. Women would add their aesthetic and ingenuity to create beautiful patterns. During
the winter, women gathered to stitch fabrics. Daughters learned from mothers, they learned to stitch by their
teenage years. In their kimono, only the yoke is stitched so that if other parts wore out, the yoke could be
recycled and made into a new kimono. Some were made into ceremonial kimono.

Ms. Takeuchi thinks that the beautiful patterns of kogin that take time and careful stitching is a
reflection of their patience. Women of Tsugaru tried their best to create for themselves and of course for their
family. And they found happiness and enjoyment in creating these pieces. Ms. Takeuchi concluded that it is
necessary to transmit the creative power of women that is well related to the climate and customs of the

region.
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Symposium: Meiji: Modernity and Nostalgia

H B :2009% 1 A31H () 12 : 30~17: 30
Date: January 31, 2009

HAADBARRICEELZ ] O3-S TEITEINTOAMBELECOVOTEH. RFE%
<OMBREDNBORED AR > TE oo HE. MUEFOENOIEN . BHEICHRUBADERICIRS
UleRBARRT 25N Ty ERE] OBICEDLD ITRHIBUIEA EBE T 5AN B mbhn
TOWd, SO0 VRIDLIE. [fF> TEFits G CHIKANOBUI EICBE T H4mE L
TR Nz, [BA ARME ) ZILTT] EODT—TDOEEIC. BIEDESRICERS 4 2
DEHEHSHKOMEED . FIORALD LRl & [V ALV T] aZRTIANREL ST,

The sweeping and irreversible changes that Japan experienced during the Meiji period (1868-1912) — a
process described by the rather bland concept of “modernization” — has been the subject of constant academic
attention. Recently, scholars have begun to examine efforts made by Japanese artists and writers caught in the storm
of "inexorable modernity” to resist Western models and to provide new approaches to the visual arts and literature
based on Japanese traditions. The symposium was organized in conjunction with the exhibition, CHIKANOBU:
Modernity and Nostalgia in Japanese Prints, inviting lecturers from various fields and hoping to provide an

interdisciplinary occasion to exchange views on the theme of modernity and nostalgia.

SURTIILDOBEFPET B AT 1 — KR

Prof. Steele at the Symposium
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O35/, Program

12:00~ 21 Registration

12:30~12:45 CHVSD AHAET ERRESCCAHIR - 5%/\BccrEiER (HAGE - %55
Introduction: Hibiya Junko, Director, ICU Hachiro Yuasa Memorial Museum
12:45~13:15 BWEJHH M. I91UTL - 274 - EBEEREHXFHIR (AAGE - %5
(TN—Z =Y ZD Uy TAKFHE [B7R "Chikanobu: Modernity and Nostalgia” #8571 )
Opening Remarks: M. William Steele, International Christian University
{Bruce Coats, Scripps College, “Introduction to the Exhibition: Chikanobu: Modernity and Nostalgia”)
13:20~13:50  RJIli% HAZTAFHIR
[BBOMS NS SF R BR8] (REASHE - &&E
Oikawa Shigeru, Japan Women's University
An Unknown Meiji Ukiyo-e Artist: Baido Hosai (1848-1920)
14:00~14:30 M.UAYUT L« 2T 1 — ) EBEEEHRAFHIE
[sruF R ERAEDZRR - THNMOOMKmPTGR] (XS8R
M. William Steele, International Christian University
Anti-Westernism and the Meiji Transformation: Sada Kaiseki's Rejection of Imported Goods
14:40~15:10 7>« DA NV =)L HY T H V=T RKET —INA RHIR
[TotfcokD ) AZ VT - JAREE TAREOZ ] GEkRS5E - %58
Anne Walthall, University of California at Irvine
Late Nineteenth Century Nostalgia: Chikanobu and the Women of Chiyoda Palace
15:20~15:40 {A# BREAK
15:40~16:10 1IFYRET WREUEMIZER REBHRSE TRICRESNZREE
[KOhp<EOOBR—aBlH—. IMEBRZHROIC] (RXSEE - BAGE
Yamanashi Emiko, National Research Institute for Cultural Properties, Tokyo
Remembrance of Things Lost — Centering on Takahashi Yuichi and Kobayashi Kiyochika
16:20~16:50 Jo¥FfssE  ARIU) I HTEBULA S XMWY =8
[AEDERMEICHSIT S E ) AZINTT] (RFKSEE  HAGE
Kono Yumi, Nakagawa-machi Batd Hiroshige Museum of Art
Modernity and Nostalgia in Hiroshige's Landscape Prints
17:00~17:30 RIAET BEREEHKXY 727 LMEmENREE
[FERRE=EWAEAARDEHE—IRS BB GERS5E : HAGE)
Okamoto Yoshiko, International Christian University Institute of Asian Cultural Studies

Okakura Kakuzo and the Problem of Westernization of Meiji Japan: Between Accommodation and
Resistance

17:45~19:00 LtT7>a> HAR/BGEGCESREI2 52X - R—IICT
Reception at the ICU Hachiro Yuasa Memorial Museum
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ik B £  Museum Collections

W2007EEBAER  New Acquisitions 2007 — 2008

Bh$ Articles MO
Number

Faties BTN 2 Seto oil lamp 1
Ceramics BHo| & Ranbiki (alembic) 1
Jefon TFHLEY Children's kimono 2
Fabrics SEARIAIRE Y Ikat cotton kimono, Yomitan 2

TREAN AR S Stencil-dyed cotton work clothes 1

B A EEY Yizen cotton kimono 1

Rl FHEE Quilted work clothes 1
AL fn AR Lacquered tray 1
Woodwork LEViELIESH Lacquered portable lunch box 1

Fr%a Portable lunch boxes 2
AL R Ukiyo-e prints 15
Paperwork

& &t Total 28

W2008FEIEAER]  New Acquisitions 2008 — 2009
=y Articles =
Number

Fetan KESN Himorai 1
Ceramics
AT T Lacquered bowl 1
Woodwork [ET NGl Lacquered tray 1

R Y Lacquered portable lunch box 1
i P e 5 Ukiyo-e prints 8
Paperwork

& &t Total 12

W2007FEFIEER  Donations 2007 - 2008

BIEE B o 0 <7 Object MO
Donor Number
s =EK EA Portable writing sets 2
Mr. Saburo Itabashi
BolEg fl ERi Thread container 1
Ms. Tokuko Abe
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W2008FEFEER

Donations 2008 - 2009

SO H H K
FIEE EPS) e 0 <7 Object MmO
Donor Number
3 =YY XKaE - Rk Jar / container 2
Mr. Keiji Sato
Ak AL R rEE Sashiko work clothes 3
Ms. Sumie Shimizu
S =1 auTEE
NA + E 1
Ms. Emiko Terasaka 0 Stone fantern
W2007FEERIEH  Collection Loaned 2007 - 2008
Bt fiEF 1 EHHER EHH AR
Loaned upon request to Purpose Object(s) loaned Period
—EhHEEER [FNHML I =h F—IBAEREHE | B)ILERE - fds 1055 2007.8.16 ~
Mitaka-shi Board of Education | < H UAES | RICHRDI=H Stone tools from the Nogawa 9.7
To display at the special exhibition: site
“The Palaeolithic Period of Nogawa”
AT AR AR [FIABe L 7= =h F—IHAREL | BF)IDER 25 105 2007.10.11
Local Museum of Chofu City | D<H L &EHRS | REICHMDIZ6H Stone tools from the Nogawa T12.11
To display at the special exhibition: site
“The Palaeolithic Period of Nogawa”
W2 S 4y ERVARSE & 5= S [ROOOZM FET] RICHSE | BTAR 18 2007.7.20
Kichijoji Art Museum D7z Japanese cake molds 9.12
To display at the special exhibition:
“Japanese Sweets, Wagashi”
ML NEREERE [, MO—BOXER| EICH B8 - 3280 E 13 2007.11.14 ~
Kokura Castle Japanese D7z Sake bottles and lunch boxes | 2008.1.20
Garden To display at the special exhibition:
“Cultural History of Japanese Sake”
W2008FEERIEH  Collection Loaned 2008 - 2009
Gk fEHER SHER EHAE
Loaned upon request to Purpose Object(s) loaned Period
7z C EIROEMER [PUKIESS 5 2 B EA DAL | T - MfE - $2E 1858 2008.9.4 "
Tobacco & Salt Museum BICHSDI=0 Sake bottles and lunch boxes 10.31

To display at the special exhibition:
“Tea, Sake, Coffee and Tobacco”
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INRER M —&X Classification Tables

1. B B 25 Ceramics

H H MO A ER
Article Number Item
N BeR 588 | ¢ISFELD 390, M 121, $& 60, &I 11, a1 6
Containers Tableware Soba Cups Plates Bowls Chopstick Holders  Takatsuki
AEm - B | 206 | daf -t 88, TBM 8o, B 22, W& 11, D 5
Tea & Sake Sake Cup Stands Sake Bottles Tea Cups Sake Ware  Pots
Ware
RizAes 62 | @ 57, #M 5
Storage Jars Containers
R 108 | MM 32, JKiE 26, ftds 24,  MH 15, X§k 5 M 3,
Furnishings Lantern Plates  Water Droppers ~ Flower Vases ~ Lamps Braziers Pillows
AN 2, BE 1
Oil Jars Pulley
FEHE 20 | M 12, ¥BEK-HRUSK 5 ¢oftt 3
Cooking Utensils Molds Bowls Others
{EpHEE g1 | OHEEE 53, dEE 21, AM 5 AMAL 2
Cosmetic Utensils Ohaguro Pots Oil Jars Rouge Plates  Powder Containers
RIEES 1,377
Inbande Ware
¢ DAt 45 | EAJE 13, Dt 32
Others Clay Dolls Others
AL =
a at 2,487
Total
1. % % &b Fabrics
B H =R i ER
Article Number Item
s A 549 | iz 359, BAY 144, ¥ 17, FHEAR 16, B 10,
Fabric Samples Chagata Sarasa Kasuri Tamba Cloths  Kuzuito-weave
fathf 3
Stripe Pattern
fhtth 309 | #ffh 98, HBRAN 82, B 49, AT 31, CFA-ERL 19,
Cloths Kasuri Chagata Kuzuito-weave Stripe Pattern  Kogin, Hishizashi
Fhgn 15, TR 11, ¢Ofth 4
Tamba Cloths  Bingata Others
JREE - & 119 | &Y 40, s 35 AE# 33, i 3, ¢oftt 8
Wrappers & Bags Bags Pouches Wrappers Gift Covers Others
HE i 99 | fafi 46, Hf 28, W 11, W& 10, ¢Oftt 4
Bedding Fabrics Tsutsugaki  Kasuri Chagata Yogi Others
S BA 55
Sample Patterns
XMz 216 | THUEM 43, K& 41, R 32, s 41, HUCHER 12,
Wearing Apparel Children's Kimono  Kimono Hanten Work Clothes  Firemen's Coats
A 7, 7, w1, w5, HiH 5, ¢Ofr 12
Fishermen's Coats Kamishimo ~ Undergarments  Sashes  Aprons Others
s - FRO 41
Baby Towels
€ DAt 29 | M 4 EOft 25
Others Saddle Cloths Others
a3
Total 1417
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111, # T @ Paperwork
A H =B N R
Article Number Item
AUHT 885
Stencils
RIZLRAR
Stencil-dyed Papers 252
PEALE TR 42, HE 2
Ukiyo-e Prints 44 | Ukiyo-e Prints  Books
Jill
Kites 4
A %—I-
(= N
1,185
Total
IV. K T & Woodwork
B H RO N R
Article Number ltem
B 302 |EEAE - A 73, &% 44, /NAER 20, S 23, B 24,
Containers Lunch Boxes Trays Small Containers  Baskets Bowls
1l 27, @ -d@Ae 20, /A 12, frERcAm 13, BRE 11, M1,
Sake Containers ~ Cups, Cup Stands Small Bowls Food Containers — Rice Tubs  Plates
A s, bhrH5 3, KANA 2, ¢Oftt 14
Lipped Bowls Catering Containers  Oil Jar Boxes Others
Bl 194 |[MEEZR 27, WA 23, 1k 19, A 15 ¥ 14, ATAER 11,
Furniture Tobacco Boxes ~ Candle Stands  Lanterns Mirror Stands ~ Pillows  Lighting Devices
@i 11, gk 8, Bl e, IREHE 5, @I o, |H 4 TRaEE 4
Mirror Boxes Braziers Tubs  Clothing Chests ~ Screens  Barber's Chests Merchant's Chests
RREE - GRAR 5, /NEE 4, MAEEE 4, HEE 2, T 2, A 2,
Inkstone Cases Small Chests  Sea Chests Wheeled Chests Sword Stands ~ Cash Boxes
IRGES 2, KEEE 1, RBREE 1, XK&H 2, M1, PR,
Merchant Chests  Cupboard Staircase Chest ~ Medicine Chests Desk  Fireplace Frame
AW o1, \mEEt 1, BT, EDM 11
Bookshelf Octagonal Clock Incense Burner  Others
=] 125 | 23, B&F 21, WK 16,  BTESY - KK 15 M 8, AT 6,
Tools Stamps for Dyeing  Ink Liners  Printing Blocks Hearth Hangers Measures  Scales
#® 2, #HSEE 2, A 2, F 1, &AL o1, HEE 1, KEIR 1,
Shuttles  Spindles Pestles  Mortar ~ Writing Set Abacus Cash Book
B DAHN 1, AHE 1, ¢Oftt 23
Druggist's Grinder  Well Bucket  Pulley Others
FEE 110 |BETH 106, RE-AND 4
Cooking Utensils Cake Molds Spoons
{EphE s 84 |Mi-5F 64, AER 14, FANL 5, E0fth 1
Cosmetic Utensils Combs Cosmetic Boxes ~ Rouge Containers ~ Others
¢ Ot 177 |CFL 132, ¢Ofh 45
Others Kokeshi Dolls Others
A =
=oe 992
Total
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V.4%& I M Metalwork
' H =R A R
Article Number Item
PAES 110 |AR—=J-HvT 35 /NA&E 21, [M-& 14, FTF 12,
Containers Bowls, Cups Small Containers  Plates, Trays Bottles
MM - JL—b 10, WEs 8, M 5 W-E 5
Ornamental Plates Sake Ware Iron Kettles Pots, Pans
s 76 | @& 29, S2T7 22, B 10, 74T 9, €Mt 6
Furniture Candle Stands ~ Lamps Incense Burners  Lanterns Others
E1=! 68 |8 30, A 13, FAT 10, $EAI 6, KiL 5, fnEy 2, BIEH 2
Tools Keys Scales Knives Padlocks ~ Writing Sets ~ Anchors Hearth Hangers
{bAE e 27 | doEEEE 25 [bEEE 2
Cosmetic Utensils Ohaguro Utensils Cosmetic Utensils
5 77
Mirrors
=5 25
Crosses
/NED) 22
Figurines
¥ OAth 143 |§8 63, Ot 80
Others Sword Guards  Others
=l 548
Total
VIi. ZHFER  Archaeology
i X
o Jomon -
15 lﬁ P%i%ﬁ_ & 5
rticle receramic . ,
B E M | oW | ® W Total
Earliest Early Middle Late
125 61 45 174 280
Stone Tools
+aff - sl 2 34 36
Weights
e 10 10
Ornaments
SEEY 6 6
Ritual Objects
18 2 2
Clay Figurines
+3
Pottery
S Tgs 2 17 9 28
Complete Vessels
s a) 29 29
Partial Vessels
TERA 63 17 50 28 158
Sherds
¢ DAth 32 32
Others
A & 61 129 391 581
Total
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H T D Museum Publications

wx/\BEE  [RE00) o MEMEERE] « [BEICLZ]

X $3 [ - ZhER
[ DR — TR DR
HEODOEEREE SR EE]
E2=d
[ EF—R 2]
ALY a2 Ilkd1 2 R T7OH
[HAZ N ZOMEE & FEEEEH AR OED
5%\ BRSO RE A ek in (2 A D B AR D ST AR —JEE
[RIFECETAL o
[%%/)\BRECaREre: - AL > 3 > —8)
[757% )\ BREC s BB ek on (2 A 5 HARD SR —2(a] - 259)
[F2UFEDO TR
BRIV aICHLT - 2508
¢ OMOHITY [EREEE SRS %/ \BBEeSEE  F3R)
[ZRIE—AAHRPUER O — B OHR]
AN —« X 2FE - 5%\ BREC SRR E
[ABE & DRHE] ) B
TRI—FK - F5-3 - 5%/ \BBaeeiEimE

BOOKS BY DR. HACHIRO YUASA

Spirit of Mingei, Life in Faith, Vision to the Youth

MUSEUM CATALOGS (bilingual, Japanese and English)

Guide to the Archaeological Exhibition

Japanese Paper Stencil Designs

Cosmetic Articles: Japanese Mirrors and Teeth-blackening Utensils
Japanese Indigo Textiles

Hachiro Yuasa Memorial Museum FOLK ART COLLECTION

Indonesian Ikats from the Oda Collection

An Introduction to Japanese Archaeology and the Sites in the ICU Campus
Japanese Traditional Design from the Museum Collection—KARAKUSA
Japanese Quilting: SASHIKO AND KOGIN

Japanese Sword Guards from the Ota Collection—TSUBA

Japanese Traditional Design from the Museum Collection—Geometric Patterns and Design

of Utensils
Ingenuity of Japanese Lunch Boxes

25 Keys to Understanding the Museum Collection
OTHERS (bilingual, Japanese and English)
Annual Reports of ICU Hachiro Yuasa Memorial Museum

Henry D. Smith Il (ed. Hachiro Yuasa Memorial Museum), Taizansé and the One-Mat
Room

J. Edward Kidder, Jr. (ed. Hachiro Yuasa Memorial Museum), THE LUCKY SEVENTH.: Early

HORYU-JI and Its Time
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AfEE—&

Number of Visitors 2007

2007 4 H| 5 H 6 A 7 H 8 A
April, 2007 May June July August
A N\ 3K
AREE A 406 609 530 204 266
Number of Visitors
M & H 15 20 22 11 8
Days Open
NSRS EPN: R 97 30 Yy 18 13
Average per Day
T‘r AY
& BOALLE) 9 3 1 : )
Groups
ABEEWER (1) Classification (1)
S .
Faculty & Staff 4 41 6 8
=h
ICUBRRS * x 108 51 44 47 65
On-Campus Visitors Students
it 2 10 0 0 3
H. S. Students
— ROk 2o
Off-Campus Visitors >4 445 151 190
ABEEWER (2) Classification (2)
@7 20 31 68 32 16
Downtown Tokyo
# T 347 551 346 134 220
H KX A Suburbs of Tokyo
Japanese
7 15 24 79 6 26
Outside Tokyo
4 1 0 0 0 0
Outside Japan
N
. 19 2 24 0 1
Ak A Inside Japan
Non- 5
on-Japanese ZAN 4 1 13 39 3
Outside Japan
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9H 10H 1A 12H 20081 H 21 3 H A &
September October November | December | Jan., 2008 February March Total
321 719 869 29 512 941 563 5,969
15 22 18 1 16 19 11 178
21 32 48 29 32 49 51 33
2 3 0 0 1 0 2 17
12 6 4 1 20 12 13 131
150 48 180 26 125 84 9 937
0 5 4 0 1 2 4 31
159 660 681 2 366 843 537 4,870
15 66 116 0 59 201 82 706
250 603 619 27 373 662 426 4,558
33 40 130 2 47 49 42 493
1 4 0 0 2 0 2 10
19 4 4 0 21 15 3 112
3 2 0 10 14 8 90
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ABEE—&

Number of Visitors 2008

2008%F 4 B 58 6 B 7 H 8 H
April, 2008 May June July August
g
AEERH 488 956 430 297 283
Number of Visitors
B % H 16 21 20 13 10
Days Open
3 /i; A 2K
BEREEAEE 30 45 21 22 28
Average per Day
Y
M 4K GoARIE) : s 0 : 0
Groups
ABEEWER (1) Classification (1)
g
Faculty & Staff 12 16 4 12 3
ICUBEfRE =2
y ¥ E 110 152 46 83 39
On-Campus Visitors Students
s 0 51 0 0 0
H. S. Students
S AT
EIEEEE% 366 737 380 202 241
Off-Campus Visitors
ABEENER (2)  Classification (2)
Ce 25 101 60 34 42
Downtown Tokyo
# 398 743 288 136 158
H X A Suburbs of Tokyo
Japanese
L 48 52 52 26 81
Outside Tokyo
o 1 4 0 2 0
Outside Japan
& 6 38 20 4 1
%2 A Inside Japan
Non-Japanese -
4 10 18 10 95 1
Outside Japan
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9H 107 117 12 20091 A 27 3 A & 5
September October November | December | Jan., 2009 February March Total
499 913 825 0 550 784 617 6,642
16 23 16 0 13 16 11 175
31 39 51 0 42 49 56 37
2 6 2 0 0 3 0 20
8 17 15 16 16 13 132
117 69 41 95 150 47 949
0 0 0 0 1 2 4 58
374 827 769 0 438 616 553 5,503
108 82 129 0 72 75 78 806
311 634 552 0 336 613 435 4,604
38 181 130 0 129 75 87 899
0 0 0 0 0 0 0 7
40 5 7 0 6 18 14 159
2 11 7 0 7 3 3 167
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KB %  List of Visiting Groups

20075 2007 - 2008

R *¥H * & A B
Date Name of Group Number
20074 4 H20H St ) B/hFER 109
Kitanodai Municipal Elementary School, Chofu
4 H27H ICU 1$¥8EF 1 52 45
ICU Museum Studies 1 Class
58 1H ZEHSIHTVNAR 95
Iguchi Municipal Elementary School, Mitaka
= JEHICHRNER 59
Hanesawa Municipal Elementary School, Mitaka
5 A26H ICUBREFRPTAF v 2N « V77— 192
ICU High School PTA Campus Tour
6 H16H ICUF v 2INA « T — 39
ICU Campus Tour
7 R18H ICUEHIBAGEHE LT OIS L 30
ICU Summer Courses in Japanese, Culture Program
8 H24H ICUF ¥ 2INA <7 — 65
ICU Campus Tour
8 H25H ICUF v 2IXA I T — 59
ICU Campus Tour
9 A18H ICUSGHEHMTBESR 27 5 2 50
ICU, Introduction of Eastern Art Class
9 H28H ICUHIRRZ T &5 2 38
ICU Museum Studies 2 Class
10H23H S C AV 45
Dai-ni Municipal Elementary School, Mitaka
10H24H =JEHIIE NER 45
Dai-ni Municipal Elementary School, Mitaka
10H25H —JEHIIE R 45
Dai-ni Municipal Elementary School, Mitaka
20084F 1 A23H ICU BARSE &5 2 50
ICU History of Japan IlI Class
33 7H NEEARRIER AR 30
Day-care Center Taro
3 A17H —JEH S iR 3 A 160
Dai-ni Municipal Middle School, Mitaka
& =t 1,156

i £ : 308 EOEKRE

Remark: Groups of more than 30 people are listed.
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2008EE 2008 - 2009

R*¥H ® A B
Date Name of Group Number
2008%F 4 H23H NEFHI R NAR 97
Minami Municipal Elementary School, Koganei
5A2H ICU [#1EE=2 1 U5 40
ICU Museum Studies 1 Class
5 A15H AL BNV 99
Kitanodai Municipal Elementary School, Chofu
5 H24H NHK Xkt > 5 —&ILIHE 30
NHK Culture Center, Aoyama Class
ICURSFRPTAT ¥ 2N « YT — 200
ICU High School PTA Campus Tour
5 A28H ICU =A% 34
ICU High School
7 A16H ICUSHIBAGHELT OS5 A 82
ICU Summer Courses in Japanese, Culture Program
9 A24H REHFh o+ —+2Ih% 100
Musashino City Walking Association
9 H27H UA—F TR T—kE 48
Walking Holidays Ogikubo
103158 HERILARAZ T &% PR 42
Numata Municipal Girls' High School
=R ETNER 33
Dai-ni Municipal Elementary School, Mitaka
10A20, 21H RV L 69
Dai-ni Municipal Elementary School, Mitaka
10A23H REMSEFAR 44
Nagano Nishi High School
10A24H — IS /AR 36
Dai-ni Municipal Elementary School, Mitaka
1"MA2H EnFERE DR 41
Linking Kokubunji Bluffline
11A12H RERIG—E=K 40
Suwa Futaba High School
2009%F 2R 4H ICURZDDI S 35
ICU Mingei — Japanese Folk Art Class
2H 9H ERRZ S 35
The Japan Foundation
2138 ICURZEDDY S A 35
ICU Mingei — Japanese Folk Art Class
& & 1,140
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Architect

Installation design
Contractor
Installation

Date completed
Structure

Area

MHEA

42

Museum Building

i) SRR St TP

TF—T 2 AEBR

FNDEEL

—RET

19824 1 H20H

SO o — b, 2 BEE
EYimfE  1000.14 m?
AEPRMETE  1331.30 m?

Mayekawa Associates & Architects and
Engineers

Tetens Engineering Co.

Taisei Construction Co.

Sanki Electric Works

January 20, 1982

Reinforced concrete, two-story
Building space: 1000.14 m’
Total floor space: 1331.30 m?

Museum Information

B
th
AR
i
HOURS:

1B First floor

2 B&  Second floor

FRIT0KF - 478 5 B (LRI 4 BF309 & C)

HE - Qg - #0538 - BAEmRIAE - SRR S LOFRFR
B/ Q0% FOFROBZ AR, o0 UoihEg<ZEn)

JREP IR = EBREA ] & 7= (S UBUHEERF ] & U/ NN 2 BB E

REATICTRA T, HEERD S 452 —T105,

10:00 a.m. — 5:00 p.m. (closes at 4:30 p.m. on Saturday).

CLOSED on Sunday, Monday, national holidays and special days when the University

offices are closed.

ADMISSION FREE: Please inform us when a group of more than twenty is expected to

come.

DIRECTIONS: Take the Chao Line to either Mitaka or Musashisakai Station, exit south side

and board the bus marked for ICU. From Musashisakai, it is about a ten

minute taxi ride.
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